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HELGA BOUGHT INTO THE DREAM, NOW YOU CAN DO THE SAME. 


>> 24 IDEAS - “Discografia Completa” CD (B-Core)... £7.00 

>> A ROOM WITH A VIEW - “Addiction of Duplicates” (Heart in Hand)... £7.00 
>> AINA - “Self Titled” CD (B-Core)... £7.00 

>> AINA - “Singles” CD (B-Core)... £7.00 

>> ALL ILL - “Symbols of involution” CD (B-Core)... £5.50 

>> ALKALINE TRIO - “Goddamnit” CD (Asian Man)... £7.50 

>> ALKALINE TRIO - “Singles Collection” CD (Asian Man)... £7.50 

>> ANTISCHISM - “Still Life” CD (Prank)... £7.50 

>> APPLESEED CAST - “The End of The Ring Wars” CD (Deep Elm)... £7.50 

>> AT THE DRIVE-IN - “In/Casino/Out” CD (Fearless)... £7.50 

>> AUTOMATIC 7 - “Beggars Life” CD (Vagrant)... £7.50 

>> BLOOD BROTHERS - “This Adultery is Ripe” CD (Second Nature)... £7.50 
>> BLOODPACT / REACHING FORWARD - split 7” (Reflections)... £3.25 

>> BOY SETS FIRE - “This Crying, This Screaming” CDEP (Magic Bullet)... £5.50 
>> BOY SETS FIRE - “In Chrysalis” CDEP (Initial)... £5.50 

>> BRANDTSON - “Letterbox” CD (Deep Elm)... £7.50 

>> BRANDTSON - “Fallen Star Collection” CD (Deep Elm)... £7.50 

>> BRANDTSON - “Trying To Figure Each Other Out” CDEP (Deep Elm)... £5.50 
>> CASKET LOTTERY - “Choose Bronze” CD (Second Nature)... £7.50 

>> CASKET LOTTERY - “Moving Mountains” CD (Second Nature)... £7.50 

>> CHARLES BRONSON - “Discography” 2 x CD (Disgruntled)... £8.50 

>> CHRIST ON PARADE - “Insanity is a Sane Reaction” CD (Dog Day)... £7.50 
>> COMBATWOUNDEDVETERAN - “Crime Scene Photos” CD (No Idea)... £7.50 
>> CROSS MY HEART - “Self Titled” CDEP (Deep Elm)... £5.50 

>> DECEMBERS JANUARY - “Self Titled” CD (Aisle)... £5.50 

>> DEAD KENNEDYS - “Plastic Surgery Disasters” CD (Alternative Tentacles)... £8.00 
>> DEAD KENNEDYS - “Frankenchrist” CD (Alternative Tentacles)... £8.00 

>> DEAD KENNEDYS - “Bedtime For Democracy” CD (Alternative Tentacles)... £8.00 
>> DIES IRAE - “So Cold In Summertime” CD (B-Core)... £5.50 

>> DILLINGER 4 - “Girlfriends & Bubblegum” 7” (Mutant Pop)... £3.25 

>> DILLINGER 4 - “Midwestern Songs of The Americas” CD (Hopeless)... £7.50 
>> DILLINGER 4 - “Versus God” CD (Hopeless)... £7.50 

>> DIRECT HIT ‘zine #1 (w/ URKO / ACTIVE MINDS split 7”)... £3.50 

>> DIVISION OF LAURA LEE - “At The Royal Club” CD (Arabesque)... £6.50 

>> DROWNING MAN - “Rock and Roll Killing Machine” CD (Revelation)... £8.00 
>> ELLIOTT - “False Cathedrals” CD (Revelation)... £8.00 

>> ELLIOTT - “US Songs” CD (Revelation)... £8.00 

>> ENSIGN / REACHING FORWARD - split 7” (Reflections)... £3.25 

>> EULCID - “The Wind Blew All The Fires Out” CD (Second Nature)... £7.50 

>> EXPLOSION - “Steal This” CDEP (Revelation)... £5.50 

>> FACE TO FACE - “Reactionary” LP (Vagrant)... £6.50 

>> FIFTEEN - “Survivor” CD (Sub City)... £7.50 

>> FRACTURE - “Discography” CD (No Idea)... £7.50 

>> GET UP KIDS - “Love Teller” 7” (Contrast)... £3.25 

>> GET UP KIDS - “Red Letter Day” CDEP (Doghouse)... £5.50 

>> GOOD CLEAN FUN - “On The Streets” CD (Reflections)... £7.50 


>> All prices listed are postage paid in the United Kingdom. 
>> Please make ali cheques & postal orders out to D. HOPKIN only. 
>> Please list alternatives or you may get a credit note. 
>> Descriptions, many more items & order reservation on the website. 
>> Send an SAE for the latest catalogue and any free stuff we have. 


ASSEMBLY LINE 


>> GRADE - “And Such is Progress” CD (Second Nature)... £7.50 

>> GRADE - “Seperate The Magnets” CD (Second Nature)... £7.50 

>> HOT WATER MUSIC - “Finding The Rhythms” CD (No Idea)... £7.50 

>> HOT WATER MUSIC - “Fuel For The Hate Game” CD (No Idea)... £7.50 
>> HOT WATER MUSIC - “Moonpies For Misfits” CD (No Idea)... £5.00 

>> HOT WATER MUSIC - “No Division” CD (Some)... £7.50 

>> HOT WATER MUSIC - “Never Ender” 2 x CD (No Idea)... £10.00 

>> ISIS - “Mosquito Control” CD (Escape Artist)... £5.50 

>> ISIS - “The Red Sea” CD (Second Nature)... £7.50 

>> JAWBREAKER - “Bivouac” CD (Tupelo Communion)... £8.50 

>> JEJUNE - “Junk” CD (Big Whee! Recreation)... £8.00 

>> JEJUNE - “This Afternoons Malady” CD (Big Wheel Recreation)... £8.00 
>> JETS TO BRAZIL - “4 Cornered Night” CD (Jade Tree)... £7.50 

>> JIMMY EAT WORLD - “Self Titled” CDEP (Fueled By Ramen)... £5.50 

>> JONES, THE - “Gravity Blues” CD (Boss Tuneage)... £7.00 

>> KIDS NEAR WATER - “Extended Player One” CDEP (Firefly)... £5.50 

>> KRAKATOA - “Channel Static Breakout” CD (Second Nature)... £7.50 
>> LEFT FOR DEAD - “Splitting Heads” CD (No Idea / Phyte)... £7.50 

>> LESS THAN JAKE - “Greased” CD (No Idea)... £7.50 

>> LESS THAN JAKE - “Boarders & Boundaries” CD (Fat Wreck)... £8.50 
>> MARSHES - “Recluse” CD (Dr. Strange)... £7.00 

>> MOVIELIFE - “This Time Next Year” CD (Revelation)... £8.00 

>> OSWEGO - “Just Getting Warmed Up” CDEP (B-Core)... £4.00 

>> OTHERWISE - “September’s Gone” CDEP (Firefly)... £5.50 

>> PARIS 2AM - “It Wasn’t An Accident” CD (No Karma)... £6.50 

>> PLANES MISTAKEN FOR STARS - “S/T” CDEP (Deep Elm)... £5.50 

>> PLANES MISTAKEN FOR STARS - “Marathon” CDEP (Deep Elm)... £5.50 
>> PROPAGANDHI - “Today’s Empires” CD (Fat Wreck)... £8.50 

>> RADON - “28” CD (No Idea)... £7.50 

>> REACHING FORWARD - “For The Cause” CD (Reflections)... £7.50 

>> REGGIE & THE FULL EFFECT - “Promotional Copy” CD (Vagrant)... £7.50 
>> REGGIE & FULL EFFECT / KOUFAX - split 7” (Vagrant)... £3.00 

>> SEVEN STOREY MOUNTAIN - “Based on a True Story” CDEP (Deep Elm)... £5.50 
>> SHARKS KEEP MOVING - “Desert Strings” CDEP (Second Nature)... £5.00 
>> SLANG - “The Day The Sun Shone Cold” CD (B-Core)... £5.50 

>> SPY VERSUS SPY - “Self Titled” CDEP (Subjugation)... £5.50 

>> SPY VERSUS SPY - “Little Lights” CD (Subjugation)... £6.50 

>> STANDSTILL - “The lonic Spell” CD (B-Core)... £7.00 

>> STRIKE ANYWHERE - “Chorus of One” CDEP (Red Leader)... £6.00 

>> SUNFACTOR/ CARVER - split CD (Year 3000)... £5.00 

>> UNBROKEN - “It’s Getting Tougher To Say” CD (Indecision)... £7.50 

>> VARIOUS ARTISTS - “Hopelessly Devoted, vol. 3” CD (Hopeless)... £3.50 
>> VARIOUS ARTISTS - “Metroshifter: Encapsulated” 2 x LP (Doghouse)... £10.00 
>> VARIOUS ARTISTS - “Sevens 1998 - 2000” CD (B-Core)... £7.00 

>> WAIFLE - “The Music Stops, The Man Dies” CD (Magic Bullet)... £6.50 
>> WHITE OCTAVE - “Style No. 6312” CD (Deep Elm)... £7.50 
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PLASTIC SURGERY DISASTERS / IN GOD WE TRUST, INC. 
DKS6/9C—D. 


The second Dead Kennedys m and the release that established the band as one of the 
world's most controversiat lerground acts, Released in 1982, Plastic Surgery Disasters 
cuts into the underbelly of American society exposing the hidden truths of corporate greed, 
state‘tontrol and the lie of the American dream. P.S.D. features the all time DK greats like 
Bleed For Me, Riot, I Am The Owl, Moon Over Marin and Halloween! 

Coupled to this is the highly controversial 1981 release "In God.We Trust, Inc”, an all time 
ttassic release featuring tracks like Moral Majority, Rawhide, We've Got A Bigger Problem Now 
and Navi Puriks Fuck Off! 


FRANKENCHRIST 
DKS11CD 


BEDTIME FOR DEMOCRACY 
DKS12CD 


The final studio album from the Dead Kennedys, originally released in 1986, 
This 21 track album saw the band take a more "thrashy" edge. to their sound, 
resulting in some of their most fast and intense tracks, With arguably one of 
the best album covers of all time “Bedtime For Democracy" continues to be 
one of the most poputar punk albums of the 1980's. 

Features the tracks Hop With The Jet Set, Rambozo The Clown; Great Wall, 
Chickenshit Conformist and more! 


GIVE ME CONVENIENCE OR GIVE ME DEATH 
DKS13CD 


This release should need no introduction. The Dead Kennedys were one of, if not the, 
most popular punk bands that have ever lived. This is the band's “greatest hits" 
collection and should be just what you need! This 17 track release documents the 
band’s singles, b sides, rare tracks and compilation tracks from across their career: 
Police Truck, California Uber Alles, Holiday In Cambodia, Too Drunk Too'fuck, Life 
Sentence, Saturday Night Holocaust and loads more! 

This release features a lavish booklet featuring all.of.the lyrics en many rare photos 
and newspaper clippings. 


Distributed by Plastic Head Music Distribution Ltd 


2 
Unit 15, Bushell Business Estate, Hithercroft, Wallingford, Oxon, OX10 9DD 
ay USIC Tel: +44 (0)1491 825029 Fax: +44 (0)1491 826320 Email: info@ptastichead.com 


MAIL ORDER: Tel +44 (0)1491 825029 or visit www.plastichead.com 


JELLO BiaFrRa: 


Monk DAvE 


East Bay Ray: 


Russett REMAINS 


Lawyers AND WITNESSES: 
DaviD STUART 
ANTHONY PALMER 
Sean McKee 
KAFREN HouseHoLbd Name 
Met HUGHES 

Nic JEVAD 

Hicary Ettis 

SHOES 

Dave TAYLOR 

Vique Martin 

Jas TOOMER 

HELENE SUBJUGATION 
Gaz SusPEct 

SEAN TYLER 

Dario ADamic 
Steve Hewitt 

Trev HAGL 

Tim Mass MovemMeNT 
Tom FoWLeR 

Paut CISTERN 

Icki MURRMANN 
Anpby BRYANT 


FRACTURE 
PO BOX 623 
CARDIFF 
CF3 4ZA 
WALES 
UK 


www.seanchal.dircon.co.uk 


INTRODUCTION >>> 


1/6 page - New Price 
(57mmx 125mm) =£30.00/$45.00 
1/4 page - No CHancE 

(87mmx 125mm) =£40.00/$70.00 
1/3 page tall - No CHANGE 
(57mmx255mm)=£55.00/$90.00 
1/3 page square - No Cuance 
(119mmx 125mm) =£55.00/$90.00 
1/2 page tall - New Price 
(87mmx255mm) =£75.00/$130.00 
1/2 page regular - New Price 
(180mm x 125mm) =£75.00/$130.00 
1 full page - New Price 
(180mmx255mm)=£120.00/$200.00 


Please send all payment with advert - 
cheques / IMO made out to DAVID HOPKIN 
only - this is ESSENTIAL as printing costs 
are covered solely by advertising. Send 
your advert as either a correctly sized laser 
print (that's a piece of paper basically!) or 
on PC compatible disk - get in contact if 
you need to discuss specific formats. 


Obviously we reserve the right to refuse 
any advert we damn well please, be it from 
racist, homophobic organisations or for 
anything else we totally disagree with - this 
includes many, many things, rubbish music 
being one of them! Send this shit in at your 
own risk 'cos we'll keep your money AND 
burn your advert in a naked pagan drunken 
ritual. Probably. 


MAJOR LABELS ADS? We don't run them, 
they are shit. They are music industry and we 
are not. Evil bastards, plain and simple. 


fracturezine@hotmail.com 


Time to cut to the chase as there's a lot to cover here! Firstly, you'll notice we 
have some new advert rates - some have changed, some have stayed the same. This 
was something we decided had to be done so that all rates and sizes reflected each 
other more reasonably. Please make a note of these if you are an advertiser. 

Also, you'll see that this is a thinner issue than usual. Basically, we needed 
to recouperate some money to avoid going broke and have done that through taking the 
page-count down. No need to worry though, as #16 will be a huge issue, at least 108 
pages, with a whole lot of substance including an excellent interview with one of the 
original members of the LEMONHEADS, Ben Deily, as well as THE JONES, DEAD INSIDE 
and many others. I'm excited about it already and can't wait to get it finished. 

Lastly, from next issue we plan on incorporating a new columnist ‘policy’. 
We're doing this because recently the columns section, as great as it is, has been 
over-riding everything else by getting bigger and bigger. And because we wish to 
open it up to even more writers, we are going to run it on a "rota" basis - so if your fave 
writer is not in next issue, it's unlikely they've been sacked, so don't worry! Right, 
that's it for this issue from me. I'm tired, ill and ready to collapse... Enjoy! 


Monk Dave, Cardiff, February 2001. 
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Absolutely! All you 

have to do is get in 
contact with your ideas 
and we'll let you know 

if you're on to some- 
thing good. What do 
YOU want to see in 
FRACTURE? If possible, 
please Email or send ona PC 

compatible disk, preferably as a DOC / 
RTF file, but if you don't have a computer 
then try and send it in in some kind of typed 
format so we can scan it (10 point size and 
above, andnotin all CAPITALS please). Get 
your stuff seen by thousands of people! 
And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 
stuff doesn't get run, it’s nothing personal. 


DISCLAIMER: All the views and opinions 
published in Fracture are solely those of the 
author and are in no way representative of 
everyone at Fracture. Just because we've 
printed something does not necessarily 
mean we agree with it. So it would be nice 
if you don’t sue. 


N 


REVIEW DEADLINE FOR ISSUE #16 IS 30th MARCH 2001 
ADVERT DEADLINE FOR ISSUE #16 IS 5th APRIL 2001 
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FRACTURE IS DISTRIBUTEDIN THE UKIN 100% DIY FASHION 
BY THE FOLLOWING FANTASTIC PEOPLE:- 

Crackle, Flat Earth, Household Name, Pigdog, Suspect 
Device, Subjugation, No Barcodes Necessary, Vinyl Japan, 


Bald Cactus, Weird, Surehand, Hilary & 
Dave, people from Scotland, and more of 
course. Always check out the stall at 
SCARPER! shows, and indeed any other 
punk shows you go to in the UK as well. 


FRACTURE IS ALSO NOW DISTRIBUTED TO MANY MAINLAND EUROPEAN COUNTRIES BY SOUTHERN UK, 
THE Unitep States sy Deer E_m REcorops, AND JAPAN BY SNUFFY SMILE RECORDS. 


SUBSCRIPTIONS 


Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of ‘zines within days of it 
getting printed, soa (tenissue) sub means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it's a good deal really! 


United Kindom - £7.50 
Europe & Ireland - £20.00 
U.S.A. - $30.00 

Rest Of Word - $35.00 


And remember to include your address! No, 
seriously... Cheques outto D. HOPKIN only 
(not Fracture, or anything silly like that) 


SLA EE RIS ARIE AICTE ES SB AN ie SORE I A OTR I te PABST RENEE E DIENT 


BACK ISSUES: Very limited amounts of #3, 
#4, #5, #6, #8, #11, #12 and #14 are 
available. Send an appropriate SAE to: 
Fracture, PO Box 43, Hull, HU1 1AA, UK. 
This address is for BACK ISSUES only. 


COVER: Layout by Monk Dave, IN THE CLEAR photograph by Gareth Hallam. 
PRINT-RUN: As always is an over-run and a half over 5,000 copies. 
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DISTRIBUTION 


IN THE UK (direct from us): 
1X SINGLE COPY: 


1 X 50p stamped and self addressed A4 
envelope. 

1 X SEALED BUNDLE (25 to 45 copies): 
£7.00 post paid. 

ANYTHING ELSE UP TO 300 COPIES 
(please state how many!): 

£10.00 post paid. 


PEON ATCO TRAE AN IR FSR AT oe NR IT ARE TRG  h DN INR ERNE St 


MAINLAND EUROPE (direct from us): 


1X SINGLE COPY: 

$2.00 (US dollars) post paid. 

1X SEALED BUNDLE (25 to 45 copies): 
£20.00/ $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300COPIES: 
Get in contact and we can give youa price. 


UNITED STATES OF AMERICA: 

1X SINGLECOPY: 

$3.00 post paid from DEEP ELM DIRECT. 
www.deepelm.com/order@deepelm.com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or cheque to: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHERAMOUNTS: 

E-mail to fracture@deepelm.com for 
wholesale information. 


REST OF WORLD (direct from us): 


1X SINGLE COPY: 

$3.00 (US dollars) post paid. 

1X SEALED BUNDLE (25 to 45 copies): 
£20.00 /$30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300COPIES: 
Get in contact and we can give youa price. 
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PLAYLIST § 


il’s all wrelevant really... 


MYSTICK KREWE: S/T 
ANNALISE: Advance tracks 

CROM: The Cocaine Wars 1974-1989 
PROPAGANDHI: Today's Empires 
RYE COALITION: The Lipstick Game 
THE URCHIN: Another Day... 
ATOMIC BITCHWAX: II 

BLACK SABBATH: All Ozzy albums 
PALE Razzmatazz 
EUROPE: 1982-1992 


RUSSELL 
REMAINS 


PROPAGANDHI: Today's Empires 
FIFTEEN: Survivor 

THE JONES: Gravity Blues 
ACTION #4: Fanzine 

KILLING FLAME: Another Breath 
BAD ASTRONAUT: Acrophobe 
INDEPENDENT OUTLET (Amsterdam) 
ANNALISE: Advance tracks 
[REJFUSE #1: Fanzine 
JUNCTION 18: This Vicious Cycle 


ATARIS: End is Forever 
COCKSPARRER: Live CD 

THE JONES: Gravity Blues 
TOKYO ADVENTURE: Technology 
VARSITY DRAG / PODS / BEN DEILY 
KARATE: Everything 

BAD ASTRONAUT: Acrophobe 
WEAKERTHANS: Left and Leaving 
HEY MERCEDES: 12" 
THE VAPORS: Magnets 


CAVITY: Laid Insignificant 
EYEHATEGOD: Ruined Lives 

CAN: circa 1978 

16: Drop Out 

CANVAS: Lost In Rock 

ROLLINS BAND: Get Some, Go Again 
ALTAMONT: Civil War Fantasy 

THE SACRIFICE POLES: Self titled 
THE SEX MANIACS: Live 
JR EWING: Calling In Dead 


ANTHONY 
PALMER 


TOKYO ADVENTURES: Technology 
FACE TO FACE: Reactionary 

KIDS NEAR WATER: Live 

PYLON: S/T 

HIS DARK MATERIALS: Trilogy 
BLUETIP: Polymer 

ATTICA BLUES: MWo080 

RANCID: Life Won't Wait 
WAXWING: One For The Ride 
TRAIL OF DEAD: Madonna 


X: Home Is Where The Floor is 
SAWN OFF (new and improved!) 
AC/DC: Gone Shootin’ 
IMBALANCE: Live 

Tea (the drink, | guess!) 

Paco’s sideburns 

Graceful Beauty of The Equine Form (7?) 
MITCH RYDER: Everything 

Guitar Dominated High Voltage R'n'R 
SOUTHERN CULTURE: 40 Miles... 


TOOMER 


JAS 


IN THE CLEAR: Out Of Our Past 
THE HOPE CONSPIRACY: Code Blue 
THROWDOWN: You Don’t Have... 
CANAAN: Live @ Ty’s 

108: Cures Of Instinct 

Z TEN YARD FIGHT: The Only Way 
xt PIG DESTROYER / GNOB: spilt 
os BURN IT DOWN: Let The Dead... 


CONVULSION: Are We Waiting 
4 JUDGE: Bringin’ It Down 


GAMEFACE 
Always On 
REV:99 
LP/CD 


THE MOVIELIFE 
This Time Next Year 


REV:97 
LP/CD 
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THE MOVIELIFE 


Fes | DROWNINGMAN ROCK AND ROLL KILLING MACHINE 


DROWNINGMAN 
Rock And Roll 


NEW LP/CD 
OUT NOW! 


False Cathedrals 


ELLIOTT 
REV:95 
LP/CD 


REVELATION RECORDS »& P.O. Box 5232 Huntington Beach, CA 92615-5232 % www.RevelationRecords.com * RevHQ.com 


RETROSPECTIVE 

Here I am for the first time writing a column 
on my own computer. For the money bit, 
getting made redundant wasn’t too bad after 
all. Now that I’m gainfully employed and the 
horror of losing everything I’d worked on - 
and loved working on for 8 months - is a near- 
distant memory, I’m beginning to think you 
could luck out by losing. Being a careful loser 
could be quite profitable, especially if you 
chose to work at dot coms. 

In my last column, I spoke about redundancy 
and how employers look generous when they 
give more than the legally required amount as 
a redundancy payment. If the legally required 
amount was not so pitiful, then less employers 
would seem like they were doing people a 
favour by making them redundant. 

I’m not sure whether this pay will 
rise, but I suspect that there will be some 
reform of redundancy law soon. The people 
with the power to change these sorts of things 
are now finding that their friends, children 
and the other people that matter to them (as 
well as “the economy”) are suffering heavily 
with the dot com burst bubble - the end of 
Cool Britannia. Additionally, every time these 
people open a broadsheet or Private Eye or 
whatever it is they read, they find themselves 
confronted with another horror story from 
Richard Desmond’s takeover of the Express 
newspaper. It’s not that the redundancies at 
the Express are any different to other mass 
terminations, but they are reported far more 
than they should be by reporters relieved to be 
on the other side of the fence and not working 
for the “new Murdoch”. It might take time but 
I hope that this year we see some employee 
rights coming back to us. 

This Christmas I had still another 
email about a column I wrote 8 months ago 
about being a girl in punk. At the time of 
writing the column I worried about sounding 
like a moaner and covering old ground. 
Somehow it didn’t work like that - I had so 
much feedback from just stating the obvious. 
You’d think people would notice what it’s 
like for the girlfriend at the show, but some 
guys Said to me that they didn’t realise it was 
like that for girls. Thankfully then, some 
males read it, but I haven’t found myself 
enjoying gigs more. After writing down my 
thoughts and seeing in black and white how 
boring it can be at a gig if you don’t make a 
fuss of being noticed, I’ve started going less. 


COLUMNS >>> 


I want to have a good time and make some 
friends but I don’t want to have to drink or 
speak loudly about my opinions to be heard. 
It can be pretty daunting for boys as well. 

Other girls who have involved 
themselves in the scene in one way or another 
confirmed that they felt a pressure to be active 
to be noticed or “valued” by others in the 
scene, and even when they were active, that 
didn’t make them visible. A few reinforced 
the theory I had that review writing style was 
very different by males and females, and the 
pressure was to provide the “male” way of 
discussing the musicianship rather than gut 
feeling. 

I felt it was worth a mini retrospective 
because many of the girls who’ve written to 
me to say they appreciated my comments or 
it made them feel less alone wanted to know 
if I had heard from many others. The answer 
is a resounding yes - all the way from Texas 
to Italy. 

One of the highlights of last year (in 
a year of low lights) was finally getting to see 
my favourite Revelation band FARSIDE. I 
was first introduced to them a month after they 
played the UK 10 years ago, and have died to 
see them ever since. They played the night I 
arrived in Los Angeles and I had to go. I was 
surprised how empty the venue was and 
remained for the entire night. Kevin Murphy 
sold the crap t-shirts. 50 people were there to 
see them play, less for THE LANDSLIDE, 
the new band of KILL HOLIDAY (who 
were pretty dull till they covered “I melt with 
you” by MODERN ENGLISH). FARSIDE 
themselves were much more engaging to 
watch than I’d imagined, considering they 
come across as extremely grumpy in interviews 
and appeared to loathe touring - as if that 
means they hate playing live. They seemed to 
have fun after all but I couldn’t get over how 
empty it was or how meek the crowd was. I 
really thought they were huge. 

While over there about 100 bands 
I'd like to have seen played! But actually 
without your own car it’s impossible to make 
it to all the gigs. I missed FACE TO FACE 
and BLONDE REDHEAD but these gigs, 
meant to be in LA, were over 50 miles away. 
A week after I left the country 7 SECONDS 
played - can you imagine it? I won’t go back 
without looking at a gig guide and hiring a car 
first! 

Before Christmas, two fantastic 
British CDs, both with songs about the pluses 
and minuses of technology, landed on the 
doorstep and earned themselves permanent 
playage on my hi-fi. Firstly, came PYLON 
with 6 extremely infectious pop songs on 
Subjugation. Secondly, came the inspiring 
delights of Liverpool’s TOKYO 
ADVENTURES, formerly BOBAFETT, 
witha 7-song release “We have the technology” 
- every one a favourite. Either of these 
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releases breathes fresh air into the current 
atmosphere of emo-sodden acts and proves 
that mini-albums are the more lovable and that 
originality can make all the difference. Here’s 
to more of it. 


[Stooge music] comes out of an 
illiterate chaos gradually taking shape as a 
uniquely personal style, emerges from a 
tradition of American music that runs from 
the woolly rags of backwoods string bands up 
to the magic promise eternally made and 
occasionally fulfilled by rock: that a band can 
Start out bone-primitive, untutored and 
uncertain and evolve into a powerful and 
eloquent ensemble. It’s happened again and 
again: the Beatles, the Kinks, the Velvets, etc. 
But the Stooges are probably the first name 
group to actually form before they knew how 
to play. This is possibly the ultimate rock ‘n’ 
roll story, because rock is mainly about 
beginnings, about youth and uncertainty and 
growing through and out of them. And 
asserting yourself way before you know what 
the fuck you're doing. - Lester Bangs, Creem 
Vol 2 Number 18, 1970 

After hemming and hawing, I finally 
jumped off the deep end. I bought the Stooges 
box set. Every so often ina person’s life, they 
make decisions that, even at the time, youcan 
see as having real consequences. This is one 
of them. ..and not just because I paid $170 for 
a seven CD box set that consists of nothing 
but various takes of the same seven songs— 
outtakes, alternative version, in between studio 
banter. 

How did I reach this point? 

In 1997 I really sunk my teeth into 
my first Stooges record, Raw Power. This 
record served as a perfect starting point for 
young punks like myself who were (and still 
are) wholly immersed in a world of loud and 
fast. But if you try to go from, say, Henry 
Fiat’s Open Sore into the Stooges’ Funhouse, 
you’re likely to reel in shock and disgust. 
Whereas Funhouse is loaded with heavy, - 
repetitive riffs, wanky solos and even a 
blaring sax—almost what you’d expect from 
the mind-bending psychedelic cover—Raw 
Power is sheer aural terror. I mean, that 
record just sinks in its teeth and doesn’t let go. 

I remember the first time I got a 
chance to hear the first two Stooges albums. 
You hear so much about them. The Stooges 
are one of those bands that older people are 


always raving about. As of 1997, they were 
a rock ‘n’ roll staple I had yet to taste. 

The first time I dropped the needle 
on the first Stooges album, I recoiled in 
horror, thinking to myself, “WHAT!?! This 
is fucking hippy music!” (Ironic, since I now 
staunchly argue with my girlfriend and others 
that the Stooges are NOT even close to hippy 
music). I gave Funhouse a try. Same response. 

Yet like a horrible train wreck with 
mangled bodies scattered about, I couldn’t 
keep away. A week later, I tried again. 
Nothing. Every so often I’d return to those 
albums, put them on, see if it’d click. I taped 
them, thinking, “Why am I taping records I 
don’t really like?” 

The first time I listened to the first 
two Stooges albums in my headphones, I got 
sucked into another fucking world. My brain 
went numb. I turned up my Walkman as loud 
as it would go and just blasted my head with 
this noise. It felt right. It finally clicked. 

Still, I’m not sure what it is about 
the Stooges that lures so many people in, more 
today than when they were still around. And 
why is it that so many punk kids who first 
recoiled in shock at the Stooges now can’t 
seem to get enough. We’re so starved for 
more that we buy every shitty bootleg, every 
live show, reissue and even plunk down 
almost $200 for a box set of the same seven 
songs played over and over. 

My girlfriend just thinks I’ve gone 
crazy. She starts rambling about my bourgeois 
fetishism of materialistic collecting something 
or other. She might be right, but I also just 
love the music. 

I won’t be the first nor the last to 
say the Stooges were (and still are) way ahead 
of their time. They’re so appealing because 
they’re so shocking, even thirty years later. 
They’re loud and bombastic, clubbing you 
with two fucking chords (if that) and simple 
rhythm designed to destroy. I don’t think it’s 
an age thing. That is, I don’t think the Stooges 
finally click after you reach a certain age 
(though it does seem like a large portion of 
Stooges fans are over the age of 24, almost 
ancient in the world of punk). 

Also, if you take a close listen to the 
racket the Stooges were making in the late- 
60s, put it in context with all the other dribble 
being churned out, they’re even more amazing. 
I guess the most I can hope is that, if you can’t 
stand the Stooges now, you won’t write them 
off completely. If you do write them off 
completely, it’s your fucking loss. 

On a much different note my 
girlfriend (Mimi) and wentto the local inaugural 
protest on January 20". Both of us still shell- 
shocked as to how George Bush, Jr. could 
ever get elected to anything, let alone President 
(we know the anwser: money and connections), 
we made our way to the gilded city capitol 
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building where others had gathered. We heard 
approximately 5,000 had gathered. Many 
were carrying catchy and cute signs, one of 
the most prominent being “Heil to the Thief.” 
Everybody stood around for an hour, listening 
to speakers no one could hear. Aging hippies 
grumbled at the younger kids to be quiet and 
bristled when a younger activist called the 
once-political fireballs on their shit: “You 
used to be hippies, now you’re just rich 
liberals. Put your money where your mouth 
is, donate to the Green Party. We need your 
resources!” Members of various factions of 
the socialist parties were out in full force, 
trying to sell their newspapers and bring in 
new recruits. The oddest thing about the 
gathering was nobody seemed really 
passionately angry. 

An hour later, the march got under 
way, let by Reclaim the Streets, a group who 
uses loud dance music and a party-like 
atmosphere asa form of protest. A few meters 
behind them, a marching band of sorts drew 
considerable attention. The bandleader wore 
tight, gold glam-like pants and the members 
of the band were far from anything you’d ever 
see on acollege football field. A pair of leggy 
majorettes danced as if they were behind the 
glass at the Lusty Lady. 

The march followed a pre-determined 
route which, incidentally, took us exclusively 
through the low-income areas of San Francisco. 
How convenient. As people chanted “Hey 
ho, George W.’s gotta go!” and “This is what 
democracy looks like!” I got hit with a feeling 
that it was all bullshit. 

Here were thousands of (mostly) 
white (mostly) middle class people marching 
through predominantly black areas of town 
yelling, “This is what democracy looks like.” 
My stomach turned with nausea. The well- 
dressed couple walking next to me talked 
about wine. Was I just being cynical? Possibly. 
But fuck, given the tone of the signs people 
had, you’d think they were really pissed that 
rich oilmen stole the election. They should be 
pissed. I should have been angrier than I was. 
Why weren’t people yelling and throwing shit 
and really letting Mr. Bush and his cronies 
know how pissed off they are? What the fuck 
was going on? 

I was really confused and getting 
sick at the sight of all the complacent white 
folks chanting politely, waving their funny 
signs, not causing any trouble (the police 
were ready for it—they were out in force, of 
course). This is what democracy looks like, 
indeed. A bunch of rich white people doing 
as they’re told. 

It’s gonna be a really rough four 
years. 

A few quick end notes: 
© Cheers to Dave for letting me get this in a 
bit late. I broke my wrist skating (first broken 
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bone in 12 years of skating), so typing has 
become an unusually difficult task. 

¢ If you’re considering coming to the States 
for this year’s Las Vegas Shakedown, let me 
offer this juicy piece of information: X (the 
Australian barid) is scheduled to play the 
Shakedown, as well as a string of West Coast 
shows. This will be their first time playing 
outside Australia and will be a once-in-a- 
lifetime opportunity! 

PO Box 11906/ Berkeley, CA 94712/ USA/ 
icki@mindspring.com 


TAKE A STAND 


Hey, hey, hey, happy fucking New Year to 
one and all. I wonder how many columns in 
this issue will have the theme of the New 
Year? Well for me personally there’s always 
something magical about the start of a New 
Year. You know the score, out with the old 
and in with the new. A new lease on life and 
a welcoming of all things positive, tied nicely 
together with all those New Year resolutions 
that most people never really keep anyway. I 
try not to make them, as they only last about 
2 months and then I get down for not keeping 
them and feel like a failure, so none this year. 
I actually started what I mean to go before 
Christmas, so in that respect I’ve stuck to 
what I want to do. What is it? Nothing much, 
just working out and trying to get rid of that 
spare tyre that is supposedly called a waistline 
and really does defy the law of gravity big 
time. Well, it’s not that bad — but the worst it’s 
ever been and as I’m not getting any younger... 

With the New Year in full swing, 
the shackles of the ghost of Christmas past 
locked away in some safe place, all ready to 
be thrown back again around this time next 
year, ha, ha, I lovely think of last year with 
fondness. I actually accomplished some things 
I really wanted to do. I brought out a new 
issue that included the record that I’ve been 
meaning to put out for years. Well it’s been 
a dream of mine to release a7” since I got into 
punk and hey presto, Bob’s your uncle. No 
off course I’m not going to rest there, there 
will be a 7” with the next issue. But the 
highlight of the year was travelling around 
Europe for 3 - 4 weeks, just seeing different 
places and being able to chill out in them is 
such a really nice feeling. I shan’t be going 
anywhere this year, but next year most 
definitely. 

One of the coolest surprises was 
my brother last year. He moved back to our 


eee a ee OOO OO 


town, well both my brothers moved back, but 
the one is question is an old punk — but he was 
in the early 80’s and more into 70’s stuff such 
as SLF, Sham 69, Pistols etc. Well low and 
behold we were in his flat one night and he 
whips out these tapes with 7 Seconds, Youth 
Of Today etc on them and claiming that hey 
loves that type of hardcore. Talk about being 
bowled over. Apparently he had taped them 
of my records while I was living in London 
in 1988. Man it was great talking to someone 
face to face about such neat bands and really 
digging the same sounds. That’s the kind of 
thing I miss talking to someone in person 
passionately about something you enjoy or 
think is worthwhile. I do treasure all my pen- 
pals and welcome their communication via 
email and snail mail, but just think of it this 
way. Is talking to your lover in person the 
same as talking to them on the phone or 
writing letters to each other? It’s great meeting 
friends at gigs, fucking essential if you ask 
me. But with the noise and everything 
happening around you, well you can’t really 
talk properly, well I can’t. Once I went to a 
gig and I left a friend home after a gig, we sat 
in my car talking for ages about anything and 
everything - hey you know who you are and 
I thought it was such a cool time. 
Communication is a pet love of mine and I just 
love writing to people. Some people are 
surprised when I write them a nice reply and 
ask them about themselves. Like most folk 
seem to know so much about me as I bear my 
soul so much via Fracture or my zine, so I 
love to know about you too. I really love it 
when people just let go and trust me with their 
inner most thoughts. Though some people 
have actually said, well I’m a private person 
and don’t really want to discuss myself - 
that’s cool. Despite all my ramblings I’m a 
private person too, pretty quiet until I really 
get to know someone and then all the shit 
flows - ha, ha. So where I am going and 
what’s this got to do with Christmas? 

Well most people seem to make 
more of an effort around that time of the year, 
to talk to people — be nice or whatever and I 
think it’s a shame it can’t be the same all year 
round. I know lots of people who hate 
Christmas and are lonely around that time of 
the year. I love it, though not the consumer 
orientated part of it - but do we ever learn? 
The answer is in the question my dears and 
we all know what the answer is. But it’s really 
good seeing people who don’t live around 
here come home and fill you in on what’s been 
happening in their life. I like that and being 
with my family. 

So did you have an interesting time 
over that period? Despite it all, I’m glad it is 
over and things are back to normal. Those 
hankies, deodorant, aftershave etc will keep 
me smelling nice and fresh for the rest of the 
year and my toes won’t be sticking out of my 
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socks anymore, well not until at least October. 
As 2001 shuttles forward I hope to 
achieve my goals this year, I know it will be 
an interesting year and now I just don’t know 
where the time is going to. 
Anyway Happy New Year to you 
all, hope Santa was nice to you. 


Direct Hit #1 + 7” are still available: 

Mel Hughes, PO Box 36, Armagh, BT60 
3PQ, Northern Ireland 

Email: barcod@freenetname.co.uk 


FOR THE KIDS 


ANDY BRYANT a *® 


I am writing this the week leading up to 
Christmas; I’m currently off work at the 
moment and have been for almost two weeks. 
I have Herpes zoster, commonly known as 
shingles, I have to say that it is extremely 
painful and I would rather have not had it and 
be at work! I have learnt from my doctor and 
other sources that, shingles is a variation of 
the chicken pox virus. It remains in you from 
when you have chicken pox and can re-appear 
when your immune system is not at full 
strength; this is why it is so common in 
elderly people. It basically ‘attacks’ the nerve 
endings, usually in one particular place on 
your body, I however, have the ‘sores’ 
concentrated on the middle right of my back 
and on my front in the same place (as if I have 
had a spear pass through me). Anyway, the 
pain has subsided slightly over the past couple 
of days and I started to feel a lot better, the 
only downside to this is that shingles can 
often cause permanent nerve damage but hey 
ho. So, as much as I would rather be at work 
(I have the luxury of having both a full time 
and part time job that I find rewarding and 
enjoy), Iam enjoying the time I have had off. 
I’ve had the time to catch up on mail, I’ve 
sorted some stuff out for the album we’re 
recording in January, I’ve been able to read 
lot’s and I’ve rented about ten films from the 
video shop, all have which have been pretty 
good especially ’Blue Collar’ which I’d 
recommend to anyone who has an interest in 
the ‘politics’ of the workplace. I’ve had a lot 
of time to think about what I want to write in 
this issue and to be honest my head is so 
crammed full of stuff at the moment I’ve really 
hada hard time choosing exactly what I'd like 
to spend time writing about. 

As it’s the Christmas ’period’ I 
thought I’d write a little about some of the 


observations that I’ve made to myself over the 
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past couple of Christmas’s. It’s worth pointing 
out that my festive spirit has been dwindling 
for a good number of years now, the only 
thing that has changed is that because of my 
occupation(s) I get to witness a different 
Christmas experience’ other than my own. 
At this point it’s worth mentioning that 
although a number of people involved in this 
so-called ‘scene’ would profess to belong to 
some kind of ‘underclass’; this notion, save 
for a very tiny minority is absolute bullshit. 
The vast majority of *hardcore’ kids that I 
know come from relatively comfortable 
backgrounds - and there is nothing wrong 
with that I hasten to add. What I can’t stand 
is the fucking pretence. 

Without getting in to the ins and 
outs of what my job involves (I spend an 
awful amount of time thinking about work, 
and my work will no doubt be a’ mainstay 
throughout any writing that I do) I work with 
a lot of families who are often extremely 
financially disadvantaged, often ‘ill educated’, 


‘sometimes illiterate, sometimes have a learning 


disability or delayed development, sometimes 
dependent on one drug or another (usually 
heroin or alcohol), and basically socially 
isolated. There is a prevalent ’underclass’ in 
this country, to use that term, and, whilst my 
Granddad’s generation would probably 
disagree with me, there are people who are in 
absolute poverty. Christmas for a lot of 
families is a struggle and it can be hell, even 
more difficult than the rest of the year. I’ll 
bring to attention that this following ‘situation’ 
is not a real story, but just me hypothesizing. 
Single mum, three kids, 5,7 and 9. On 
benefit, no financial support from Dad, no 
support from paternal grandparents, gets 
support from her own mother but she lives 
across town and is three buses away. 

She has a couple of friends but 
they’ ve got their own families to worry about. 
Money’s tight and it’s a continual struggle but 
she manages, two youngest kids are in full 
time school but her eldest son was permanently 
excluded from school four months ago for 
behavioural problems, at the moment he 
attends a ‘unit’ two days a week, where he has 
one on one support to address his ’problems’ 
and hopefully re-introduce him back into 
mainstream education. The rest of the time 
when her son isn’t at the ‘unit’ he’s at home, 
which can be difficult because of his behaviour, 
mum finds it difficult to cope with this as with 
the other two children. Her parents weren’t | 
the best example. She used to cherish the 
weekdays, her breathing space. She lives on 
an estate that is rife with crime and drugs, 
particularly heroin. Because of this the estate 
has a ‘reputation’ her postal code can determine 
whether she can buy things on credit, it 
doesn’t matter that the majority of people who 
live on the estate are good people. She does 
worry about the kids and what they are 


exposed to. She also worries that she’s been 
burgled twice this year already and has no 
insurance. There’s things happening on the 
estate, government initiatives and suchlike, 
people setting up childcare, créches, parent 
groups etc, but she keeps herself to herself, 
doesn’t have the confidence to get involved. 
Christmas is coming, Saturday mornings, the 
kids are quiet, watching TV, bombarded with 
adverts, mum can I have this, and mum can 
Ihave that? Sometimes she just says yeah ’cos 
it’s the only thing that will fucking shut them 
up. False promises that she knows she can’t 
keep. 

Christmas is coming and the 
‘Shopacheck’ loan has just been paid off from 
last year, best go down there and take out a 
loan for another £200 which will take another 
year to pay off - if she’s lucky. Round and 
around and around it goes where it stops, 
nobody knows. Theories about the 
commercialisation of Christmas mean nothing 
to her, the term consumerism means nothing 
to her, ‘capitalism’ means nothing to her. 
What she wants is for her children to be 
happy, to get what they want, to enjoy 
Christmas, because it’s important to her that 
they are the same as everyone else, because 
they deserve the same as everyone else. It’s 
okay for people like me who get paid a 
reasonable wage, have the benefit of some 
form of education, have made it a priority to 
learn and expand my intellect, become socially 
aware, to be a jaded fucker when it comes to 
Christmas. Some people don’t have that 
luxury. Yes my hypothesizing was a little 
clichéd, rather ’stereotypical’ and it only 
paints half a picture but it’s something that 
warrants thinking about. It’s not just finances 
that make people ‘poor’; it’s not just about 
people ‘getting off their arses’ and getting a 
job. People need support, especially if they 
have children. Some people have no one, they 
have no ‘support network’ they struggle on, 
on their own and in time become more and 
more socially isolated. Most of us only get to 
see half the picture; we make judgements on 
what we see. It’s one thing to theorize or make 
scathing indictments on people or their 
lifestyles, but when faced with the very real 
human reality it can be another thing altogether. 
We’ve all got free will but I sometimes find 
it hard to believe that everyone has a choice. 
Hardcorepunkrock helped me open my eyes, 
it reaffirmed a lot of the stuff that I already 
believed, but getting educated solely by a lyric 
sheet, reading someone else’s scathing 
indictment, on a subject that they possibly 
have little knowledge of simply isn’t enough 
for me. I’1l be damned if I let that be the extent 
of my ‘political’ knowledge and personal 
ideologies. I want to do something ‘real’ (but 
that’s a whole other story). 

Okay that’s about enough from me 
today, maybe you got something from this 
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even if you conclude that I’m full of shit, but 
like George Clooney said, “You have to 
realise you can’t control what people think of 
you.” This is me signing off. 


Vique Martin 


“Blame it on the moon,” is what we say. Got 
to blame it on something. The location is La 
Paz, Southern Baja, Mexico; the date is Jan 
5% & 6 2001; the persons involved are 
myself, my friend Nancy, Enrique and a boy 
with no name. Well, he has a name, I just 
never asked what it was. 

Carlos and Charlie’s is the bar we 
go to after dinner, in order for Nancy to drink 
margaritas. We chat to a dude seated at the 
next table - an early 30s Mexican American 
also vacationing in La Paz. He is pleasant but 
dull. My attention is stolen by a seriously cute 
waiter. I inform Nancy that I think he’s the 
cutest boy we’ve seen in Mexico so far. He 
really, truly, is. 

He’s about eighteen years old, 
maybe older. He’s about 5’9”’ tall, slim build, 
short dark hair, full lips, snub nose, small, 
perfect teeth and eyes like a baby giraffe. 
Huge, pretty eyes, with the longest eyelashes 
in the world. I was all about him. I caught his 
eye about a million times whilst we sat there 
drinking. We exchanged about ten smiles and 
I was content. 

The dude Nancy is talking to offers 
to drive us up the coast tomorrow, to the 
amazing coves/beaches fifteen miles away. 
We accept his offer and retire to our hotel. I 
smile goodnight at the cute waiter. Mmm. 

The following day is spent in the 
back of a topless bug, speeding along through 
the beautiful countryside - cactus fields and 
mountains one side, the Sea of Cortez the 
other. We clamber across rock pools, wade in 
the sea, eat guacamole and drink limonade in 
the sun. Wind-swept, sun-burnt, salt-ridden, 
and hair-matted, Nancy and I return to the 
hotel to shower and refresh. It’s Saturday - 
the big night out - and stamina will be needed 
Drinking coffee at 10pm to prepare 
for the night ahead. Nancy’s on the Pina 
Coladas and I’m scouring the immediate 
surroundings for hot boys. No-one compares 
with the cute waiter. We return to his estab- 
lishment to meet our tour guide of that day, 
who’s name we gathered was Enrique, as he 
quoted someone calling his name in one of his 
extremely dull stories. So, he buys the drinks 
and tries to chat up Nancy. I look around for 
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cute waiter. I see him, he sees me, we 
exchange smiles, and my stomachs turns 
over. I think I blush. 

The disco/club we are planning on 
patronizing is attached to Carlos and Charlie’s. 
There’s been a line of three million 14-18 
[approx.] year olds for the last hour or so. We 
seem screwed in terms of getting in. Enrique 
goes and talks to a waiter [not my cute one], 
whom tells bouncer dude on the door to let us 
in. He nods and ignores him. Cute waiter 
comes up behind me, smiles at me, and tells 
bouncer dude to let us in. Still nothing 
happens. Cute waiter runs off and we seem 
him around the other side of the entrance, 
talking to bouncer. Suddenly we are waved 
through the crowd and are invited in. 

I’mexcited, nervous and apprehen- 
sive. Does he like me? Why would he do that 
otherwise? What’s going on? Everyone around 
is speaking in Spanish and I understand 
nothing. 

All thoughts of dude are yanked 
from my head when I enter the club. La Paz 
Lapa is incredible. God, you should see this 
place. Loud, pulsating Latin American dance 
music, jammed full of laughing, dancing, 
people. I look up and there, high above us are 
five or six swaying palm trees and an almost- 
full moon. There is no roof on La Paz Lapa. 

Enrique tells us that most tourists 
are too intimidated to come to this club, and 
they go toa tourist one that’s pretty empty off- 
season. We are so in the right place. I don’t 
go to foreign countries to hang out with other 
tourists. I go to experience the culture. And 
goddam, I’m doing that. 

We find a place to dance and stand 
with minimum jostling and enjoy our sur- 
roundings. Cute waiter comes by, and we 
exchange smiles. He’s wearing a jacket over 
his shirt, which had the bar’s name on it. He’s 
off duty. “Hell yeah,” I think, but am still not 
sure if anything will happen. The language 
barrier suddenly seems huge. I visit the ladies 
and when I exit he’s standing outside. I smile 
and walk back to Nancy and Enrique. Ten 
minutes later he’s standing next to me, smil- 
ing. I don’t know what to do. I speak no 
Spanish. I lean forward and say, “Do you 
speak English?” He smiles and shakes his 
head. Hmpphh. So much for that approach... 

He stands there and I have no clue 
what to do. We start dancing, a little, and the 
crowd means we are standing fairly close. 
He’s not looking at me, yet he’s alone, and I 
have just NO idea how to handle things. 
Obviously the lack of language skills makes 
things impossible. Plus: I’m out of practice 
with this kind of situation in a big way. 

Luckily, it all starts to come flood- 
ing back. My years of misspent youth of 
flirting with complete strangers starts to serve 
me well. Our hands bump together by our 
side and I touch his fingers intentionally. He 
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responds and soon we are holding hands. We 
are standing, holding hands, half-dancing, 
not looking at each other, under the moon in 
Mexico. Could life BE any more bizarre? 

Soon one hand becomes two and 
we are dancing together. He’s so cute. If the 
song they are playing is in Spanish he sings 
along. I have no idea what he is singing to me. 
I just know it’s really sexy and I don’t give 
a flying fuck what the words mean. 

We dance and dance and get closer 
and closer. Eventually our entire bodies are 
touching and his hands are on my waist and 
mine are round his neck. I rest my forehead 
to his cheek and the anticipation of kissing 
him is killing me. If it doesn’t happen soon I 
might explode. 

Thirty minutes must have passed 
since we started holding hands. I’m dying 
here. Totally dying. But I don’t know whether 
people just make out on dance floors in 
Mexico. I don’t know whether, even if they 
do, whether he would want to . I’m leaving 
it all up to him - I figure it’1] happen sooner 
or later and although it’s agony, it’s also 
delicious. 

At one point he kisses my cheek. 
And another [when suddenly some guy comes 
ona stage and talks into a microphone for two 
minutes] he stands with his arms around my 
waist from behind and kisses my neck and 
nibbles my ear. The first kiss must come 
soon, I think hopefully. It must. 

Finally, as we are dancing close, he 
pulls away a little and rubs his nose against 
mine, and kisses me softly and briefly. He 
pulls away again and rubs our noses together 
once more and smiles at me. Then he does it; 
he kisses me. It’s deep and passionate and 
lasts forever. There I am, standing in the 
middle of the dance-floor, engaging in a 
magnificent kiss with the hot waiter. Oh yes. 

Kissing goes back to dancing, goes 
back to kissing, back to dancing, and then 
kissing once more. This boy is a truly 
incredible kisser. The dancing varies between 
him singing Latin American/Spanish club hits 
to me whilst holding my hands in his. To us 
smiling widely and rocking out to “Who let 
the dogs out?” [when life felt more surreal 
than I could possibly explain. ] To completely 
entwined bodies gyrating to the music in what 
I would like to describe as dancing, but in 
reality I know it should be described as dry- 
humping. 

There I am, engaging in frottage on 
the middle of the dance floor with such a cute 
Mexican boy, palm trees and moon overhead, 
thinking of how life doesn’t get much better. 
Bring on the decadence. 

Nancy is, all the while, fighting off 
the advances of Enrique. They’ve been hav- 
ing fun doing old people dancing, and she 
was fine with staying there watching me make 
out and dance. But now he’s trying to 
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convince her to go back to his boat with him. 
He refuses to tell her his last name. It’s 
obvious there’s a “Mrs Enrique” back in 
California, where he lives. It’s sad. 

She appeases him with a peck when 
he walks her home. But as she kisses him [in 
what she thought would be a brief kiss], he 
pulls her close. She’s so surprised to feel his 
erection against her she gasps in surprise. He 
seizes his window of opportunity and sucks 
her tongue out of her mouth when it falls 
open, and keeps on sucking. When recount- 
ing this story to me later she says the kiss fell 
in the category of vacuum cleaner/clam. 

I had been wondering if he had 
exhibited unknown charms to her whilst I was 
with my giraffe eyes, as Nancy had turned 
down my offers to leave when she was tired. 
But she was just being nice and he was duller 
than ever. When I asked about their kiss, her 
exact words were “I would rather drink from 
the toilet.” So, Nancy’s date was not really a 
success. 

I think the reason that mine was 
working out so well was lying in the lack of 
conversation. At one point I said one the six 
Spanish words I know [including hello, 
goodbye, please and thank-you] - “Los 
bafios.” He understood [surprisingly, with 
my appalling accent] and escorted me to the 
ladies, in the most gentlemanly manner in the 
world. 

There’s something amazing in hav- 
ing a cute boy escort you, walking behind 
you, his arm around your waist, to the ladies, 
and wait for you to return, greeting you with 
kisses. To then return to our previous spot 
and resume our activities of dancing and 
making out. 

I, inall my dating years, never have 
done such a thing as the “dirty dancing” 
action. I mean, to rub against someone whilst 
dancing, in the most sexually erotic way one 
can possibly achieve whilst still remaining 
dressed. After three hours of this, inter- 
spersed with kissing and singing, I was so 
horny it was insane. So damn horny. 

Eventually his hands wandered and 
slid up my short skirt. I welcomed this 
advance, although it frustrated me even more. 
Suddenly he stopped dancing and led me to 
another part of the club, which was emptying 
out by this time. We stood for a while against 
the bar and he proceeded to kiss my nose, 
eyelids and cheeks with soft, small kisses. 
This wasn’t just lust - there was genuine 
affection there too - and*I savored every 
second of it. 

Then he took my hand and led me 
to some seats in a darker corner and we began 
to make out again. Ricky Martin was singing 
“She Bangs” and my kissing partner sang 
every word to me, broken up with kisses 
when Ricky was silent. No idea what the 
words mean, I just know they are about sex 
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and I was in my own little heaven. 

Hell, yes, it was a cheesy heaven - 
and that made it all the more fun. Making out 
witha stranger shouldn’t involve any pretence 
that you are there for any other reason than 
that you find the other person attractive and 
you want to get on them. And this was so 
uncomplicated and uncluttered. No small talk. 
None. You have to remember that other than 
“Do you speak English?” and “Los Baiios” 
[had said nothing to him. And he had said not 
a single word to me - just sung Spanish lyrics 
in an incredibly suggestive/fun way. With no 
words I couldn’t think him stupid or ignorant 
or insensitive or self-involved or offensive. I 
could think he was fantastic and have nothing 
spoil it. 

Here I was being sung “She bangs” 
lyrics by this adorable Mexican boy, who was 
far too un-slick and young and happy to seem 
Sleazy. The song ends and the making out 
resumes. Hands everywhere and I’m so 
turned on. Foreplay for three hours and no 
chance of satisfaction. One hotel room shared 
between me and Nancy meant no 3am action 
[the time now]. If it had been earlier I could 
have twisted her arm to stay in the bar for an 
hour. But it’s too late for that now. I know 
this as the kisses get hotter and hotter. I’m 
thinking this as he rubs my pussy through my 
tights under my skirt. I’m accepting this as I 
sigh and carry on kissing him. I’ll cope with 
it. It’s been an amazing night and I’ll be 
satisfied with this. 

Nancy walks by looking for me, 
and I chase after her. She’s ready to go. I tell 
my giraffe eyes I have to go by symbolizing 
a wave goodbye with a small hand gesture. 
He understands immediately and waves back. 
I’m okay with leaving. This won’t be the end 
of this story. This is just the first installment. 
We kiss goodbye and I tell him the only other 
word I know in Spanish. I look him in the 
eyes and say “Majiana.” 


Prepare to be confused. 
Fragmentation, disorder of text, the lack of 
flow... my disjointed theme this issue. Random 
thoughts, momentary shards of inspiration ...a 
mind that refuses to relax, sleep deprivation, 
illness... weary bones carry a weary mind. 
Inspiration... ideas... creativity... there, in sight 
but out of reach. Body needs rest, mind needs 
to follow suit. Messed up, mixed up, fucked 
up, fed up. Learn to begin to start all over 


...again. Confusion, perfectly clear and 
understood confusion. What] fail to understand 
teaches me more than grasping the known and 
recycling it to my mental level and feeling like 
I’mclever, I amnot clever. You arenot clever. 
Clever people don’t hang out in places like 
this, only the fucks ups and the pseudo- 
intellectuals hang here. To bethe best you have 
to learn from those better than you, not 
surround yourself with minor players, as soon 
as you’re the smartest cookie you begin to 
dumb down. 


You are all smarter than me, I’m am the 
stupidest person I know. 


“I had this vision in my dreams the other 
night that I had died. 
In my dream I was dead, invisible and 
watching my funeral. 
The sadness, the grief, the disbelief that I 
was gone. It was quite moving. 
But then I got closer and heard the talk; 
people saying “well at 
least he wasn’t married with children” or 
“I always thought 
he’d die before everyone else.” But the 
one line that really sank in 
was muttered by an old friend; “He 
always said that he’d be dead 
before he was 35.” 
I still say that, whether it will be fact or 
not is out of my hands 
for the most part but ...that vision was so 
strong and clear. 
Most of my visions seem to come true, be 
it a case of chronic deja vu 
or not. I think I’ve seen the future ...do 
I care?” 


David Stuart. SUSPECT DEVICE 
Summer 1993. 


Well it did come true. It wasn’t me though... I 
sat there watching the funeral knowing what 
was going to happen and feeling that Ihad been 
here before. It wasn’t me though. It should 
have been, it fucking should have been, but it 
wasn’t me. It was my little brother. I had seen 
this day, I knew it was coming... I’d lived it 
once before, the test run, the dress rehearsal. 
Wrong lead character. Too sad to cry, too low 
to pick myself up. A slow process, the return 
to normality, the new revised normality. 


“...1 realise we all die at different times 
_ and for different reasons. 
Being the coward that I am, I just hope I 
get to go before everyone 
else in my life as that seems a lot less 
painful. I feel so much 
pity and sadness for those old, old 
people, totally alone, whose entire 
world has died away and yet they still 
stand, unable to come to rest. 
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That must be hell on earth.” 


“Me and Mr Death” 
David Stuart. 1996. 
FROM INSIDE AS WELL (1999) 


Is that my destiny? Have I see through those 
eyes already? What I fear is what I will become... 
I set my sights low and still jam the fucking 
trigger. I’ve lived, I’ve loved but I’ve failed to 
learn. The secret to a long life? Fucking keep 
it, cos I don’t want to know. 


Lighten Up Kid. 

I sincerely thank all those who have been in 
touch after reading last issue’s column. A few 
people weren’t sure how to approach me or 
what to say. Those who tried were brave and 
I appreciated their courage. Death is not easy 
to accept, that’s why we never think about it. 
I wonder if the undertaker mourns as much as 
us? To see death and it’s effects day after day, 
week after week... yada yada yada... it must 
become as day to day as brushing your teeth. 
Mortality is a dirty word unless you make 
money out of it. 

Seriously, I’m doing OK, I have 

had good support and that includes a lot of 
folks out there in punk rock land, some who 
I have never met but have been there for me. 
The milk of human kindness, a rare tipple 
these days but some people have a little bottle 
of it tucked away somewhere. Life goes on 
(well for some of us) and we have to re-join 
the race, leave the pits and resume the 
competition on a mystery lap. None of us 
know when the chequered flag is waved until 
we see it right in front of us. To be in first 
place is to win and nice guys finish last. I 
don’t believe either. 
Negativity will get you nowhere quickly so I 
have to move forward, file all the bad shit that 
has happened as “life experience” and some- 
how take strength from the anguish, pain and 
guilt. You have to progress, look forward and 
draw up new battle plans. 


“If you do not think about the future you 
cannot have one” 
J. Galworthy (1928) 


And those words hit home, lack of motivation 
is a physical condition (we call laziness) that 
we blame on the mind. From this day on I 
shall burst forth with positive ambition and 
drive. Notime to be jaded, no time to criticise 
without offering an alternative. There is a 
future and I am part of it... of that I will 
ensure. 


“Oh kids, I’m sorry... punk stuff huh?” 

Right, there was supposed to be a couple of 
other items contributed by me to be published 
in this issue but they just didn’t materialise in 
time. First up is an interview (a very personal 


and in-depth interview I must add) with Ben 
Deily who was one of the original 
LEMONHEADS up until the release of 
“Lick” in 1989. He wrote pretty much all of 
my favourite LEMONHEADS songs and 
played in THE PODS during the 90’s and 
now has a new band VARSITY DRAG. 
He’s really worked hard on this article and it 
makes for incredible reading matter. I’m 
excited about that one. Then there’s an 
interview (yet to be conducted but happening 
very soon) with The JONES. Their new 
album is mighty fine (see reviews section) and 
they will be answering my enquiries as soon 
as we can get everyone in the same pub in the 
same town. Again that’s scheduled for next 
issue. Another article/regular feature which 
I’m working on is primarily for us Capital city 
dwellers/visitors. Seeing as Fracture shifts 
so many copies within the realms of the M25 
I think there should be space given to what 
goes on here. I get so sick of all the out of 
town mud slinging “It’s violent”, “It’s un- 
friendly”, “It’s a cliquey fashion-conscious 
scene” and I think those issues should be 
addressed. Not by me, I’m going to speak 
with some well known faces at London 
shows from different backgrounds and hope- 
fully together we’ ll be able to offer a decent 
round up of what happens here and what’s 
cool and what’s fucked. If you have some- 
thing to say on the matter then contact me OK? 
I happen to think London is pretty fucking 
cool for shows and there’s several over- 
lapping scenes here that get a rough deal from 
those who fail to understand the social and 
logistical complexities of a major city music 
scene. I want to show personality, faces, 
ideas and potential friends and contacts here 
in London including places to eat, stores to 
visit and the like. 

As I said, this is for next issue if 
space allows, perhaps it will be an on-going 
kind of quasi-scene report. If you have any 
ideas/opinions then get in touch and we'll 
work to make London a better place for us and 
those who are visiting. 

And that ladies and gentlemen, is all 
Ihave time for this issue. I was going to leave 
you with my top 5 shows and records of 
recent times but I just can’t be bothered to 
think back. Instead here’s a little list of 
musical stuff that’s impressed me of late. 
Tokyo Adventures, Bombshell Rocks (live), 
Brother’s Keeper (live), Bad Astronaut, 
Varsity Drag, Milloy, Sick on the Bus 
(live), The Jones, Hey Mercedes, Other- 
wise, Cocksparrer live CD, The Vapors (do 
yourself a favour and check this band out via 
the re-issues), The Tone (rough mix of new 
album), Weakerthans, The Explosion, Gen- 
erators, The Ataris, Elliott, San Quentin 
and many more. 


“I wish people, when you sit near them, 
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wouldn’t think it necessary to make 
conversation 
and send thin draughts of words 
blowing down your neck and your ears 
and giving you a cold in your inside.” 
“TALK” by 
DH LAWRENCE 


Thanks for reading, it’s been a strange one! 
David Stuart - DS@coolsville.demon.co.uk 
// www. coolsville.demon.co.uk 


In the run up to Christmas I was visiting a few 
schools as part of my voluntary work for 
Education for Choice, an organisation that 
sends speakers into schools and colleges to 
provide young people with information on 
issues surrounding abortion. The information 
conveyed to young people on sexual health 
matters in our state schools continues to be 
stunning in its inadequacy. I never envisaged 
myself standing in front of 30 kids discussing 
how to deal with split condoms, the morning 
after pill and how abortions are carried out, 
but that is what I have ended up doing because 
I feel it is so important that young people are 
fully informed when it comes to such matters. 
It was not until last year that the government’s 
guidelines on sex education in schools 
tentatively included a recommendation that 
young people should be given advice on 
abortion. In the past there has been a tendency 
for education on family planning and sexual 
health to simply sweep abortion under the 
carpet. Hence the underlying aim of the 
EFC’s work is to try and ensure that young 
people are fully aware of all the options open 
to them if they should need to cope with an 
unwanted pregnancy. 

Control over one’s reproductive system and 
the information and resources available to 
people to enable them to achieve this is a 
Class-ridden issue, and always has been. It 
comes as no surprise that middle class girls 
are less likely to get pregnant than their 
working class sisters, or if they do get 
themselves into trouble they are much more 
likely to have their needs met. This has been 
the case for years, even before the pill and 
abortion were legally available in the UK. The 
wealthier girl would visit mummy’s 
sympathetic doctor, who would administer an 
abortion but to cover everyone would record 
it on her notes as ‘women’s problems’. If it 
had gone to far, there were always friends in 
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the country to help out. At the other end of the 
spectrum you had a young girl alone, faced 
with a hot bath and a bottle of gin, or perhaps 
just the stairs to throw herself down. The 
realities of both the past and the present make 
the recent out cry from middle-class mothers 
over the increasing availability of the morning 
after pill even more sickening than it first 
appears. Their daughters will be safe in 
whatever moral climate prevails, the helping 
hand available to them will always be well 
resourced and informed. 

Other countries seem to have a 
much more progressive views on the amount 
of information which they bestow on young 
people. This was made all too clear at a recent 
forum I was invited to in Sheffield on how 
practitioners, teachers and campaigners can 
do more to reduce the levels of unplanned 
pregnancies amongst our young people. We 
discussed in depth Holland’s radical approach 
to sex education, the country in Europe with 
one of the lowest rates of teenage pregnancy. 
Since they start their sex education in the 
equivalent of our primary schools, it comes as 
no surprise that young people in Holland have 
the ability to exercise control over their lives 
when it comes to sexual matters. Young 
people as a whole in Britain are in poverty 
compared to their information ‘rich’ neighbours 
in Holland. 

On a wider perspective my work 
with EFC is closely linked with my belief that 
young people should have equal access to all 
the information they need to make informed 
choices, and more fundamentally, information 
on the opportunities available in life so their 
expectations and aspirations face no 
boundaries. My talks always emphasise the 
right of all women to have control over their 
lives and to have the same rights as men to 
plan their lives, realise their expectations and 
to reach their potential in life. Access to 
information is so central to the formation and 
realisation of our aspirations in all aspects of 
life. Aspirations area product of the information 
that is made able to us and the people around 
us in our communities. Information in the 
narrow sense is the written word or that which 
is verbally communicated. But it is also 
witnessing the choices and actions of others 
in your community, whether it’s your housing 
estate or what I sometimes think of as your 
‘lifestyle’ community. As we all know, 
information is power, not only in the grand 
sense of economic or political acumen, but 
also with regards to the degree of power we 
have over our own lives. Information brings 
those precious opportunities that little bit 
Closer. As a result of living in the so-called 
Information Age, access to information is 
seen as the new emerging axis of poverty, the 
division between the information ‘rich’ and 
the information ‘poor’....And surprise}, 


surprise! - in this brave new world in which 
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everything is changing at such a rapid pace, 
where access to information keeps you that 
one step ahead of the rest, the ‘rich’ of this age 
continue to be the same people who were the 
rich of bygone ‘ages’. 

More recently my involvement in 
research has moved on to issues around the 
lack of participation in higher education by 
people from the lower social classes, 
particularly by young people who live in our 
most deprived communities. It is argued that 
part of the problem again lies in the lack of 
information that these young people have 
access to. But what is more saddening to me 
is the ‘ceilings’ that appear to have been 
placed on people’s aspirations and opportunities 
by our institutions and reinforced by their 
communities (who are, of course, also 
casualties of the information divide and 
arguably not by accident!). Even thinking of 
my own youth (though obviously far from 
deprived as some people’s) I can still hear the 
echoes of the voices saying ‘you can’t be 
that’, or ‘that’s not for people like us’. Life 
was not to be about exploration, risk taking 
and growth, but about steady employment 
and getting a secure home. Expectations and 
ideas were all too readily crushed. I can 
remember the colour draining from my face 
when I finally met people who had been off 
to do weird and wonderful stuff, just because 
the people around them knew that those 
opportunities were there to be grasped and 
were worth the taking. Being 30 this year may 
have put the frighteners on me and skewed my 
perception of youth to one more appropriate 
of Oscar Wilde, but the stealing of the glory 
of youth and the deadening of their dreams 
really makes me sad - sad for what could have 
been if families had been placed somewhere 
else in the hierarchy where information and 
opportunities flowed more freely. 

Equalising access to information is 
definitely part of the solution needed to 
liberate young people’s expectations of 
themselves and for them to be able to take 
control of their lives, but on its own it is far 
from enough. However, on its own it is an 
approach to tackling disadvantage and limited 
opportunities that can alleviate the guilt of the 
government and the middle classes, without 
them parting with too much money. 
Information provides cheap ‘ladders of escape’ 
to the windows of opportunity, but people 
need more than this. Getting back to the issue 
of sexual health, it is one thing that people 
have all the information they need to know 
what help is out there for them, but for many 
finding the £400 for the private abortion is a 
completely different matter. Without the 
‘necessity that dare not speak its name in 
Whitehall’, to steal a phrase from Roy 
Hattersley (god help me!), that is redistribution 
of resources, many stand little chance of 
taking control of their lives. There may in 


principle be a commitment to equal 
opportunities, but only so many people can 
buy them. You should see the look on a 15 
year old person when you tell them that a mere 
£400 is all they need to buy the future they 
may want. 


it's just a 
state of mind... 


byAdam 


Monday, 15th of January 2001. 02:15 am. 
I’m awake, sitting in the office and trying to 
kill the time. There’s not much to do here, 
except surfing the internet maybe. And listening 
to music, of course. There’s a few sites I go 
on almost regularly. DIY, PunkRockNet, 
Ebay, VeggieDate, Spark, and the Hotmail, 
to check out my other e-mail account. Plus I 
pop up randomly at the Fracture Forum, but 
my postings are few and in between. I’m also 
checking out a number of American colleges, 
but that’s just lately because the deadlines for 
applications are approaching. (no, I’m not 
starting a college career all over again, but 
looking for a PhD that doesn’t cost a fortune, 
that’s all) Anyway, back to the sites I was 
talking about. DIY is a good site where you 
can sell your records and buy others for quite 
cheap. The service is free and it’s ran by 
punks. It has much less users than Ebay, but 
in return it’s exclusively Punk/HC people, so 
it’s good. A smaller number of people means 
less bids which turns into cheaper prices for 
the records there, which is definitely a good 
thing. Youcan hardly see a record there going 
over $ 30, although it’s true that you don’t 
come across extremely hard to find records 
very often either. Anyway, for those who 
want to check out the site, the address is: 


Ebay is basically the same thing, 
besides it costs you money if you sell, and it 
covers a much wider area. You can find rare 
stuff there easily, and sooner or later most of 
the records you’re looking after will pop up 
there eventually. Ebay is also good in case 
you’re looking to buy shoes, clothes, stamps, 
coins, and basically everything one can think 
of. For those yet unfamiliar with this service, 
here’s the link: : 

What is PunkRockNet? It’s a 
message board where some dozens of punks 
with no social life post about trivial stuff. The 
board has a big potential, but the threads end 
up being the most trivial stuff around, to 
which the Fracture Forum looks like 
Dostojevski to second rate love novels you 
can buy at the newstand. I mean, who fuckin’ 


COLUMNS >>> 


cares what were you wearing this morning or 
what have you eaten for breakfast. Sure, 
every now and then an intelligent thread pops 
up, but 99% of them are quite discouraging. 
A few readers of the Fracture fanzine post 
there, and a few are British, so go there and 
who knows, maybe you’ll find a few new 
friends along meeting some old ones. A little 
spice of Europe won’t do it bad, that’s for 
sure, as it’s mostly Americans there. The 
address is: http://messages.punkrock.net/ 
Next is VeggieDate. It’s a site for 
people interested in the topic of vegetarianism. 
You can meet other vegetarians (or vegans) 
through the site, chat in the chatroom, or take 
a look at what’s the next (and past) events in 
the veggie world. You can join for a trial 
period for free, leaving your profile there, 
after which youcan choose whether to support 
the site financially or not. Your profile will 
stay online even if you decide not to pay. To 
see the profiles of other people who joined 
this site, go to the database search. It’s quite 
simple, but check it out for yourselves at: 


Spark is a funny site. Let me say 
it’s TYPICALLY American. It’s funny, 
obnoxious, quite senseless and if it could 
speak it’d be LOUD as well. Whatit is about? 
Well, log in and find out about all these 
useless tests, like what’s your ideal match, 
what’s your IQ, what’s your personality or 
when are you going to die. In addition, you 
have the slut test, the bitch test, the greed test, 
etc. Just take it with a healthy dose of humour 
and log in: http://www.thespark.com/ 

Well, that’s about it for this time.A 
few closing notes. It appears that more people 
read this than I actually thought. Every now 
and then I get e-mails about the stuff I write 
here, or meet people who go “Hey, you write 
for Fracture, don’t you?” (Dave and Russ, 
thanx for making me a international Punk 
Rock star!!) Well, a few of them have asked 
me what did I do with my life, in regards of 
the column of a couple of issues ago. Well, 
so far I haven’t given up on my label and 
mailorder (quite the contrary; I have two 
records out this month - the THIS SIDE UP 
- "Caught By Surprise" CD and PHP - 
"InCompletoDisordine" 7"EP) it’s just that I 
added a full time job to my activities to have 
a source of money to release all that crap. I 
started doing the night shifts for a tourist 
agency. Basically, nothing else than picking 
up the phone reservations in a few languages, 
coordinating the drivers and using the computer 
(and surfing the web, really). The hours are 
10pm - 7am, which means I sleep for a good 
part of the day, but I’m not complaining. If 
anyone suffers the insomnia, feel free to drop 
me a line at: this_sideup@hotmail.com and 
we can chat. 

The plan to go to the States for a 
PhD is still actual, although I don’t know 


exactly when it will happen. It’s not that I like 
the States or the American way of life, but the 
situation with jobs in the field I got a degree 
in (biology) is quite desperate here, so it’s 
seems like the only solution, other than taking 
a piss on 10 years of studying and taking a 
different route. It seems I’m moving a new 
place in about a month, so all of those nice 
souls who gave me a place to sleep this 
summer are welcome to crash their sorry 
asses on my couch. And for those who I 
never met, no worries: as long as you’re nice 
and wash the dishes every once in a while, 
you can still crash on the same couch, if not 
occupied by someone else at the time. That’s 
all for this time. Your correspondence is 
encouraged and welcome. 


Write: Dario Adamic, C.P. 15319, 00143 
Roma Laurentino, Italy or E-mail: 
hamsters@tin.it/ this_sideup@hotmail.com 


the king is dead . : 


The LA Chronicles - Chapter Two. 
“ ...80 do you want crack, pussy... or both?” 
That was the kind of retort I would’ve 
expected to fall from the lips of the Rev’, but 
the line of enquiry arrived in between Kevin’s 
ability to drain his beer in only two attempts. 
I was sat out on the stoop of the rooming 
house soaking up the local atmosphere, Kevin 
sauntered out, poking his inquisitive nose in 
three directions whilst squinting a couple of 
bloodshot peekers at the mid afternoon sun. 
“You must be Randall’s friend” 
“Yeah, we met last night” 
Looking puzzled, as if toying up the options. 
“Just flew in yesterday” I offered up in an 
attempt to instigate some sense of recollection. 
“He was meant to have picked me up from 
LAX, ‘cept he didn’t. Took me nearly four 
fucken hours to get across the city” 
Kevin’s answer to any of this was to meekly 
ask if he could have a beer, his obvious 
intoxicated state of the previous night was still 
evident, those too of the mild warnings of 
Kevin the Rev’ had mentioned not a jot after 
I’d had the honour. Welfare bum, alcoholic, 
unstable and a general pain in the ass was how 
the Rev’ had referred to the drunken hollering 
and shuffling effigy that staggered down the 
hallway. Kevin’s answer to being told to shut 
the fuck up was to take a swing, and miss. 
“Eadie will give you a blowjob for a six-pack, 
she’s got a room upstairs, and I’m sure that 
motherfucker (meaning his arch nemesis and 
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my host) is on some shit”. Whilst I smiled, 
I wondered if Eadie was the lady who had 
been stretchered in a couple of hours ago? 

“I saw some women getting stretchered in 


Kevin just looked at his beer....... then 
squinted at the sun. The scenery in front 
vaguely changing with the humidity. 

Whilst sat up drinking, the Rev’ had 
versed me with more than enough information 
regarding the passing traffic of human soup. 
Ray was the ex-vet hired by Troy the lease 
agent as handyman and gardener. Ray arrived 
to work at precisely 7am every day except 
Sundays. His ridiculously early arrival 
sounding with kick-starting the mower, for a 
lawn that had been so shaved of it’s grass it 
was now becoming more of fallowed field. 
Troy visited every other day to check on 
recent damages caused by his generally fucked 
up tenants. 

Eddie was the bottle guy who had, apparently 
wrestled large reptiles over in a Florida 
swamp before a relocation that followed his 
time in ‘Nam. Now he wrestled other homeless 
junkies for the recyclables. 

“Hey Eddie!” hollered Kevin having 
momentarily been brought back downto earth 
from whichever darkside his conscious had 
lapsed into. Eddie’s obvious stoned 
concentration momentarily broke, cognitive 
skills wandering before slurring some reply 
with a wave whilst hanging onto the over- 
filled shopping cart held in the other before it 
had opportunity to roll from his grip. He 
picked up the six-pack boxes and loose bottles 
perching on the brink of the sidewalk before 
shuffling further into the dazzling sunshine, 
and an already well known and trodden 
abyss. 

“He’s a nice guy” commented Kevin with a 
more unusual emphasis than when he’d tried 
to sell me Eadie’s mouth earlier. 

“So what you got planned?” - a simultaneous 
action as I handed over another beer. I 
explained that I was not intending to head off 
anywhere else this afternoon, then a flicker 
and a raised eyebrow appeared on Kevin’s 
face which was the reaction to the possibility 
of hustling a couple more free beers. And 
that’s cool y’know, I can sit and watch a fella 
get comfortable with a few drinks and an easy 
going conversation. So within the hour he 
condensed the last thirty years of his immigrant 
life, rites of passage, achievements and 
downward spirals right up to the date of his 
last welfare check, and promptly hit me up as 
expected. 

Troy introduced himself with a bad suit and 
a the visual reference that had me thinking of 
Ron Jeremy........ now you gotta try and 
keep a straight face when the initial mental 
picture that pops up to poke ya, is that of that 
fat sweaty and hairy guy doing it, so I 
couldn’t have been too sure as he passed me 
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up just as sharp to no doubt instruct Kevin to 
ease up with his stupid fucken shit! for the 
millionth time. 

“...Sick of the goddamn complaints” he 
whispered as Kevin stumbled off to take a 
piss. 

Given the fact that I’d managed to acquire 
roughly three hours in the stage of being 
passed out, had Ray the vet’ with his early 
morning roll call machinery, two free refills at 
the Hispanic owned coffee store and some 
knowledge of what tonight’s intended antics 
were, the afternoon’s intended plans were for 
rest and relaxation, instead I got slapstick. 
So who owned the fancy looking sports 
parked in the side driveway? It’s owner Glen 
introduced himself with the sanest demur 
compared to those thus far, and he had a wife 
(a looker at that), and they lived here ? Shit like 
that doesn’t add up, but then I wasn’t here for 
a course on math unless that included adding 
up all the has-beens on one hand. We only 
shared a couple of minutes of interaction if 
that, he gave rise to the opinion to be the kind 
of character that could probably get busy with 
his fists if provoked, not that I was willing 
discover that despite the over keen actions I 
was getting from the lady. Just enough of a 
have a nice day, then they pulled away, never 
to be seen again, well not whilst I was there. 
Never got the name of the spouse, though was 
idly curious to know if she was the six-pack 
exchange Kevin had mentioned earlier. 

Troy returned from his brief inspection, 
giving me the wink as he chortled the fact that 
there were no bodies to deal with (for a 
change), and still striding, entered his sedan’s 
cocoon with all the erect swagger of some guy 
that probably had an even less taxing evening 
job that included some gimped-up broad 
fingering his anus. Ironically enough, the 
Rev’ had some aspirations to confirm this 
upon mentioning his planned escort for the 
evening worked part-time in a local S/M 
basement parlour where she had supposedly 
shrieked at some customer that, ‘no matter 
how much fucken money you pay me, it won’t 
be enough!’. 

The girl in question appeared a cool twenty 
minutes later 

“So you wanna hit Cheetah’s?” - said with 
that kind of a smile and a nod. 

and The Rev’ rolled his r’s just for good 
measure. 

Caitlan parked us up on Vermont with just a 
block to walk...... a short walk. 

Cheetah’s appeared as some supernovic 
apparition of Vegas condensed into one fucken 
club - bang! - you’re in - eyes inawe. A more 
well accustomed fella would have grasped the 
entrance as just some simple manoeuvre, yet 
I’m grasping for a snippet of reality just so I 
can navigate the excessive chrome, mirrored 
walls and epileptic lightshow that existed to 


funnel our good time toward the bar (of 
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course). 

Now there ain’t a whole lot you can say about 
a stripclub that hasn’t already been said 
before*, case in point - “Cheetah’s is about 
half a block away from my apartment, I go 
there more often because I can get really 
fucked up, watch some pussy walk around 
and then walk home”. - Phil Vera, one of the 
guitarists for 16. 

We took our five buck shots to a table situated 
one row back from the catwalk, a good 
enough view for the floorshow, the DJ and 
the line of girls that eventually became a 
bottlenecked queue as one or two of the more 
experienced or talented stretched out their 
routines just that little bit more. And you 
could do no wrong except watch in wonder as 
to how a dancer like Dallas had the agility to 
perform such fantastically sleazy gymnastic 
antics, not even missing a beat with that 
obvious disrobement of slinky garments A 
real fucken pro. 

Whether it had been a deliberate ploy of 
Caitlans to have us seated in the lap-dancing 
area was a curiosity, she and the Rev’ 
appeared to be stoking up the pyres of some 
sodomy between them so I happened to divert 
my eyes from one piece of bad taste to the 
other fixture of trash, just enough distraction 
for me to pass up the offer of some after hours 
action from herself, but perking it up a lot 
more with a further spontaneous suggestion 
that she could pay for a treat from one of the 
professionals instead. 

Sometimes though, a fella just doesn’t go 
there either. 

A year and some after the debut introduction 
of Cheetah’s, I was drawn once more back to 
the oft’ catastrophic rooming house lair situated 
downtown on Hardford, and finally hooked 
up with Phil via AT&T with the most debased 
ridden plan of riding the club’s experience in 
a fashion we had already become accustomed 
to. Part of the relentless mission of travelling 
by Greyhound from SF to Orange County 
was a stopover in LA, a guaranteed feast of 
previous encounters juiced up with those of 
the anticipated unknown. 

Haze, cigarette fog and the always filth musk 
greeted my arrival, and the front lawn still 
barren proved of Ray’s existence. Eadie was 
no. longer a fixture (though still alive), it 
appeared Kevin had grown further delusionary 
and was on his final warning against the 
continual damage and misery caused. I found 
it practically amazing that Kevin was still alive . 
at all considering his misanthropic lifestyle. 
The Rev’ had made countless claims he was 
gonna haul his sorry ass out of there, my man 
was still in residence albeit probably ina more 
security minded fitting given that he admitted 
to more physical assaults, which might have 
explained Kevin’s more sullen mood. 

In a more deja-vu sketch however, this time 
complete with an Argentinean coke dealer and 


another late running escort, I would have to 
admit to a more blurred reality than what was 
the intention. 

beet always that next time. 


-16- have a new album on Pessimiser. 
* because there’s quite a number of zines and 
mags written by the strippers themselves. 


I was strolling to the newsagents recently, to 
pick up the weekly dose of thrill power that 
is 2,000 AD, when a van hurtled by and “Hail 
Satan!” was bellowed at me. I looked up in 
time to see the blurred, but beaming, face of 
Johnny Skab. This isn’t his real name of 
course; it was his Punk Rock name from back 
in those times when you were a Punk, a Skin, 
a Rocker, a Mod, or a Smoothie. Unlike today 
where everybody likes a bit of everything, 
and all the lines for youth cult recognition are 
nebulous on the one hand, and there’s 50,000 
subdivisions on the other. This is both good 
and bad, as it means there’s very little cross 
cult fighting, such as Mods vs. Rockers, or 
Skins vs. Punks (and what utter futility and 
childishness that was), but also means that 
there’s no feeling of belonging to something 
that’s just enough out of the mainstream to 
matter. Ihaven’t expressed that very well, and 
I’m probably looking at it all through the 
misty eyes of wistful nostalgia, but when I 
was 15, calling yourself a Punk meant a lot 
more. Not that I’d ever call myself a Punk 
now-well maybe in jest, or as an excuse for 
some activity that’s not really the done thing 
for a man of my age and social standing. As 
in-“what did you do that for?” to which I 
would reply, “because I’m a Punk Rocker!” 
It must be obvious to all reading this that the 
correct answer should’ ve been, “because I’m 
atwat”. To tell you the truth, [can’t remember 
his real name; we were only nodding 
acquaintances really. That’s what happens 
when you still reside in the same town where 
you spent most of your life. You might think 
that the slogan he yelled at me was a little 
untoward to say the least, but I would say that 
he had had a recent glance at my rapidly 
rotting front door. 

You see, as well as a picture of 
Angus Young, the RUDIMENTARY PENI 
foetus and an Urban Guerrilla ‘zine sticker, 
the legend “Hail Satan! 666” is there, with a 
crude representation of a pentagram and an 
upside down cross. My original plan was to 
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stick it over the service times at one of the 
many churches in the vicinity, just to see if it 
got in the local paper really. In the event, I 
never got round to it, and affixed it to the 
aforementioned portal, as I thought it might 
bait some God-botherers in the vicinity. To 
date, there has been no wrath of the almighty 
visited upon my doorstep, although I have 
hada couple of leaflets advertising the benefits 
of joining a bible class. Naturally, I savagely 
scrawled, “fuck off” on them, and sent them 
back- via the postal service- to whatever vile 
hole that idiots duped by a2,000 year old dead 
hippy fuck call home. I live next door to a 
practicing Christian (they’ re always practicing- 
do they ever play live?). He never complains 
about the incessant blasting of Punk Rock and 
AC/DC- he probably just forgives me. There’s 
a story attached to my God worshipping 
neighbour, as he used to attend primary 
school with a couple of friends of mine. Do 
you remember when you used to go on school 
trips, and you had to get your parents’ 
permission? The teacher that taught my two 
pals (Jon and Ginge) and the Christian up the 
road (Nick Pearson) used to write this parental 
consent request on the blackboard for all the 
pupils to copy. He started it with “ I, 
Montmorency, wish to...(whatever it was)”. 
Obviously, in the place of Montmorency, you 
were supposed to write your own name. Not 
Nick- and henceforth he was known as 
Montmorency. He was also incredibly afraid 
of thunder, and hid under his desk so legend 
has it- which sums up my view of the 
common Christian: thick and superstitious. 
How else can you explain the countless 
people who’ ve been enslaved and hoodwinked 
by that deceased liar and cheap conjuror, 
Jesus? Of course, I’m making this sweeping 
generalisation after having dealings with just 
one Bible bashing fool, but don’t we all do 
that? After all, even if only one donkey had 
attacked you in your entire life, it would 
surely colour all future dealings you had with 
other donkeys, wouldn’t it? 

The power of the church has waned 
recently though, only because the powers that 
be have plenty of other tools with which to 
keep the populace pacified. As long as The 
Sun, cannabis, football, beer and Coronation 
Street are all in ready circulation, there will be 
no insurrection- as we all bore witness to 
when that freeloading harridan (ex) Princess 
Diana pegged it. You could easily see how 
Hitler managed to push through his extreme 
measures by the way virtually the entire nation 
bent in obeisance. Personally, it was the best 
day’s work I ever had, there was no one else 
there, all I had to do was load up a few lorries 
and loaf about reading Maximum RocknRoll- 
and I got paid 5 hours extra! They ought to 
off a few more of the Royal bastards! 

As an aside, but on a related point, I would 
like to officially declare the devil horn sign 
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OLD HAT. It has become far too 
commonplace, and is now no more than a 
form of greeting, or a replacement for the 
highly amusing “rabbit ears” as the comedy 
manoeuvre to be used during an impromptu 
photo session. I will allow its use in taunting 
drivers of cars that sport the fish emblem on 
the rear of their vehicle. Have you noticed the 
similar symbol that George W. Bush makes 
with his hand when he appears in public, 
getting off planes and so forth? It seems to me 
that he’s a fan of the WEIRDOS- what kind 
of voter is he trying to attract with that 
disclosure? Everyone knows that Punk 
Rockers don’t vote, and I would hazard a 
guess that a lot of WEIRDOS fans are dead 
or fucked up on smack. 

Can anyone tell me what point I was 
trying to make in this haphazardly penned 
piece, because I’m not sure that I can find 
one. It truly is “a tatty hotchpotch of gathered 
impressions”, as an English teacher once 
wrote at the foot of one of my poor quality 
essays. Religion sucks, and regicide is the 
only sensible option. That’ll do. 


There will be no more argument! 

If you remember last issues similarly badly 
written load of cobblers, you will recall it 
mostly revolved around my refusal to adopt a 
case for my bass, and the debate surrounding 
this stance. Leafing through the lavish booklet 
that accompanies “The Ramones Anthology”, 
I found my ace in the hole! There, in glorious 
black and white, is a photograph of Da 
Bruddas striding majestically down the street- 
Johnny has his axe in a carrier bag, with just 
the neck poking out, whilst Dee Dee is 
proudly carrying his naked bass, with not a 
case in sight! This was a very early shot, so 
you could possibly argue that poverty was the 
reason, not Rock’n’Roll Devil-may-care 
abandon, but I won’t listen! 


My Life With Elvis 


TIM MASS MOVEMENT 


So here we are, 2001. The year of the 
supposed ‘Space Odyssey’, and if the popular 
conspiracy theory lobbyists are to be believed, 
the date when the 21* century really begins. 
To be honest, it means jack shit to me. 
Another year and another truck load of misery 
waiting just around the corner, even if you 
don’t look for trouble, it’s got a way of 
finding you. Yeah, you can run as fast as you 
can, and get as far away as you can, but 
oceans can be crossed, and if there’s one thing 
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I’ve learnt, it’s that trouble is a tenacious 
motherfucker. Just when you think it’s safe 
and you’ re sitting back, drinking whatever it 
is you kids drink in the shade in some sunny 
climate, along comes trouble, taps you on the 
shoulder and you’ re right back in the thick of it. 

There’s nothing like the dawn of a 
new year to make you re-evaluate your life, 
look at it and see it for what it really is. Okay, 
it’s the ultimate act of self -indulgence, sitting 
there as the clock strikes twelve, gazing at 
your own navel and usually I’d have no time 
for those who so willingly partake in this 
pathetic activity. It smells like new age hippie, 
touchy feelie, living ina wig wam, massaging 
your own ego, pseudo intellectual bullshit, 
and you can bet your last dollar that it’s the 
last thing I’d usually want to get involved in. 
It’s best left to the “Nu Metal” bands who 
seem to delight in turning neuroses and 
psychosis into big bucks. 

This year was different though. 

Why? I’m fucked if I know. Maybe it’s 
because I’m getting older, maybe it’s some 
irrational fear of the unknown, maybe I’ve 
been cursed for laughing at all the kids 
who’ve been sucked into the sub-glam rock, 
“T’ve read Aleister Crowley don’t you know”, 
populist media arse kissing sensationalist 
who loves to pass himself off as the Mecca of 
alternative culture and goes by the name of 
Marilyn Manson. It could be any or all of 
those factors, but whatever it is, all I can be 
truly sure of is that it’s one royal pain in the 
backside, and it’s infected what’s left of my 
conscious brain, and nags at me day and 
night. What is it? Jeez, do you have to be so 
impatient? I don’t know, the impatience of 
youth, when I was your age...blah, blah, 
blah. Here it is. What the hell do I do with the 
rest of my life? 
Fair enough, to most of you it’s an irrelevant 
question, you’ re still locked in the “glory” of 
your teenage years, hangover’s pass you by 
in a single morning, and Star Wars was 
something your parents went to see when 
Alvin Stardust cancelled his tour due to being 
offered his own Saturday Afternoon TV 
special. But when the big 30 starts knocking 
at your door, it’s the kind of thing that makes 
you sweat, makes your palms itch and locks 
you into a blind panic from which there is no 
escape. 

As the night passed, I tried to plan 
my future ‘career’. My thoughts first drifted 
back to office work, you know, clerking, 
stamping forms and all the rest of that mind 
numbing shit. “No Problem” I thought, I can 
deal with the tedium for a taste of the shiny 
silver corporate shilling. Take the money and 
run. Then remembered the time I’d previously 
spent in offices, and how each period of 
employment had ended. If there’s an office 
grapevine, then I’m the guy they’ve singled 
out as being ‘argumentative, abusive, and 
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when pushed turns nasty’. No joy then I 
guess. How about the Police? After all, you 
get to ride around ina car all day, wear a shiny 
blue uniform and people pay you to “look the 
other way, know what I mean guv’nor, 
nudge, nudge, wink, wink”. That thought 
lasted about a micro-second. I figured that 
seeing as how I can tie my own shoe laces, 
know the difference between right and wrong, 
can count past six and can, on most days, 
recite the alphabet in it’s correct order, they’d 
consider me Chief Superintendent material, 
and as I didn’t want to sit in an office playing 
with a Yo-Yo all day, a career in law 
enforcement was out of the question. 

Desperation started to kick in, and 
at one point I even thought about trying my 
hand at acting, but as I’m not exactly what 
you'd call attractive (even with a healthy dose 
of make-up I guess the best I could ever hope 
for is ‘Inbred Hillbilly No.3’), have amemory 
like a sieve and couldn’t call anyone ‘Luvvie’ 
or ‘Darling’ without pissing myself laughing, 
I decided to let any theatrical ambition die 
there and then. I thought about going back to 
driving for one of the local ‘gangster’ (a term 
used loosely to describe anyone who made 
his/her money by ‘investing’ in, uh, businesses 
that weren’t totally legitimate) but remembered 
that the last time I’d done that, I’d had the shit 
kicked out of me. What about going back to 
driving a cab? You won’t find anyone more 
honest than a salt of the earth cabbie. Don’t 
believe me? Ask Mary Poppins. Only problem 
was that I’d quit because I grew more than a 
little weary of cleaning piss and sick off back 
seats at six in the morning. Thanks but no 
thanks. Could go back to drilling, but again, 
I’m blacklisted, after a slight ‘altercation’ 
with my then, boss which resulted in instant 
dismissal. It was then that I considered 
prostitution, but we have to go back to the 
major reason I don’t want to become a 
thespian. The only ‘clients’ I’d get would be 
the sweaty, drunken variety and there’s nothing 
like whiskey breath and Grossburger lookalikes 
to make you suffer an instant loss of libido. 
The phrase “Lie back and think of England” 
popped in there, but seeing as I’ve never been 
patriotic, or believed in any of that “For 
Queen And Country” nonsense, success once 
again slipped through my fingers. 

The whole process took about ten 
minutes, and by that time, it’s had bored me. 
Hell, the only things I’m qualified for are a 
job in Radio Broadcast (and seeing as cocaine 
makes me sneeze, and sexy lingerie gives me 
arash, a job in this area is as likely as the Pope 
waking up one morning and finally realizing 
that there’s no such thing as god, dissolving 
the church and using the wealth it’s accumulated 
over the last two thousand years to feed every 
single starving man, woman and child unlucky 
enough to be born into this miserable, arse- 
backwards, pathetic collection of polluted 
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dying souls that loosely regards itself as the 
human race) or a career in journalism, and 
much as the idea of hounding celebrities until 
they decided to write their transport off in 
darkened tunnels appealed to me, again, it all 
comes down to who you know and not what 
you know. Besides I haven’t got any 
incriminating photographs of editors locked 
in congress with various farm yard animals to 
use to my advantage, and that is about the only 
way they’d let me join their “Oh look, we’ve 
all got a cock, aren’t we great” (not that I 
don’t own one, it’s just that I prefer to keep 
mine in my pants) Tony Blair Worshipping, 
crush the right to free expression except when 
it applies to us, boys only social club. So I lit 
another cigarette and decided that all things 
considered, I was happier being miserable, 
poor and fucked. It’s a family tradition, and 
if there’s one thing that’s important in this day 
and age, it’s tradition. Doesn’t matter what is, 
as long as you’ve got one, stick to it. It’s just 
about the only thing they (the ever elusive 
“they” that is) can’t take it away from you. 


Taking a hammering. 

After considerable debate, I’ve decided that 
the one thing that I’ve got to do in the next 
couple of years is enter the U.F.C, yeah, the 
Ultimate Fighting Championships. You know, 
the competition where there’s no rules apart 
from gouging and biting. Yes, I am of sound 
mind and body, and yes, I know I’ll get the 
shit kicked out of me in the first ten seconds 
of the first round, but y’know it ain’t the 
winning that counts, it’s the taking part. At 
least that’s what I keep telling myself since I 
took this stupid fucking bet. 


Ding, Dong, Avon calling.... 

There’s still some copies of Mass Movement 
8 (interviews with Bad Religion, Blaine 
Cook, Capdown/Link 80, Stampin’ 
Ground, Join The Team Player Records, 
Ensign and The River City Rebels and 
more) left. They’re £1-50 post paid from : 18 
Hazeldene Ave., Brackla, Bridgend, CF31 
2JW, UK. Happy New Year? Bah, fucking 
humbug!!!! 
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About 8 years ago, in Hong Kong 
on New Years Eve, a good friend was 
trampled to death in a moment of 
disorganization, stupidity, and mass hysteria 
that should never have happened. 
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It went like this: 15,000 drunk 
people crowded onto narrow, sloping, very 
slippery streets + no organized escape routes 
+ incompetent and clueless police = people 
falling down on top of each other and being 
crushed to death. 

21 innocent people died that night, 
and one of them happened to be Jody. Out to 
celebrate a New Year, unaware it was to be 
their last. Wasted lives, wasted futures, wasted 
opportunities. Shattered lives and families. 
Hurt, Pain, Suffering... it comes and goes. 
What God giveth, God taketh away. Well 
FUCK THAT. 

; What angered me the most was the 
fact that we had only recently become close 
friends again. During the Summer, we’d 
shared stories, tears and laughs, and managed 
to get blindly drunk many times at his parents 
apartment, the Park (which we named together 
with friends), and the beach. Our crowning 
achievement those months - the Beeramid! If 
baffles me now to think about how much beer 
we must have had to drink to make a pyramid 
out of the empty cans that almost touched his 
bedroom ceiling! As it always does, the 
summer came and went too fast. We said our 
good-byes, looking forward to our first few 
months of college, but not before making 
plans to meet up again at Christmas, and lie 
that we would write to each other often... 

I saw Jody a few times when we got 
back, but things were different. Everybody 
was back from college, and we were both 
having fun catching up with other friends we 
hadn’t seen for a while. The night before New 
Year’s, we’d arranged to meet at a bar in the 
drinking area of Hong Kong (Lan Kwai) just 
after 12 midnight on the 1st of January. Well 
we never got to. Never mind not being able 
to say goodbye, I never got to say a real 
hello... 

I remember being in the crowd for 

the countdown. When the clock hit midnight, 

all fucking hell broke loose. The people at the 
top of the hill started pushing to get down the 

hill, and that’s when it started. There was a 

little girl next to me, and my elbow was 

digging into her face. She started screaming 
with pain, and summoning up all the strength 

I could, I bent down and pulled her up over 

my head. I managed to pass her to a cop 

standing, totally in shock, to the side. People 
were trying to climb up walls, and some were 
hanging from street signs. My friends thought 
it was funny, I remember them laughing, but 
they didn’t know what was happening at the 
bottom of the street - I didn’t know either - 

I just knew I was being crushed by the crowd. 

I couldn’t breathe properly, but we were 

lucky enough to be standing at the very side 

of it all. The whole crowd was moving 
together...swaying....I recall shouting “Stop 
pushing... Stop pushing” as loud as I could, 
but it didn’t matter. Somehow my friends and 


I managed to squeeze our way out of the 
crowd, and slip up into a bar on one of the 
side streets. We stayed there for about a half 
an hour, more or less, and then decided to get 
a cab to the beach and see the New Year in 
with style. 


Nothing could have prepared us for 
what we were about to see. 


On the main street, which the police 
had taped off, were shoes, clothes, bags, and 
other personal belongings, strewn about in 
random order. Broken glass, ticker tape, silly 
string. Can you imagine the force it takes to 
suck a laced boot from someone’s foot? We 
saw ambulances, bodies, people screaming, 
crying, and in shock. I threw up. We asked 
a cop what had happened, but all he could do 
was shout at us to get out of the taped area. 
So we made our way to the top of the street. 
We stopped at the top of one of the side 
streets, that was also taped off, and I saw my 
friend James running up, tears streaming 
down his puffy cheeks. I asked him if he was 
okay, but he was hysterical, and kept shouting 
“Jody’s dead, Jody’s dead”. I don’t know 
why I didn’t go down the street, maybe I 
didn’t want to believe it, maybe I’m just a 
pussy. I think it’s just that I didn’t want to see 
my friend dead. But I didn’t believe James. I 
thought Jody might be injured or something, 
but definitely not dead. Eventually we found 
a cab. We didn’t go to the beach. We didn’t 
any of us speak one word. I can’t remember 
what we did at my friend’s house, but 
somehow I fell asleep. When I woke up the 
next morning I remember calling my mom, 
and she burst into tears of relief, because she 
didn’t know if I was dead or alive. She knew 
I had gone to Lan Kwai that night, and I’d 
been thoughtless not to call her when I got to 
my friends house, but I don’t think the 
severity of the situation had even come close 
to sinking in yet. After I talked to my mom, 
I plucked up enough courage to start calling 
hospitals. I think it was the third hospital I 
tried where somebody told me that Jody was 
there. She told me to hold on and then 
somebody else came on and asked me if I was 
looking for Jody Fullerton. I said I was, and 
then she, crying herself, said “I’m very sorry 
to tell you, but your friend is dead” . I thanked 
her, quite calmly and politely, hung up the 
phone, sat there for a minute, and then went 
home. I passed my friends parents on the way 
out, and they asked how Jody was. I told 
them he was dead, and then I left. 


I hadn’t cried yet. 


That night, people were turning up 
to where it had all happened and laying 
wreaths, leaving messages, saying prayers. 
News teams and reporters of course, were 


eating it up, and James punched one of the 
cameramen - who just walked silently away. 
The Media can be fucking heartless sometimes 
and the insensitivity of some people during 
times of grief and mourning makes me sick. 
I saw friends there, and we hugged and we 
asked why, and they cried... 


But I still wasn’t crying. 


I couldn’t stop thinking about his 
parents, brother and sister. New Year’s Eve 
would never be the same for them, or me, or 
any of us. Maybe in time we would 
forget...lock it away in a small part of our 
memory so we could find something to 
celebrate on New Year’s Eve. It’s not easy 
when you lose somebody close, but it gets 
easier. I went to the funeral home a few days 
later, where his body was on view, and there 
were books for us to sign our good-byes in. 
A couple of years before we had fallen out 
over some girl...I think she had broken up 
with him to go out with me or something like 
that — but all I could think to write in the book 
was an apology for stealing that girl away 
from him. Silly I know, but...it just seemed 
like the right thing to say at the time. If Icould 
go back now and rewrite it, I think I’d write 
something a little better, reminisce about old 
times and funny stories - maybe about the 
time we went camping and I fell down a water 
gutter, and how he jumped down too to help 
me out... something like that. 

Iremember getting there and looking 
at the body. It was his face, but it wasn’t him, 
just a shell of skin and bones. I’d never seen 
a dead person before. I don’t ever want to see 
one again. It smelled of formaldehyde. I 
reached down and touched his hand, but it 
was cold, bloated......lifeless. A part of me 
wanted to grab him and shake him and wake 
him up - I remember thinking about how he 
used to walk, laugh, breathe, joke, love, and 
hate, but now he was nothing. Then my 
friend Greg came over and hugged me. He 
just grabbed me and held me so tight - and I 
cried, and cried, and couldn’t stop crying. 
Didn’t want to stop. All the emotions and 
pressures from the past few days caught up 
with me, and I just let them go. Jody’s parents 
had everybody come over to their apartment 
after the funeral, and it was the most sobering 
experience of my life. Nobody said much at 
all, people just sort of looked at each other, 
said what a terrible thing it all was, forced a 
weak smile here and there, or stared at the 
ground. More tears were shed; a lot of 
friendships were bonded. I sawa lot of people 
that day that I’d forgotten about, or just 
stopped talking to, and I felt guilty - funerals 
tend to have that effect on you. 

But as a good friend once told me, 
life moves on, and people come and go. 
Sometimes they leave temporarily; sometimes 
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they leave for good. And like waves or a bad 
fall off a skateboard, sometimes they wipe 
you out, sometimes they give you the ride of 
your life, and sometimes they offer and give 
you nothing. 

Life deals you a deck of cards. 
You’ve already played a thousand games, and 
probably forgotten most of them. And as 
desperate as it might get, there’s always going 
to be anew deal, eventually, just like there are 
going to be new waves. So it’s probably 
worth sticking around to play the game, and 
ride the waves, and try that trick again, 
because you’re going get stoked, and you’re 
going smile, and with that you are going to 
learn. And the more you learn the more 
meaning your life is going to have. Then, 
hopefully, in the end, it won’t seem that 
pointless after all, like it did to me when my 
friend was taken away. Like it did again when 
my girlfriend of many years left me. Like it 
will when someone else close to me dies. 

I still think about Jody a lot. 
Sometimes I smile, sometimes I cry. But 
mostly, I remember all the good times and 
experiences we shared, and I don’t feel so bad 
about having a good time on New Year’s so 
much.... 

Like I said before, it’s not easy 
when you lose someone...but it gets easier. It 
may take months, or years... but when you 
are ready, you’ll start waking up day by day, 
and feeling a little better about it all. Bit by bit 
you'll approach a point of acceptance, and it’s 
that acceptance that will free you. 

The more I learn, the less I 
understand. nic@jevad.demon.co.uk 


From ovt the 


crewd comes 
more of the 
Same 


| 
Paul Cistecn 
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REASONS TO BE GRUMPY (part 5563) 
I’ve heard folk say that people are a bit like 
records, especially inrelationships. Some for 
instance grab you instantly like the hook of a 
deviously commercial pop single, only to be 
(metaphorically) placed at the back of the pile 
not long after through initial overexposure, or 
worse, and even more allegorically, taken 
down to the nearest second hand record 
emporium in exchange for something newer 
and shinier. Other times of course, a person’s 
charm creeps up on you unawares in the same 
way as say, REM’s ‘Fables Of The 
Reconstruction’ LP. I think I like these ones 
the best. 

Meandering, fairly inane thoughts 
that are best kept for the tedium of hours spent 
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doing something you haven’t actually chosen 
to. However, it was at work a few weeks ago 
that I suddenly realised how much I missed 
my old Purple Helmets LP. But only because 
it wasn’t there anymore. 


For those of you I haven’t already 


told, I work as a care development worker at 
a home for disabled young adults. I’ve been 
there about a year now, and the insidious 
politics of the place has driven to work only 
night shifts and avoid the inane infrastructure 
that the worst have embraced and the best 
abandoned. Night shift duties are fairly light, 


involving a bit of domestic work, a lot of 


watching crap night-time telly and working 
out how much I can nick from the larder 
before my bag looks suspiciously bulky. 


And of course keeping a constant vigil on the 
residents. 

Darren had scoliosis (abscess of the 
spine), diabetes insibidous, can’t swallow 


very well, and can’t walk or talk at all. He 


sleeps on his front because of the swallowing, 
on a set of wedges and beanbags which have 
never really offered him that much comfort. 

On 15 October Darren died in his 
sleep. I found his body at 5.30am; he had 
fallen onto the floor, and where he had bitten 
his tongue on impact there was blood smeared 
across his face. His eyes had rolled right back 
into his head and that same tongue was lolling 
out of his mouth, and the angle of his head 
suggested he’d broken his neck in the fall. 

If I’ve ever been closer to blind 
panic, then I don’t remember it. The next 
three hours remain a haphazard, cut-n-paste 
assortment of memory flashes that seem to 
have been erroneously selected for significance. 
Nurses that seemed a thousand times calmer 
than I did. Oxygen pumps that were empty. 
Boiling the kettle a dozen times but not 
actually making any tea. Running in the street 
in the rain in bare feet looking for something 
we needed. A fly hitting the insecticutor and 
scaring the shit out of me. I was told that was 
the immediate shock effect and that it would 
start to come back to me intime. It hasn’t yet, 
though to be frank I’m not sure I particularly 
want it to. Some nurses couldn’t hold it 
together very well and I have a vivid image of 
tears, mouth-to-mouth resuscitation, hysterical 
wailing and emergency positions. The 
manageress of the home couldn’t have picked 
worse words to tell me the outcome. 

“He’s going to be OK”. A glimmer 
of hope then? No - he’s going to be OK 
because he’s dead, and therefore in a better 
place now. He’s free of the pain they, the 
doctors and his dietician (who, incidentally is 
paid £17k to monitor their dietary needs and 
intakes) managed to ignore for almost five 
months. 

The day staff started turning up and 
that’s when the real tears started flowing. 
The ones borne of shocked grief, instead of 
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there, including some dogs. 
chasing each other around the wheelchairs. 
I’m not sure where they came from. One of 


blind panic. There is definitely a difference 
between tears cried because you were there 
and because you weren’t. 


But I knew he was dead. In 


hindsight, I knew before I even walked into 
his room and turned his limp, barely-warm 
corpse over in my hands. My Nan (also a 
nurse) once told me that you can feel death by 
the absence of life, and it seems that any 
degree of life, even if riddled with pain and 
frustration, gives off a world more than the 


empty coldness of death. 
A few hours on, everybody was 
They were 


the residents, an autistic boy called Hamish, 
was staring at me all morning. I mean he 
literally didn’t take his eyes away from me for 
asecond. Then the police arrived to check for 
evidence of foul play. They were actually 
very nice (oops: -5 punk points) but then 
they’re a different breed to the lot carted out 
for demos and the like. I had been awake for 
27 hours and I couldn’t even spell my name. 
In different circumstances I’d have seemed as 
guilty as hell. 

Finally I got home and couldn’t 
sleep for trying. Every time I closed my eyes 
I saw the moment of turning Darren’s body 
over. It was like seeing the first zombie in 
Resident Evil, which is a terrible thing to say, 
but the purple skin, the eyes and the blood all 
made it very, well, classically, and genuinely 
horrific. Thirty minutes later two of my 
friends had rung me - the first, Ash (Anal 
Beard drummer) woke up after having a 
dream about me with an overriding feeling 
that he should ring me, so he did. The second 
came a few minutes later - a concerned 67 
year old Brain Roberts who I also used to do 
care work for asking me if I’d been in trouble 
with the police. In a way this kind of semi- 
spiritual freakout was the last thing my sleep- 
deprived mind needed, but on the other hand 
it was deeply reassuring to know that some 
kind of a connection had been made 


somewhere. I do believe in that kind of stuff ~ 


— it’s been the cornerstone of my mother’s 
side of the family for generations, but I don’t 
understand it at all. Just knowing its there is 
kind of nice though. 

Still no sleep, so I walked to my 
sisters house to break the news to her (she 
also works at the home). This was at 30 
hours, and it was then that the real tears came 
out. She was the first person I had had to tell. 
At 38 hours I got drunk beyond compare with 
the rest of the staff and Hamish at the local 
tavern. It was a toast to Darren - he was my 
first. 


One thing I knew I'd forget to write about was 
that I saw his body after he’d been cleaned up 
and laid out, and I’m so glad I did. I’m also 
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kind of glad I forgot to write about it, because 
it seems like a separate memory. Set a while 
afterwards, it’s something I think about when 
I’m not thinking about the other stuff. He 
looked peaceful, although touching him I had 
no idea a body (dead or alive) could be so 
cold. Ina way, I’ve been lucky to have been 
in care work for so long and not had to 
directly deal with the death of somebody in 
my care. I’ve worked with elderly folk 
who’ve passed away, but it’s always been 
expected, and I’ve never been there. I’d hear 
from the agency a few days later. But this... 
he was 26 — a year older than me. I’m hoping 
this doesn’t all sound melodramatic - writing 
about it certainly helps, and I’m sure I bored 
everyone pooey for the week or so after it 
happened. I sure needed to talk! 


And now for something completely different. 
I managed to read the 300 page epic ‘Salad 
Days’ by Charles Romalotti over Christmas - 
certainly one of the boons of editing ByPass. 
It’s a novel about a group of punks who attend 
college in Chanute, Kansas in the early to mid 
80s just as the US hardcore scene is developing. 
So on one hand you get the sheer thrill of 
having early Op Ivy and Bad Brains gigs at 
The Outhouse in Lawrence described with 
foaming-at-the-mouth enthusiasm (and later, 
Offspring and Green Day!), but also it does 
highlight the differences between hardcore 
then and now. In one sense the level of 
participation —- The Fluorescent Condoms get 
gigs, a Maximum Rock’n’Roll interview and 
loads of fanzine interest from one luke-warm 
demo review in the aforementioned tome. 
Could you imagine that happening in these 
indifferent times? I’ve certainly never sent off 
for a bands demo on the strength of a review. 
Hell - I don’t even listen to all the demos I get 
sent (though I do mean to... honest). Terrible 
really - a friend of mine recently told me that 
he was speaking to a sound engineer at a gig 
who was saying that guitar music is dying 
because the only people who listen to it are 
people who are in guitar bands themselves. 
Seems like a fairly astute point - I remember 
back in the days of doing Sniffing Behind The 
Cistern I only ever seemed to sell anything to 
other zine writers. It’s kind of dispiriting in 
a way - I hope punk hasn’t become a tiny 
specialist niche because then any political 
(personal or otherwise) or revolutionary 
allusions it may have aren’t really worth jack 
shit. Anyway, I don’t want to give any of the 
story away so I suggest you write for a copy 
if you have even a fleeting interest in being a 
punk in a genuinely hostile area - Layman 
Books, PO BOX 4702, Austin, TX 78765, 
USA /  www.flash.net/ ~layman, 
layman@flash.net. It costs $18 (£8 in UK), 
but bung a few quid for postage too, because 
it’s a heavy old thing. Comes heavily 
recommended too. 


What else is happening? Quite a lot 
to be honest. Beat Bedsit Records has kicked 
off pretty well, with the Pog and Eastfield 
7”s now ready for consumption. They’re 
£2.50 each including p+p. And the distro 
grows ever bigger - send an SAE for a 
catalogue, or £1.50 for a catalogue and a 
sampler CD. 

And at last ByPass #8 is ready! It 
has over 150 reviews of small press from 
round the world, an international distro 
resource, and articles by The Anarchist 
Teapot’s Izzy (all round star) on self-defence 
for women and writing letters to prisoners. 
This is £2 ppd, though if you want to take a 
pile wholesale, then they’re £1 each if you 
buy 5 or more. Help keep ByPass afloat - the 
early days of its resurrection are going to be 
the hardest! Ad rates are also a cheap and 
effective way to ‘shit units’, starting at £2.50 
/ $5 for an advert. AND we still need 
reviewers (multi-lingual and anyone willing 
to tackle poetry and political zines VERY 
welcome!), and of course things to review. 
So send your baby and we’ll sort it out... 

Oh yeah, and due over the next few 
months: Blue Minkies, J-Church / Mavis 
and The Chinese Burns split, Annalise / 
Propagumbhis (hopefully) split, all on 7”. 
Excited? I’m scared, actually. 


* All post to Beat Bedsit Records, PO Box 
2927, Brighton, Sussex, BN1 3SX, UK 

* ByPass now online: www.bypass- 
zine.co.uk, _nd you can Email me at 
be@bedsit. fsnet.co.uk 


Oh yeah, cheques payable to P. Stapleton. 


See you soon, and sorry for being so maudlin. 
Doesn’t happen often. 


pee oe i : B>, 
Note: This piece was originally written for the 
previous edition of Fracture, but was omitted 
due to an editorial oversight (Dave - cheers!). 
This has been posted on the Fracture Forum, 
but it remained there only briefly. 


“You’ve come at an interesting time!” I heard 
this refrain with unfailing regularity whenever 
I introduced myself to a local as being from 
overseas. It would appear that in Israel 
‘interesting’ is a euphemism for ‘dangerous’ . 
I write this on the evening of October 18", 3 
days after returning from the Holy Land. By 
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the time you read this, Israel, the Palestinian 
Territories and the entire Middle East may 
have become more ‘interesting’ still. I hope 
that this has not transpired to be. I write in the 
hope that the best efforts of those who see 
settlement only through violence have been 
thwarted; I hope the region returns to a 
thoroughly ‘uninteresting’ peace (or at least 
some semblance of such). 

A disclaimer: This is not an objective account 
of Middle East politics. I must declare my 
interests: One of my very best friends, is an 
Israeli Jew, and I spent my time amongst the 
company of herself and her similarly Jewish 
friends. They are however of the secular, 
leftist, pro-peace persuasion and this is by no 
means an endorsement of aggressive Zionism, 
nor an apology for the (often reprehensible) 
actions of the state of Israel. I therefore make 
no claims of impartiality, my objectivity has 
already been compromised. What I write now 
is merely an account of my brief visit to a 
country on the brink of war, and an illustration 
of the concerns and fears of those Israelis who 
want to see peace, equality and friendship 
with their Arab neighbours. I share this 
sentiment, and their ready admission that 
Israel has to make recompense to those it has 
displaced, terrorised and murdered. 

In the bars and cafes of Tel Aviv, 
the bloodshed often appears as far away as it 
did back in London. A city that is as Western 
in its mode of living as it is Mediterranean in 
its climate, food and culture. The first evidence 
of the conflict comes in the park downtown. 
Skulking beneath the shade of the palm trees 
I see two young boys in army fatigues. 
‘Cadets?’ I ask Adi, ‘Soldiers.’ she replies. I 
am stunned; these kids can’t be more than 18 
or 19. As we enjoy respite from the oppressive 
midday sun, in the shade close to them I see 
the clumsily clutched M16s. The idea that a 
uniform makes someone a legitimate target for 
bullets and bombs seems barbaric when 
applied to conscript soldiers enduring national 
service, barely out of high school. In stark 
contrast the more fearsome side of the IDF' 
shows itself as I spend some time getting 
sunburnt down at the beach. Engrossed in a 
book, the peaceful air is shattered by the 
thumping sound of attack helicopters flying in 
pairs down the coast, past Old Jaffa, towards 
I don’t know where. I imagine I’! find out on 
the next news bulletin. | 

Speaking of the news, watching it is 
the national pastime of Israelis. Hardly 
surprising when bombs explode with alarming 
regularity, and casualties may well be loved 
ones given the country’s tiny population. 
There are only 5 million Israeli citizens, 
around a million of which being Israeli Arabs. 
So attacks on Israeli Jews are conducted 
against a population half that of London. It is 
not difficult to see why programming schedules 
are frequently abandoned in order to provide 
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continual news updates. Now those that 
know me well know me as a being something 
of a news junkie myself. So it’s unfortunate 
for me that in Adi’s Tel Aviv apartment, she 
has no cable TV (which means almost no 
English language news) and no Internet 
connection. The sole daily English language 
newspaper in Israel is the very right wing 
Jerusalem Post, with the liberal Ha’aretz 
being in Hebrew only. The public service 
broadcasting channel shows the news in 
English once a day, which I almost invariably 
miss. I hear everything second hand from my 
Israeli friends, although taking a siesta during 
the midday heat I occasionally tune in (nearly) 
to the BBC World Service. For a news junkie, 
being in the one of most newsworthy of 
regions, without access to news, is tantamount 
to going cold turkey in a crack den. 

It was clear that the situation was 
rapidly deteriorating however. Doubtless many 
of you saw the pictures of the two soldiers 
murdered in the Arab town of Ramallah, 
whilst ostensibly under the protection of the 
Palestinian police. Sat watching TV with Adi 
and her friends the sense of horror was 
palpable amongst them as the first soldier’s 
body was cast from a first story window and 
then set upon by the mob outside. The young 
Palestinian proudly displaying the blood on 
his hands was equally chilling. As disturbing 
_ was the interview with a representative of an 
Israeli Army Secret Service unit. Showing the 
faces of the perpetrators of this crime in freeze 
frame, I could sense what this signified. I 
didn’t even have to ask Adi, and as I turned 
towards her and began to speak she interjected 
immediately: ‘Yes, they will assassinate them. 
Unless of course the Palestinian Police arrest 
them immediately. Which they won’t.’ 

In Tel Aviv the mood is a mixture 
of worry and disbelief. I can speak only a few 
phrases of Hebrew, and only a couple of 
words in Arabic, but I hear ‘Intifada’ in 
almost every street corner conversation’. 
Whilst some are openly concerned that a war 
is only days away, others display indifference. 
Their ambivalent shrugs however do not 
always convince, and I suspect a brave face 
is being put on a worried mind. Despite these 


tensions I made a day trip to Jerusalem? . Now 


obviously I didn’t venture into Arab East 
Jerusalem on my own, but I was intent on 
seeing the Old City. My bag was searched by 
baby faced soldiers at the bus station, but in 
Jewish West Jerusalem the mood was quite 
rather than tense. As I approached the walls 
of the Old City I was quite relaxed, and 
perhaps imbued with a naive optimism for 
what will become of it all. I could write about 
Jerusalem for as long as the city is old (well 
not quite), so I’ll have to curtail my musings 
at this point. Suffice to say that the Old City 
is one of the most amazing sights I imagine I 
will see during my life. As a devout atheist, 


with an absolute belief in an evolutionary 
theory of existence, I could still not help being 
in awe of the sheer holiness of the place. 
Turning a corner is to transcend faiths: 
Judaism, Islam, Christianity. I am not a 
Christian but the power of the Church of the 
Holy Sepulchre, the site of Jesus’ crucifixion 
and entombment is something to behold. 
Around me visitors of all shapes and sizes, 
colours and creeds, collapsed in reverence 
and submission before God. Well dressed 
Americans and Europeans lay prostrate, often 
weeping, as they succumbed to the physical 
embodiment of the central pillars of their 
faith. Amazingly in the most divided of all 
cities, further division is still possible within 
the walls a particular place of worship. The 
Church of the Holy Sepulchre is host to 
services by six denominations of Christianity, 
often simultaneously: Roman Catholics, Greek 
Orthodox, Armenian Orthodox, Syrian 
Orthodox, Ethiopians and Copts all share this 
place in a noisy peace. 

The transition from the Christian 
Quarter to the Jewish quarter is interrupted 
only by the experience that is the Arabian 
Soug, or market. With Arab rug sellers, 
smoking water pipes and playing backgammon, 
sitting side by side with purveyors of 
counterfeit Versace and Pokemon, this temple 
of commerce is as fascinating as its religious 
counterparts. After continuos offers of 
guidance and shopping assistance by the 
locals, I made it to the holiest site in Judaism, 
the Western (or Wailing) Wall. After the now 
familiar bag search and metal detector I stood 
at the heart of the world’s most troubled city. 
The Orthodox Jews were lined up against the 
Wall, swaying in prayer. On the other side, 
the Temple Mount, housing the magnificent 
Dome of the Rock stands as testament to the 
awesome beauty of Islamic architecture. Due 
to security measures, I was unable to enter 
(this was after all the site of right wing 
politician Ariel Sharon’s notorious visit just a 
week earlier that had ignited this current 
conflict). I left the Old City exhausted, 
inspired and amazed that the walls are even 
still standing given the provocative proximity 
of such places. 

Returning to Adi’s apartment in Tel 
Aviv (by way of a cruel Taxi driver who, 
once I was out of the cab I realised, had 
completely overcharged me) was like returning 
to amore modern age. The conflict played no 
direct part during the remaining tenure of my 
stay, though it prevent me from making a 
couple of intended journeys. A trip to go 
clubbing in Jerusalem the following evening 
was abandoned when security checkpoints on 
the roads were deployed, causing massive 
traffic jams, made such a venture impractical. 
Likewise a planned roadtrip to the Negev 
Desert, Masada and the Dead Sea was ruled 
out in light of the route being dangerously 


close to the West Bank, what with the car 
carrying Israeli registration plates. 

On my final evening in Israel we 
joined a protest of sorts in central Tel Aviv. 
The objective was to call upon Ehud Barak to 
do everything possible in the upcoming talks, 
hosted by Egypt, for peace. Of course I 
couldn’t understand the speakers, but the 
sentiment was clear. With interpretation by 
Adi I heard a synopsis of a letter written by 
an Israeli soldier who had been imprisoned 
for refusing to serve in the occupied territories. 
Choking back tears, his father relayed the 
sorrow they both felt in seeing their best 
efforts for peace and restitution with their 
Arab friends and neighbours being frustrated 
by radicals on either side. The speakers both 
Arab and Israeli condemned the Israeli right 
for exacerbating the suffering of the 
Palestinians, the Israeli government for failing 
to censure such activity, and Yasser Arafat 
for both orchestrating the Palestinian violence 
and failing to control extremists on his side. 
There seemed to be no easy solutions, each 
side wanting and deserving both peace and 
security, the two objectives seeming often 
incompatible. 

Leaving the demonstration with 
Gush Shalom stickers as a memento, it was 
easy to see the difficulties of campaigning for 
peace in a region so accustomed to war’. 
Throwing stones at soldiers, or levelling 
buildings with helicopter gunships is an easy 
way to make a statement for war. How does 
one so immediately convey an intent for 
peace? Adi and her friends attend protests, 
and boycott goods produced by the illegal 
Jewish settlements in the occupied territories 
(which of course Israeli citizens are encouraged 
to buy, the settlements themselves enjoying 
generous tax breaks from the government in 
deference to the paralysing hold that the 
religious right still maintains over the 
Knesset*), but this is hardly headline news 
when blood is being shed on a daily basis. 

As I made my preparations to leave 
Israel I thought back to one of their first places 
Adi had taken me in Tel Aviv. Kikar Yitzhak 
Rabin, the city square renamed in tribute to 
Yitzhak Rabin, Israeli Prime Minister 
murdered by a Jew opposed to the Peace 
Process. The memorial that stood solemnly at 
the very site of his death stood as testament 
not just to the tragic death of man, but in the 
eyes of many to the death of the peace 
process. It’s effect on the Israeli psyche 
cannot be underestimated. When each side in 
a conflict is subject to its own internal bitter 
hostilities, as we are all too familiar with in the 
case of Northern Ireland, the prospects for 
lasting peace look unlikely to say the least. If 
the mood of this article has been overtly 
solemn, then it is because these more painful 
memories will endure perhaps beyond those 
rather more fond that I enjoyed during my 
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time visiting a dear friend. My vacation was 
after all far more about sun and fun than 
bullets and guns, but it was saddening none 
the less. As you read this I hope the situation 
has improved, though I fear the best I can 
hope for is for it not to have worsened even 
further, and even that maybe too much to ask. 
Shalom, Salaam, Peace. Three translations of 
the same word spoken every day in both the 
Middle East and with regard to the Middle 
East, a word which seems seldom put into 
practice. The tragic irony all too clear in the 
Tourist Office’s pamphlet slogan of choice: 
‘Jerusalem. The City of Peace.’ 


Shoes@clara.co.uk 


' IDF: Israeli Defence Force 

? Intifada: Uprising (Arabic). Usually used to 
describe the actions of militant Palestinians 
during the early Nineties, but now applied to 
the present situation, ‘Intifada 2000’. 

> Jerusalem (English), Yerushalayim 
(Hebrew), Al Quds (Arabic). 

*Gush Shalom: Jewish and Arab peace group 
(www.gush-shalom.org). 

° Knesset: The Israeli Parliament. 


boxed in 


kafren household name 


“Join the struggle while you may... Revolution 
is just a t-shirt away... Waiting for the great 
leap forwards...” 


Over the last few months the V&A 
has been hosting an exhibition about brands 
and the impact they have on our daily lives. 
There is a staggering amount of research 
available about how to brand your logo into 
the brain of the consumer to achieve maximum 
impact. The brand stays in your brain for life, 
tarnished with the same level of effectiveness 
as a farmer using a hot iron to brand their 
mark into the side of cow. The advertising 
and marketing bodies of this world use brands 
in the same way, turning us into glorified 
cattle, plodding through life branded with an 
enduring allegiance to the corporation. Brands 
create an arena of billboards in the mind of the 
citizen. Your brain space is for lease everyday. 
Living in a city, every time you open your 
eyes you are bombarded with visual images 
that clutter the mind and confuse the issue. 
Taking up precious brain space with these 
slogans clutters the mind and impairs your 
ability to think for yourself. You are 
indoctrinated from an early age into a culture 


of want, and society has transgressed 
rationality by turning those wants into needs. 
In today’s society, going to school equipped 
with the wrong type of Nike can end ina very 
real battle for survival. Brands are used to 
create division and misery. They are applied 
to people to create a false impression of 
worth. Like the war medals of years gone by, 
the brands of today are worn as a badge of 
honour. The difference being that you don’t 
have to kill anyone to claim that badge. Or do 
you? 

“If I was given 27,000 dollars to 
start a company, I would spend 26,000 
dollars on advertising and 1,000 on the 
product” said the founding owner of Coca 
Cola when questioned about his successes in 
business. The multinational corporations which 
own brands spend the majority of their 
budgets on advertising, because bombarding 
you with slogans, brands and trademarks is a 
very effective way of turning a luxury item 
into a necessity. This need drives you to put 
yourself, the consumer, first — and not to not 
question the usefulness of an item or where it 
came from. According to a much referenced 
Christian Aid report from 1997, atypical pair 
of Reebok sports shoes sells for £50 in Britain 
(probably more now). The 40 or so factory 
workers in the Philippines (or other country 
to which work is outsourced) who made those 
shoes will share just over £1 of that price 
between all of them. Reebok spends more 
than £300 million a year on marketing. Just 
ten per cent of that would double the wages 
of the 40,000 workers producing their shoes 
in the Philippines and China. It is well 
documented by NGOs, protest groups, 
unionists and civil rights activists that luxury 
goods, the brands which we in western 
society so admire, are brought to us at the 
expense of the rights of people living and 
working in the countries of the developing 
world. 

Companies use working practices 
like sweatshop labour, child labour, enforced 
illegal working hours, staff intimidation, and 
discouraging unionisation to make it more 
profitable for them to deliver us the goods. 
Goods we don’t need. Goods that they then 
have to spend millions to make us want. If 
quality of life is of any concern then we are 
killing large communities in order to attain our 
brand badges of honour, as surely as if we 
were waging a war. The antidote to this crisis 
is not necessarily just to shop ethically, but to 
simply stop shopping. In November each 
year for the last 8 years, opponents of over- 
consumption have celebrated International 
Buy Nothing Day - an event spanning over 40 
countries aimed at educating consumers about 
the damage caused by uncontrolled shopping. 
Initially kicking off in Vancouver and 
spearheaded by Adbusters, (also responsible 
for the Adbusters journal) it hopes to make 


people question the cultural assumption that it 
is good to consume. Last years theme for the 
day was the First World denial of Third 
World distress. The campaign relies on a 
combination of internet, television and 
newspaper “uncommercials” , along with street 
protests to encourage people to stop their 
spending for a day. Last year, campaigners 
managed to by one advertising spot on CNN. 
Adbusters say they approached the other 
major networks about buying air time, but 
were turned down. They chose not to screen 
ads that may be against the sensibilities of 
their corporate advertisers. It seems that the 
right to freedom of expression is of no 
importance when threatened with potential 
loss of revenue. 


LAGER 


There’s Election Talk in the air. I promised 
last issue not to rehash old columns, so I’ll 
keep this brief. All you need to know is - 


1. Both main parties are ran by RIGHT 
WING FRUITCAKES. 

2. Both ONLY care about BIG BUSINESS 
DONORS and MEDIA BARONS... 

3. And MEDIA BARONS are full of shit 
(and I quote - “NEW LABOUR are a 
CENTRE LEFT party"... I suppose ADOLF 
HITLER was a ‘moderate’ then?) 


It’s boring. It’s a bag of cliches. But people 
- and they include my parents - will forget all 
this on voting day and vote for the smug 
interfering bastard “because we can’t afford 
to let the Tories back in”. Have you SEEN 
who leads the Tories? You wouldn’t send the 
nazi skinhead clown out for a bottle of milk, 
let alone ask him to run a country. So vote 
LIB-DEM, vote SOCIALIST, vote WELSH 
or SCOTS NATIONALISTS or DON’T 
VOTE AT ALL! 


And for the ‘creative’ amongst you (especially 
those with good computer skills), why not 
liven up the election with your own home- 
made STICKERS? Politicians seem a bit shy 
of revealing their TRUE selves, so I’ve 
devised a few slogans which tell you the voter 
where they stand. Or you could think of your 
own, but imagine the laughter when these go 
up around town, especially if accompanied by 
the party’s official logo! 


“MORE POLICE POWERS TO HASSLE 
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DARKIES!” - CONSERVATIVE 
“ON-THE-SPOT FINES FOR DRUNKS 
(EXCEPT EUAN BLAIR)!” - NEW 
LABOUR 

“PEOPLE ON BENEFITS ARE A PAIN 
IN THE ARSE” - NEW LABOUR 
“OUR LEADER CAN DRINK 14 PINTS!” 
- CONSERVATIVE 

“MORE UNEMPLOYED SUICIDES!” - 
CONSERVATIVE 

“WE WANT TO KNOW ALL YOUR 
BUSINESS” - NEW LABOUR 


The list is endless, and so are the TARGETS! 
Lamp-posts outside POSH RESTAURANTS 
or CIVIC CENTRES (you'll probably never 
get to meet your local MP, but SENIOR 
COUNCILLORS are equally as dedicated in 
arse licking, and will ‘appreciate’ your efforts 
almost as much!) or even better, LOCAL 
ELECTION CAMPAIGNERS’ CARS! But 
be careful - during the days of POLL TAX 
unrest I personally witnessed our local NEW 
LABOUR councillor offer the ANTI-POLL 
TAX UNION organiser out into the car park! 
That’s democracy! 

Before I move on, a little bit food 
for thought for those of you who were 
shocked by America’s idea of democracy (ie 
the BUSH/GORE voting saga)... Remember 
the FUEL PROTESTS at the back end of last 
year? The first brought the country to a 
standstill. The second was a bit of a failure, 
but here’s something you may not know - out 
of the three main FUEL PROTEST 
LEADERS, one inexplicably started licking 
BLAIR arse and started condemning the 
protests. Another began to get DEATH 
THREATS through the post, and the third 
(and probably the main ‘agitator’ in the 
country) - local farmer ANDREW SPENCE, 
while taking part in the main protest, had his 
farm broken into and all his equipment smashed 
up! It obviously ain’t just GOD that moves 
in mysterious ways! What odds on MR 
SPENCE dying in a car crash later on in the 
year? 


The Zine is Dead, Long Live The Zine... 
Apart from Grog, Totty-Oggling and Punk 
Rock, the biggest pleasure I get in life is 
READING. So it’s a bit of a pisser to see the 
‘zine industry in such decline. The reasons 
are obvious. There are no printing bills 
involved in INTERNET-ZINES, no mini- 
print runs, no selling to pissheads at gigs, and 
no unsold copies. But when THE NET 
already offers punk websites galore, generous 
amounts of quality porn, and even a chance to 
eat your local unhappily married housewife, 
do we really need SOMETHING ELSE to 
send us in the direction of STEVIE 
WONDER? I personally get a bad head just 
typing up these fucking columns. And try 
reading a fucking computer at the dinner table 
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or on the bus. It’s not just the internet of 
course. The NEW WORLD ORDER means 
that nearly all ordinary people have to spend 
most their time working, just to make ends 
meet. There are also FINANCES, but I can 
honestly say that ZINE PRINTING is the 
easiest and cheapest (in real terms) than it’s 
ever been. 

When I used to do “HAGL”, a fanzine’s 
existence often depended ona viable printer’s 
existence. In my case it cant a two bus trip to 
BENWELL COUNITY LAW CENTRE, 
then printing it myself on a duplicator that 
kept seizing up. The stencil cutter (I later 
found out) emitted potentially cancer causing 
fumes. The quality was shocking. And then 
you had the problem of getting it home. But 
there were more local punk ‘zines produced 
here in 1983 than there are now in the whole 
of the UK! The time is right to redress the 
balance. The EXCHANGE & MART 
(available from large newsagents) is full of 
printers offering good rates. Ihave anexcellent 
quality printer for SAVAGE AMUSEMENT 
who charges less now than JUMA (the most 
used professional punk-zine printer of the 
80’s) did back then! Cheap typewriters (or 
word processors) can be found in your local 
yellow pages, stationery at half the price of 
WH SMITH can be found, and at your local 
boot sale. And as there are so few punk ‘zines 
around, selling them should theoretically be a 
doodle. 

Some ‘zines are cliquey, some say 
anything to keep freebies coming, some are 
naive, some predictable (particularly in their 
choice of bands), but before you criticise, 
take a look at your local newsagents. Suddenly 
even the most badly written of punk ‘zines 
becomes value for money. THE NME 
couldn’t be good in a million years, 
KERRANG (while trying) is no more than a 
haven for failed HM musicians (and that goes 
for all it’s imitators). I could go on, but as 
long as magazines hire writers on the basis of 
how long they’ ve been at University, the rock 
press will always be full of humourless, 
clueless chancers more interested in trend and 
fashion than raw talent. And that’s why there 
will always be a place for fanzines. 


And Finally... 

BARSE 77 (see last issue’s column) now 
have a CD out on SAVAGE AMUSEMENT. 
It was recorded at the same place as JIMMY 
NAIL, KENICKIE and the SHITEHOUSE 
FAMILY, but don’t let that put you off. It’s 
been getting good reviews already (not in here 
I bet!) and been compared to RAPED, 


JILTED JOHN, SAINTS, MENACE and 


THE MACC LADS. THORSTEN of HIGH 
SOCIETY INTERNATIONAL who put out 
the BRITISH PUNK INVASION comps said 
it was “at least as good as ACUPUNCTURE 
ALLSTARS?” (his current fave band from the 


UK)! If you like singalong punk rock with 
warped lyrics, BARSE 77 are for you. Send 
£6 (if cash, a fiver and 4 Ist Class stamps) 
including P&P to TREV, ROSEHILL, 20 
FRONT ST, TANFIELD LEA, STANLEY, 
COUNTY DURHAM, DH9 9LY. 


And before this plugging session finishes, 
can I say that PHIL our ‘IT’ manager has now 
got the SA WEBSITE up and running, and 
has given me the RIGHT address this time: 
http://members.madasafish.com/ 
~ boulregard 


Tom Fowler 


FUCK DEVOLUTION 
(RE’S TO REVOLUTION! 


By 
= 


Hello again people and happy 21" Century, 
now that its really begun. Hope you’re all 
alright. Me I’m fine, currently laying off the 
drink and drugs in a proper detox, my first 
real one for five years, must say I’m dying for 
a pint and a toke, but I’m doing well. Right 
I’ll stop pretending you care now... 


Reclaim Stonehenge 

Though it won’t bother most of you there’s 
no Glasto this year, due to people jumping the 
fence (oops... ahem) this looks like the perfect 
opportunity for a big style Stonehenge free 
festival. There have been festivals at this time 
of year and if there ain’t a festival then people 
will make one, since attendance at Stonehenge 
was legal last year, should be a good one this 
year! And I won’t even have to clamber over 
any fence.... 


Oppressed Minority my arse! 

Right as you may know the group most likely 
to get my blood boiling and my arse out of the 
pub and down the gun shop is the Countryside 
alliance, cunts of the highest order and all in 
need of being put up against the wall. Anyway 
an organisation calling itself The Urban alliance 
has been set up by several radical groups 
including MA’M, Hunt Saboteurs, Class 
War, Green Anarchist, and various Animal 
Rights groups to counter the activities of the 
Countryside Alliance (CA). We all know The 
Countryside alliance are scum and I ain’t 
gonna repeat myself here reminding people 
why. 

Anyway in their campaign to ‘resist 
off the urban jackboot’ as they have been 
know to put it, they are importing coach loads 
of toffs and forelock tugging class traitors 
down to London to have a ‘civil rights march’ 
on March 18th. Interesting that whilst they are 
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against a right to roam as apparently us 
Townies don’t understand the country ways 
and shouldn’t be allowed outside city limits 
its alright for the bumpkins to come down to 
the city and roam around and make a nuisance 
of themselves. This gives us a perfect 
opportunity to show them some Town ways 
that they wouldn’t understand like the traditional 
town sport of chasing a bunch of inbred toffs 
down a dark alley and beating the living shit 
out of them. Or the ancient act of burning 
range rovers on main streets, perhaps we 
could convince a few to take part in the town 
sport of glassing someone, obviously as first 
timers they would be being glassed. If they 
complain, remind them that they don’t 
UNDERSTAND and its their way we do 
things in the towns, that they should keep 
their noses out. 

There are some who feel some sort 
of sympathy with the farmers who have been 
having a hard time of it with all the problems 
of BSE, high price of the pound, end of 
serfdom etc. I must say I don’t. Who was it 
who fed the cattle sheep’s brains, its all well 
and good blaming the government (I do it all 
the time myself) ‘cos they said it was safe but 
seeing they always complain the Government 
knows jack shit on countryside matters why 
take their word for it on this issue? Further- 
fucking-more seeing the farmers get stupid 
amounts of subsidies from all over the place 
they ought to shut their fucking mouths about 
being hard done by did anyone consider 
subsidising the miners - no, the Dockers -no, 
anyone else -not that I can think of! They 
claim they’re gonna bring the country down 
over the price of fuel, yet they only pay 3p in 
the pound for red diesel. FUCK ‘EM! I ain’t 
whining about the plight of the poor animals 
either (don’t get me started on that one - 
worried about diseased meat and contaminated 
milk? Go Vegan! - No worries!) I ain’t 
denying that the government policy on 
agriculture has been beyond fucked for some 
time, but so far most large landowners have 
been the winners in this matter. 

If you want to go to the march down 
in London, but have no means of getting 
there, there are a load of coaches going down. 
Of course these are Countryside alliance 
coaches but in the spirit of fair and open 
debate I’m sure they’ll be more than willing 
to give a lift to someone who’s going to the 
counter demo. (Yeah right). Anyway only 
one of the people who’s running transport has 
his telephone number advertised (see below). 
Interesting enough the only place I have seen 
this transport advertised in on the Internet and 
with one exception all the contacts are e-mail 
addresses (so these hard up farmers can 
afford computers then). But remember they 
are protectors of the countryside and its 
history and tradition, having no time for our 
modern ways. Ha! Yeah right, seen any 


modern farms these days? Fucking factories 
mate! Of course I going off on one here and 
am giving the wrong impression of the CA, 
anyone would think that all its members are 
country people, interestingly the area with the 
single biggest number of CA members is that 
haven of rural UK of Kensington and Chelsea! 
For all of the doubts out there, and 
I may say its fucking pathetic that people are 
dragging their feet on this one, look at it this 
way. The left have been engaged in 
confrontation with the Fascists since the 
1930s and for the majority of that time there 
has been little threat from the far right in the 
grand scheme of things (this is not to belittle 
the work anti-fascists do, total respect to all) 
yet the left has (nearly) always come out in 
full force. The countryside alliance is a highly 
organised street force by the right that really 
does stand a chance of having effect on 
government policy, yet the left has been quite 
quiet on the whole issue. It is not just a good 
idea to try and smash these bastards as soon 
as possible it is our fucking DUTY to do so. 
The make-up of the Countryside alliance 
could not be more perfect nearly ever cunt we 
claim to hate Tories, landowners, foxhunters, 
scabs, and fascists. This ain’t a town vs. 
country debate, its not just a matter of animal 
rights it’s a CLASS issue. They’re all scum 
and are currently facing very little opposition, 
These people need a FUCKING KICKING 
and who better to give them one than us! 
And just a quick note to people who 
still buy the likes of the NME, Melody maker 
or Loaded (wouldn’t have thought many 
reading Fracture would but you never know) 
these mags are not only SHITE they are 
published by IPC media who also publish the 
pro-Countryside alliance magazines of Horse 
and Hound, Country Life and The Field. 
Funny that the NME refuse to take adverts 
from the Hunt Sabs Association ain’t it... 
Anyways the point is the CA are 
going down to London on March 18" and the 
urban alliance are organising a counter-demo, 
the exact details are a bit sketchy at the 
moment. But you can contact the Urban 
alliance: urbanalliance@yahoo.com / 
www.geocities.com/urbanalliance. I can’t find 
a ‘real address for the group (what is it with 
bloody people and existing only on the 
Internet!) Anyway seeing the fact that it was 
set up with the help of MA’M try they’re 
address - P.O. Box 14672, London, E9. If 
you can’t make it down on March 18" get in 
touch anyway, The Countryside Alliance are 
not being opposed enough, we have the 
experience of street confrontation that they do 
not, lets take the fight to them! If you’re 
interested in contacting the Countryside alliance 
and engaging them in reasonable debate (heh, 
heh, heh) get in touch via these sources: 


The March Office, The Countryside Alliance, 
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367 Kennington Road, London SE11 4PT. 
Switchboard Telephone: 020 7840 9212. 
Fax: 020 7840 9211. PR: 020 7840 9220 
Membership: 020 7840 9240. Political: 020 
7840 9260. Policy: 020 7840 9250. 


Campaign for Shooting: 020 7840 9235. 
Campaign for Falconry: 020 7840 9200. 
Gone fishing: Countryside Alliance initiative 
for Angling: 020 7840 9274. 

Honest Food: Campaign for Independent 
Food: 020 7840 9219. 

Adam Tedstone running transport from Crewe 
(could get any of the other people who are 
running transports tel #'s): 01785 712 243. 
Campaign for Hunting: 020 7840 9210. 


March Hotline Registration Number: 0906 
788 1680 (calls charged at £1 a min, mind so 
make sure you don’t like the person paying 
the phone bill) Main Website: 
www.countryside-alliance.org. March 
Website: www.marchinfo. org.uk 


I hope to see loads of you on March 18", 
c’mon kids you might enjoy yourselves it’ll 
be a nice day out, beats going to any emo gig 
anyhow... sorry each to his own. Actually on 
the subject of music I have seen the future of 
Rock and Roll and it is 8.4% check ‘em out 
if you have the chance, when I saw ‘em I think 
they thought that the stinking crusty sat near 
the front was gonna hate ‘em but I thought 
they’re brand of punk n roll was top draw - 
www.eightpointfour.fsnet.co.uk. Oh yeah 
and I said I’d mention some lads from a band 
called Captain Howdy, who I ain’t seen live 
but keep hassling me when I’m down the pub. 
I thought they were called Captain Howley 
and were a band committed to campaigning 
for the reinstatement of Cardiff Scrum-Half as 
Welsh Captain, sadly they’re not and I must 
say I lost interest then... They’re from Newport 
and are a bit skinny and don’t like Rugby. 
Enough of music I shall try not to mention any 
again for a good ten issues. Right I’m off got 
exams to do. Laters! Me addresses are all up 
in the air at the moment, if you already write 
to me then you know which address to use, 
if your desperate to write do so c/o the ‘zine 
address. Buckfast4breakfast@murenger.com 


RUSSELL 
REMAINS 


TRUST NOTHING 


It must have been all the EUROPE 
songs I downloaded from Napster that ad- 
died my brain and rendered it useless to 
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deliver any topic worthy of writing about. So 
instead I took a different approach and opened 
it up to public suggestion. As some of you 
may or may not know, I update the Fracture 
website weekly and each time write some 
drivel usually about what I’ve been doing, 
who is rocking out, and how Sunderland did 
at the weekend. Well for one update I also 
included a form for people to fill in so that 
they could suggest column topics. The 40 
replies in the week surprised me because (a) 
I never realized anyone actually read that shit 
and (b) over 40 people read that shit. I might 
start putting something useful there from now 
on. Anyway, on with the freakshow... 

Hot out of the blocks with the first 
response was Jim with a suggestion of “com- 
paring UK punk scene to the classic Brit- 
ish comedies somehow - comparing ‘em 
to Fawlty Towers would actually make you 
a fekin genius mind...”. Well actually no 
genius involved there - the UK Punk Scene 
is at times great, uplifting and funny just like 
old British comedies. At times it is also em- 
barrassing, dated and bigoted too, just like 
old British comedies. Anyway, the ultimate 
punk was Leonard Rossiter in “The Rise and 
Fall of Reginald Perrin”. The guy bucked 
and fucked the system like no other with 
‘Grot’ and even CJ knew that “I didn’t get 
where I am today by rehashing Fat Wreck 
bands”. Or indeed by “the ill fated refor- 
mation of Bananarama” as the next anony- 
mous suggestion countered. A suggestion that 
answers itself with the use of the term “ill- 
fated” and to spoil my sordid adolescent 
fantasies of girls with big hair and many 
bangles would be criminal. 

Next up was a hint that I should 
look at “how much the hardcore scene has 
embraced the Arnold Schwarzenegger im- 
pression. Sounds of NAIE! (in best Arnie 
whine) are coming from many a punter 
arounds the south east... its spreading 
fast! do it...” which was odd as two inde- 
pendent people mentioned Arnie Schwarz in 
hardcore references recently. I fear it will be 
as ill-fated as a Bananarama reformation, 
although possibly mildly more amusing. And 
probably more amusing the wrist-slap I got 
because of “the fact that you haven’t up- 
dated anymore reviews or interviews” but 
I momentarily discovered a better life full of 
excitement. Then I lost it again. 

Next up came a surfeit of rather 
banal suggestions that I should write about 
“7 words” (actually that quite tickled me) 
and “spacebats” from Chris OCP so I'll 
combine the two - ‘I dunno what the fuck 
they are’. And then came the risibly predictable 
“minge” of which I could wax lyrical for 
hours, but only if you had suggested the word 


“pussy” since the term “minge” does noth- 
ing for me. “Kissing girls and 80s rock” 
is a much better suggestion especially as right 
now EUROPE are singing “rock me right to 
the floor, rock me like you’ve never done 
before, and then just a little more” because 
that still reminds me of dark bedrooms, draw- 
ing straws, and tasting the sweet bubblegum 
and bland gloss of teenage lipstick. I still 
yearn to have to stand on a box to kiss a girl 
a foot taller then me, or to steal a furtive feel 
of something I shouldn’t midway through the 
embrace. Of course by the time I got into 
“§0’s thrash metal” a few years later the 
said same girls cast nary a glance in my di- 
rection for my hair was mulleted, my jeans 
were black and sprayed-on, my boots were 
big and white and my neck ached from too 
much ‘banging. Although now I come to think 
of it, there was a girl still interested in me. 
Well that was until we consumed some natural 
drugs ata NUCLEAR ASSAULT gig at the 
Mayfair in Newcastle and then crashed out at 
a friend’s house. It was all okay until the 
vacuum cleaner started threatening to eat me 
if I closed my eyes, so I begged it not to. If 
I recall, the interested girl didn’t talk to me 
too much after that incident. And my verte- 
brae never did recover from those gigs when 
ACID REIGN would put a springboard at 
the front of the stage. 

Next up in the suggestions came 
“Crop Circles and how they interact 
within the punk scene in 2001” which 
seemed like far too much hard work so I’ll 
fuck it off and move swiftly onto “Deplet 
Urnium and the iraq crises” from Mozaz 
which didn’t make too much sense but I fig- 
ure is covered in Steve Hewitt’s article in 
this issue anyway. And it would be far easier 
for me to boost my ego by mentioning Jenny 
from Leeds who says “I really fancy you” 
which would cause a rise (in more than a 
few places) if I wasn’t aware of the perpetra- 
tor of said scribe. Fucko. If it was genuine 
it’s far more likely that Jenny would be in- 
cluded in “little women who wear really 
big glasses and then always walk into you 
in the street when trying to act completely 
normal” which Jon Doe clearly has experi- 
ence of. 

Whether he has any experience or 
answers for Cerys’ question of “where are 
all the girls? ie. girls in the scene.. umm, 
yeah. you know what i’m talking about” 
is doubtful since it seems nobody does. On 
the same plain, where are all the ethnic 
minorites in the scene? For all of punk’s open- 
armed stances, the scene is still largely 
comprised of white, middle-class males. And 
it’s the age-old question as to why. Whether 
it’s the fact that the current domination makes 


it seem unpalatable to either women or ethnic 
minorities, I don’t know because I’m a mem- 
ber of the dominant group so can’t speak 
from any position of understanding. But then 
the same could also be asked of any 
stereotype: why is the rap scene dominated 
by image-conscious black males? Why is folk 
music dominated by beards-and-jumpers? Why 
is media-created industry-controlled chart mu- 
sic dominated by adolescent girls? Doubtless 
these are stereotypes and doubtless there are 
answers but I haven’t found them yet. 

Anil needed help with “the hazard 
that is repeatedly listening to the Stapleton 
album. I now have no life and spend all 
my time spinning that little disc. Help me 
rebuild my life by addressing this prob- 
lem in a therapeutic column” so I would 
suggest a course of heavy, heavy, fuck-off 
rock at horse-killing volumes which is the 
only sort of music that can wean a person 
off band addiction. The same applies to Andy 
Y3K who seems to be afflicted by “TV Chefs 
or the big’ brother/shipwrecked 
phenomenon”. Rock brother, and make it 
heavy. 

A far better suggestion came from 
Phil Eames who offered me “six bullets, 
who would you use them on and why?” 
which at first thought seemed easy, but my 
mind soon became misted with the repercus- 
sions of such matters. Like if I was to perform 
merciful execution on some power-crazed, 
dictatorial, tyrannical world leader (Tony Blair 
for instance), who’s to say he wouldn’t be 
replaced by something even more dark and 
venomous (Jack Straw for instance). And the 
recent downfall of Peter Mandelson has also 
proven to me that. sometimes public 
humiliation can be far more satisfying for the 
onlooker than dying in the line of duty. There 
can be nothing better than seeing some slimy 
little fuckface be annihilated by the system 
that put him in his exalted position in the 
first place. The problem with death is that it 
makes inexorable martyrs of the victims: see 
Princess Diana, Jim Morrison, JFK, John 
Lennon as prime examples. So I guess I’d 
just end up putting all six bullets into Graham 
Poll for being on the payroll of Manchester 
Utd PLC and receive the congratulations of 
millions. The rotting cadaver could also pro- 
vide me with the research to write about 
“breeding maggots” as Craig wished. 
Next up comes three thoughts that I think tie 
together sweetly: firstly James 86 wondered 
about “punk rock exercise and is anyone 
in the scene actually healthy?” to which 
the answer is obviously “no” because we’re 
all too busy sitting in front of screens anony- 
mously bitching about our friends, or fret- 
ting about other irrelevant things. In my case, 
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I seriously worry in the dead of night about 
my health... I can go days without seeing 
daylight, or even moving further than 20 
metres and I know it will catch up with me. 
One of these days those worrying chest pains, 
flashes of bright lights and weird slow-motion 
vision will be more than just tiredness and 
the next thing you know my CD collection 
will be distributed amongst my friends. If 
there is one thing that I always intend to 
commit to, but never actually do, it’s just a 
modicum of exercise. But then perhaps sal- 
vation came in one simple word from Andy 
M who stepped up to the lectern and pro- 
claimed “sex”. My answer was there; in a 
subject I have written much about before, 
but never considered it from more than a 
pleasurable perspective. It can be the fitness 
salvation of the our premature deaths, so heed 
my words and “gan like a shitehoose door” 
my friends. If you are stuck with whom to 
copulate, Bonnie offered that you could 
“make mad animal sex to Atom from 
ATOM AND HIS PACKAGE because he 
is the sexiest loser alive” which should make 
for interesting gigs when he tours the UK 
very soon. 

Nick Spit thought I should be 
“writing about the ‘crazy’ stuff that you 
used to get up to when doing Charred 
Remains” but the sad fact is that I never 
seem to be able to get myself into situations 


any longer where I’m riding a child’s scooter 
in the snow down the middle of a dual-car- 
riageway whilst carrying armfuls of jazz mags 
that I liberated from the attic of a house by 
posing as a roofing technician. For that matter 
I cannot for the fucking life of me seem to be 
able to end up sleeping rough in a foreign 
country in sub-zero weather, getting roughed 
up by the local police before being woken by 
the wet tongue of a rottweiler in a sex shop 
at dawn. My advanced years seem to have 
brought about an undesired maturity to The 
Fate that guides my life, so that I’m now 
more likely to just get flooded, burgled or 
mugged which isn’t half as much fun for 
either me or you. Although saying that, Steve 
C wanted to know “why you still do Frac- 
ture when you would rather be writing 
you travel zine, cos it would be rad!” and 
now I think about it, I never did explain why 
I now always have to hold my breath when 
going through tunnels and why you should 
never lose a drinking contest with a man 
imbued with “Samurai Pride” in Nagoya. 
Maybe there’s mileage in the old beast yet. 
Alex thought a worthy topic would 
be “the parasite that is the music indus- 
try” and he was right because the industry 
and all of it’s septic sores are foul life-suck- 
ing heathens of Hades. Having known peo- 
ple that have worked inside the industry for a 
long time, I know of the corruption and 


The rumours that we almost forgot to do a 
Poll for 2000 are completely unfounded. We 


had already 


bribery that proliferates amongst the scurry- 
ing employees in the glass and steel towers. 
But then I also figure that if you want to sell 
your soul and style to a rotten demon then 
you deserve to end up shelved two records 
into a ten album deal. The pitfalls of the music 
industry are hardly unknown these days so 
any band that blindly follows where others 
have festered, deserves to join the funeral 
pyres of spent lives. Those who bite dirty 
hands that feed them will only die of food 
poisoning. Which is a long-winded way of 
saying, “fuck the industry”. 

And finally a couple of shorts: Jenni 
thought I should write about “HITS 2000 at 
Morecambe and The Exploited’s new CD” 
so okay, ‘overrated, rehashed, embarrassing 
shite on both counts’. Farrah said “what 
about bands like Plan A, DNA Dolls, 
Cheescake Truck, Sacktrick? What about 
them??”. Yes exactly, what about them?? 

A lot of people probably hated the 
banality of this column, which is good, so 
fuck you too. Whether this format has a future 
is debatable but in the meantime you can 
email: pigdogrec@hotmail.com 


That's it for the columns this time around, 
but be sure to tune in next issue when we 
should have a new kid or two on the block. 
That, by the way, should be hitting the streets 
around mid-April - if all goes to plan! 


remembered all about it when somebody asked 
on the website whether there would be a 2000 
Poll. It’s just that we remembered very deep in } 
our minds. Anyway, it pisses people off, it 
makes people go loco, it creates tension and 
rifts... now how could we forget that? 


1. Top ten records of the 2000. 

2. Best fanzine of the 2000. 

3. Most over-rated band of 2000. 

4. Most under-rated band of 2000. 

5. Best thing about the UK Punk Scene in 2000. 
6. Worst thing about the UK Punk Scene in 2000. 
7. Best live band of the year. 

8. Worst live band of the year. 

9. Most offensive (punk) record of the year. 
10. Best UK band of the year. 

11. Best world band of the year. 

12. Worst world band of the year. 

13. Best UK Label of 2000. 

14. Best world Label of 2000. 

15. Best interview in Fracture in 2000. 

16. Worst interview in Fracture in 2000. 

17. Best record sleeve art/design of the year. 


1) PO Box 623, Cardiff, CF3 4ZA, Wales, UK 
[J or email to: fracturezine@hotmail.com 


(J or better still fill in the form on our website at: 
http://www.seanchai.dircon.co.uk 


(1 To arrive no later than 30th March, 2001. 
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MARCH 2001 


www-pigdogrecords-com 
==> full mp3s. online 
ordering, band info, 

stories, stuff like that- 


APRIL e000) 


The Best Punk Rock in Japan, Tomodachi 
==> amazing compilation of the best Japanese 
hardcore. emo and punk bands around. Includes 
Three Minute Movies The Urchin. Screaming 
Fat Rat. Minority Blues Band. Spraypaint, 
Zero Fast. My Winter Jane, TV Dinners etc. 


MAY 2001 
ANNALISE - new album 


==> half of this is recorded and it fucking 
kills- Tighter, catchier., rockier,s more 
everything than before- The finest mod- 
hardcore-rock you will find and with lyrics 
that actually mean something- 


APRIL / MAY. cOuUl 
AND NONE OF THEM KNEW THEY WERE ROBOTS 


==> amazing new band that rip and rock like 
they were born to groove- A little HWM, a 
little Braid, a little Samiam, a lot of 
rock- Expect a split 7? inch and MCD sometime 
sooner rather than later. 


write or email for a list of 
records. t-shirts and stuff 


rockdpigdogrecords-com 


PIGDOG RECORDS.PO BOX 43-HULL-HUL LAA 


APRIL 2001 


brighton : 

kingston - the peel w/dead inside + kids near’v 

exeter - cavern club w/dead inside + kids near water 
newport - 4's 
nottingham 

leeds 

glasgow ~ 

belfast - giro's cafe = 

limerick = thes 73 \ a 

dublin - frazer’s-cellar bar * : 

manchestags - star & garter ke 

london - tbc w/dead insidé 4% kids near water 
southampton - joiners arms widegebireice + kids near water 


3 


no 4 ~ spht 7" with lids near water a 


uSBSED Iau 


of london 


Anthem of the Century 
Directions on a Compass CD 


previously known as Silencer 7 this awesome 
uk hardcore band’s debut album ts re-released. 


"hetween BETTER THAN A THOUSAND and 
SPEAK 714, adding their own unique Britishness ; 
to it - and it’s absolutely fucking brilliant" 


Not Waving But Drownin : 
If it's too cute ws it on fire CD 4 NG ee 


ferocious mixture of hardcore style from Missouri. 
kicking up a storm on tour in the US with the likes of 
Downset, Papa Roach and Zao 


"taking the best elements of early BOY SETS FIRE 
and TWELVE HOUR.TURN and creating 
something totally and utterly wonderous indeed” 


HHH - Making Changes CD 
peterborough's own sXe hardcore crew bust out 


10.tracks of furious and tuneful ofd school 


"foot to the floor, youth crew style HC 

(is that DAG NASTY I can hear? )with vocals 
that are incredibly reminiscent of BOL... 
aff together now 1,2,3,GO!IIi" 


all CDs £8 (plus 70 pence postage) - Cheques to K,VIK. 
HHN, PO BOX 12286, LONDON SW9 6FE 


www.householdnamerecords.co.uk, 


We do mailorder. Ask for complete catalogue. Prices are postpaid. Trades are welcome!!! Li 
P.O.Box 35221 08080 Barcelona Spain Tel/Fax 34 93 4197883 etl ore fal | SC 
bcore@bcoredisc.com www.bcoredisc.com 
be.79 Standstill the ionic spell 
CD/LP 12 tracks 12$. Between 400 years & At the Drive in 


bce.78 Sevens Compilation 1998-2000 
CD 13 tracks 12$. 


Compilation with all the sold out Bcore sevens. Fireside, Kepone, 
June of 44, Aina/Dusters, Bluetip/NRA, Dismemberment Plan/Juno 


bce.77 Zeidun 001 


CD 6 tracks 8$ Melodic stuff between Get up kids & Starmarket 


bc.76 Oswego 


CD 4 tracks $8 (Ex-kerosene 454. Smart Went Crazy meets The Sorts) 


bc.75 24 Ideas complete discography 


CD 42 tracks $12 One of the most influential Spanish HC bands 


bce.73 Kevlar the deadly dozen 


CD/LP 6 tracks $8 Ex-Starmarket. Between Fireside & Jawbox 


be.71 All ill symbols of involution 
CD 11 tracks $8 Between Infest, Assuck and Spazz. Great stuff 


bc.69 The Letter E 


CD 4 tracks $8 Sean Meadows new project June of 44, Lungfish... 


bc.64 Aina aina 
CD 11 tracks / LP 12 tracks $12 DC influenced rock 


PHOBIA "Destroying The Masses" 


CD $11, 10" $12 7 ) | DEVIATES CD $13 
ar F "My Life" 


Sy 3 ’ $ x “i 


fe. 


FYEHATEGOD "Confederacy Of Ruined Lives" GRIEF "...And Man Will Become The Hunted" 
CD $13 


worn: 


DOWN BY LAW/PSEUDO HEROES Split CD$13_ -F.Y.P "Come Home Smelly" 
(5 live covers by DBL, 5 hook filled punk tunes by PH) CD $11, 10" $12 


IMOs or Cash in US funds to: 
me OS Theologian Records 
www.theologianrecords.com  POB 1070 Hermosa Beach, CA 90254 


IMOs, or cash in US dollars payable to 
Pessimiser Records POB 1070 
Hermosa Beach, CA 90254 


[PESSIMISER - RECORDS 
; psa pera 
distributed by revolver usa 415/241-2426 PESSIMISER - RECORDS 


http://theologianrecords.com/pessimiser.html 


Dear Fracture, 

Reading University has recently formed a Punk Society and we 
are looking for bands who would want to come to Reading and 
play gigs for the society. We are looking for punk, hardcore, ska, 
sk8, so-cal and any other form of punk band. They can send 
demos or contact us at: 


Punk Society, 9 Pitcroft Avenue, Reading, RG6 1NH. 
or boggle_sb@hotmail.com 


We would greatly appreciate it if you would publish the following 
details and information in your publication at the next opportunity. 
Thank you for your help. 


Sarah Buckley (Gig Co-ordinator) 


Hi Fracture, 

I’m getting in touch because some bands have been slagging us 
off after having seen the last Ali G video on which an ex-GUNDOG 
member is seen giving a Nazi salute. | know it sounds bad and it 
looks even worse and that’s why we want to set the record 
straight before the whole thing gets blown out of proportion. 

The footage in question lasts about 1 minute and you can see 
Steve, who played bass with us for a few gigs, talking homophobic 
shit and giving the nazi salute. The interview actually lasted 30 
minutes or so and Ali G was constantly winding the boys up with 
questions like, “are you gays?”, “are you evil worshippers?’, “are 
you nazis?”, “do you wank on stage?” etc, etc. Tarik and Amir (both 
of Indian origin by the way) get the best out of the footage shown, 
but Steve looks like a right wing idiot, which he is not. 

Of course, he shouldn’t have done the salute, even when 
wound up, but he was really drunk and he wanted to play up to the 
silliness of Ali G’s Austrian journalist character. He was asking silly 
questions and he got silly answers, and of course the editing 
makes the matter worse taking words and gestures out of context. 

Right now, the boys were so drunk they can’t remember if they 
signed a form authorising TALKBACK Production Company to use 
their images on the video. We hope they have not so that we can 
sue them. Anyway, the bottom line is this - I’m getting in touch with 
everyone likely to slag us off within the punk scene, because we 
don’t mind if we’re slagged off for the quality of our music, but we 
don’t want to be labeled a Nazi band because it couldn't be further 
from the truth. Just have a look on both our 2 CD / LP booklets, the 
texts and pictures hardly promote white supremacy and all the rest 
of the crap. 

Alright, thanks for your time, please feel free to forward our 
contact to anyone wanting to discuss this matter further. 


Herv Laurent (GUNDOG), hi298@hotmail.com 


Dear Fracture, 

| wish to write about the London ‘Scene’. Fracture, among other 
‘zines seem to have a stereotypical view of the kind of reception 
you can expect at gigs in the capital. You can guarantee one or 
two of the following words and phrases will be used - unfriendly 
to outsiders, violent, tough guy attitude, intolerant, American 
wanabees, etc. | fear this popular view perpetrated in the main by 
‘zines and bands from outside the capital is in itself, perpetuating 


some of these problems. 

| have been in and around the ‘scene’ for over 10 years and 
have attended gigs all over the UK and Europe, encapsulating all 
genres of hardcore and punk music, and am of the opinion that 
most of the ‘scenes’ around the country including some of the most 
celebrated - Bradford, Southampton, Newport - are as insular as 
London. 

There are a number of issues concerning London that lead to 
misunderstanding. Firstly, London is huge. While many cities have 
maybe one or two regular hardcore venues, London has many, 
meaning a viable and unified scene is unlikely to evolve. Secondly, 
due to its size, London attracts the majority of large touring bands, 
so it is often the case that there could be three or four gigs 
occurring in the space of a week, resulting in a polarisation of 
tastes. Instead of going to one or two gigs in the course of a month 
no matter what the style because that’s all there is, people often 
only go to the gigs that play the type of music they like best. This, | 
admit, is one of the biggest problems, i.e. many ‘scenes’ in London, 
with very little cross over of people or ideas. I’m not going to level 
criticism here, as on a purely economic level, when there is a 
plurality of choice and limited funds, gig-goers will pay for what 
they know they'll like rather than taking a chance. 

Thirdly, many people seem to judge others simply on the way 
they dress or the way they dance - that’s sooo punk. So what if 
someone thinks they look cool in American sports wear or express 
themselves on the dance floor? Sometimes | like to dance and | 
have never been hit or punched, even during some of the biggest 
shows, and sometimes | just want to chill at the back. | don’t worry 
about what other people think of me and if someone stage dives 
and hits the floor, sure I'll help get them out of trouble. The views of 
‘zines who slag the people who attend gigs here may scare off 
some who would really enjoy themselves. | can also say honestly, 
that | have never seen anyone try and start a fight at a gig here. 

Lastly, | fear, is the opinion others have of the ‘scene’ here 
especially in relation to new school hardcore. | have been to 
countless gigs, and never had any trouble, but | will relate this 
story, which | hope, illustrates my point. | was standing at a gig, just 
behind the pit, and as often happens, it lurched backwards in my 
direction. The guy in front of me was smoking a cigarette and as he 
was pushed back, he swung his arms back into my face, trying to 
keep his balance. My natural reaction was to push him forward so 
not to get burnt. One of his friends kind of told me to calm down, 
but due to the volume of the music | couldn't explain to him exactly 
what had transpired. 

| looked for the friend after the gig to talk it over but he 
avoided me as | tried to get his attention. He probably thought | was 
looking for some kind of confrontation - and probably went home 
with all his preconceived ideas about London gigs confirmed. If he 
had listened to what | had to say, maybe he would have 
understood. | was just trying to stop a lit cigarette being pushed in 
my face (I maintain - smoking cigarettes right next to the stage is 
not only anti-social but also dangerous. Not just at sXe gigs either. 
How would the guy have reacted if | had been burnt?) 

As far as I’m concerned, the ‘rules’ are the same as anywhere 
else - be respectful of those around you, support the bands, ‘zines 
and labels that make gigs possible, have a cool time, and most 
important, leave your preconceptions behind. 

Thanks for your time. 


The Angel Satan, the.angel.satan@tinyworld.co.uk 
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DIY Hardcore Punk Zine 
A new free quarterly zine focusing on the European DIY hardcore / punk 
scene. 
The idea is to provide a regionally focused forum to discuss and promote 
the music, ideas, and issues that reflect the unique character of the 


European DIY community. 

The idea is alse te develop a focus that transcends beyond musical 
boundaries, how individuals involved within the DIY ethic can adopt those 
ideals and values reflected in the nature of the scene, and to put them into 
practical use in their everyday lives. 


Reason To Believe zine - c/o 145-149 Cardigan Road - Leeds - LSG6 IL) - UK 
rthzine@yahoo.com ; 


Another collection of intelligent, high-octane punk rock. - . WAD ARADE 
played the way that only The Marshes know how. 
| “RE-ISSUES” CD 


23 TRACKS. CONTAINS THEIR LEGENDARY 
FIRST ALBUM, “A THOUSAND WORDS” LP, 
AND TRACKS FROM TWO RARE 7” SINGLES 


wy) ‘apd eee ore 


lf you haven’t heard these guys yet, you're already too late, if euntnaies peti ar beth Besar a Faint Picewint, Chelees 

Get this record now. “These guys are bloody fantastic and not appreciated enough.” - Micky Fitz, The Business 
“This record is brilliant” - Becki Bondage, Vice Squad 

“We'd better be good tonight if Mad Parade is playing before us.” - Charlie Harper, UK Subs 


$10 POSTPAID U.S ($12 ELSEWHERE) TO: DR. 


THE 
EFFECTS 
OF 


(1) UN Foon ano AcRicuLTURE ORGANISATION, De- 
CEMBER 1995 

(2) Dennis HALuDAY, EX UN HUMANITARIAN CO- 
ORDINATOR FOR IRAQ, IN THE INDEPENDENT, 15/10/ 
99 

(3) JoHn Simpson, BBC Wor op Arrairs Enitor, 
Aprit. 2000 
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BY Steve Hewitt | Puotos sy Cxuck Quitty AND Cuuck TRAPKUS 


More than Iraqis have ebl-remmg 567.000 of them childreni® 


as a direct consequence of economic sanctions. (1) 


4000 to 5000 children are dying unnecessarily GAA a geste oid eMmehbt-te re 
the pecause of the breakdown of water and 


sanitation, inadequate diet and the bad interna] health situation.) 


imeoocmetasdcehd and see what is being done in their names 


in Iraq, they would be But they dont, (3) 


WHAT ARE THE ECONOMIC SANCTIONS? 


The economic sanctions on Iraq were imposed by the US/UK on the 6th August 1990, following Iraq’s invasion/ 
occupation of Kuwait, the intended purpose being to “bring the invasion and occupation of Kuwait by Iraq to an 
end.” In the beginning, sanctions prohibited all imports except medical goods, and all exports from Iraq (particu- 
larly, oil). in March 1991, a UN mission to Iraq reported “near apocalyptic” destruction after the Gulf War with 
“most means of modern life support ... destroyed or rendered tenuous’. Despite this, UN Security Council Reso- 
lution 687 was imposed, demanding the destruction of Iraq’s chemical, biological and long-range weapons and 
an acceptance of liability for all war-related losses and damages. Paragraph 14 calls for regional disarmament as 
the basis for reducing Iraq’s arsenal. However, by arming Iraq’s neighbours in the Middle East, the US is contra- 
vening the same UN resolution with which it maintains arguments for sustaining the sanctions. Israel possesses 
more than 200 thermonuclear weapons and has violated scores of UN mandates, yet the US remains silent with 
regard to this violation of international law. The US also arms Iraq’s neighbours. The list of purchasers of US 
military equipment includes international terrorists, human rights violators, and dictators. The US supplies Israel, 
Egypt, Saudi Arabia, Turkey, and Iran with weapons and technology. All are Iraq’s neighbours and could threaten 
its borders. 


By making the resolution of the public health crisis in lraq dependent upon the co-operation of the Iraqi Govern- 
ment with resolution 687’s demands, the UN also committed a violation of the human rights of men, women and 
children in Iraq. As the centre for Economic and Social rights points out: “...the Council remains accountable to 
human rights principles regardless of the conduct of the Iraqi government ... Saddam Hussein’s intransigence 
cannot justify violations by the Council. As a matter of fundamental principle, human rights are based on the 
inherent dignity and worth of every human person, and are owed directly to individuals. These rights are not 
forfeited because of a government's misconduct.” 


WHAT HAS BEEN THZ RESULT OF THE CANCTIONS? 


Prior to the sanctions, the Iraqi welfare state was “among the most comprehensive and generous in the Arab 
world’ with Iraqis enjoying “one of the highest per capita food availabilities in the region” (Economist Intelligence 
Unit, Iraq: Country Report 1995-6). There were more than 250 hospitals, with extensive primary health care 
facilities, by 1990, all urban dwellers, and 72% of rural residents had access to clean water and 93% had access 
to health services (UNICEF, ‘State of the World’s Children’, 1993). After the sanctions, while food medicines and 
supplies essential for civilian needs were technically exempt, they deprived Iraq of the foreign currency it needed 
to pay for these goods. The civilian infrastructure has since been devastated by the bombing campaign. Loss of 
electricity (bombings targeted generators) has resulted in the collapse of water and sanitation systems. Lack of 
clean drinking water has meant widespread illness. Waterborne diseases remain one of the biggest child-killers 
in Iraq. 


Since January 1997 Iraq has been able to purchase a limited amount of humanitarian supplies through the so- 
called “oil for food” programme. Under this (UN) programme Iraq is permitted limited oil sales, the proceeds from 
which are paid into a UN operated Paris bank account in New York. The UN allocates 34% of this money to 
purposes other than the humanitarian needs of the Iraqi people, namely payments to the UN Compensation 
Fund and to pay for continuing UN operations in Iraq. On 30th September, Dennis Halliday, the head of this 
programme resigned in protest, with the commentary stated above. After over three years, the policy has failed 
to solve the humanitarian crisis, not surprisingly, as its aims were clearly POLITICAL not humanitarian, namely 
to punish those unfortunate enough to live under a regime not subservient to Anglo-American Corporate inter- 
ests. 


Despite Dennis Halliday’s advice that the best idea would be to “lift sanctions and pump in money’ (Independent, 


23/7/99), The British and US governments maintained a desire to keep the link between the humanitarian crisis 
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and the weapons inspection crisis. UN Security 
Council Resolution 1284 was adopted on 17th De- 
cember 1999, with Iraq rejecting the resolution. This 
set up a new weapons inspection body, UNMOVIC, 
to replace the discredited UNSCOM. Suspension of 
sanctions and the possibility of foreign investment 
in Iraq’s oil sector were made dependent upon a 
lengthy period of dubiously defined co-operation “in 
all respects” with the new body. While “improving 
the humanitarian situation in Iraq” was claimed to 
be one of the “fundamental objective[s]’ of suspend- 
ing sanctions, 1284 allowed this to be delayed. Reso- 
lution 1284 was adopted, despite the fact that two 
months earlier, in October 1999, United Nations 
Special Commission (UNSCOM) chief inspector 
Scott Ritter stated that, “[F]rom a qualitative stand- 
point, Iraq has been disarmed. Iraq today possess 
no meaningful weapons of mass destruction.” (Fel- 
lowship, interview with Scott Ritter). In fact, the 
United States only became concerned with Iraq’s 
military potential in 1990, after the invasion of Ku- 
wait. The US supplied Iraq with most of its weapons 
up to this point. The day before Iraq invaded Ku- 
wait, George Bush approved and signed a shipment 
of advanced data transmission equipment to Iraq. 
The United States and Britain were the major sup- 
pliers of chemical and biological weapons to Iraq in 
the 1980s during the Iran-Iraq War, in which the 
United States supported both sides with weapons 
sales. (Noam Chomsky, ‘What We Say Goes’, in 
Collateral Damage: The New World Order at Home 
and Abroad’, ed. Cynthia Peters). 


Added to this is the fact that the US possesses, and 
keeps on alert, more nuclear weapons than the rest 
of the world put together. No doubt many any Iraqis 
feel that it is disingenuous of the United States, with 
the world’s largest nuclear arsenal, refusing to com- 
ply with international treaties or allow its weapons 
programs to be inspected by international experts, 
and being the only nation in the world ever to drop 
an atomic bomb, to teil Iraq what it can and cannot 
produce. In 1998 and 1999, the United States 
bombed four countries-Serbia, Iraq, Sudan, and Af- 
ghanistan, all in violation of international law.. 


BUT ISN'T THE {RAQI 
REGIME REFUSING 
TO COMPLY WITH 

INTERNATIONAL LAW? 


The US government claims Iraq “threw out’ inspec- 
tors. In fact, the opposite occurred. According to 
UNSCOM director Richard Butler, his team of weap- 
ons inspectors made numerous unimpeded visits 
the week before the December 1998 bombing. On 
only a few intentionally provocative visits was he 
prevented from inspecting a site. In February 1998, 
former weapons inspector Raymond Zilinskas stated 
that “95 percent of [Unscom’s] work proceeds un- 
hindered.” (interview, PBS Newshour, February 16th, 
1998). 


Despite the US’ accusations in September 1999 that 
Saddam Hussein was stockpiling medicines with 
malicious intent, Hans von Sponeck and his deputy 
called for the “depoliticization” of food and medicine 
distribution, saying stockpiling was the result of Iraq’s 
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"A Government, therefore, and especially a Government 
entrusted with military power, is the most dangerous 


organization possible." 


Leo Tolstoy 


damaged infrastructure, low wages of Iraqi ware- 
house workers, and the poor conditions of ware- 
houses in the provinces. (Washington Physicians 
for Social Responsibility, interview with von Sponeck, 
April 5th 1999, http:www.wpsr.org). The sanctions, 
though intended to weaken Iraq’s elite ruling class, 
only strengthen its political power. 


With Iraq's population decimated by hunger, disease, 
and fear of US and UK bombardment, the develop- 
ment of a free society is hopeless. Iraq’s elite is 
empowered by a lucrative black market. With sanc- 
tions taking thousands of lives each month, the Iraqi 
government can better rally popular support and bit- 
terness against the US and UK governments. 


Since the December 1998 bombing campaign 
against Iraq, US and UK fighter planes have flown 
thousands of sorties over the northern and southern 
“no-fly” zones, allegedly to protect northern Kurds 
and southern Shiites. They patrol the Iraqi airspace, 
they say, so that Iraq cannot attack its own people, 
as it did during the 1980s. While UN resolutions do 
call for the protection of Iraqi minorities, there is no 
Stipulation for military enforcement of the zones. 
According to the UN Office of the Humanitarian Co- 
ordinator for Iraq, the US and UK planes have killed 
dozens of innocent civilians, and injured many more. 
(UN Security Section/UN Office of the Humanitar- 
ian Coordinator for Iraq, Air Strikes in Iraq: 28 De- 
cember 1998-31 May 1999 (Baghdad, UNOHCI, 
1999), pp. 1-12). For example, on January 25, 1999, 
a guided missile killed more than ten people in Basra 
when it struck a civilian neighbourhood. While the 
Pentagon denies any civilian casualties, eye witness 
accounts describe encounters with scores of chil- 
dren and families wounded and killed when US and 
UK bombs missed their targets. While US claims to 
be protecting northern Kurds from the Iraqi govern- 
ment, the US is 

silent when Turkey flies into Iraq, over the “no-fly” 
zone, to bomb Kurdish communities, because Tur- 
key is a US ally. (Matthew Rothschild, “A Misguided 
Policy Towards Iraq2, San Diego Tribune, Septem- 
ber 5th, 1996).) 


On February 14th 2000, the UN Humanitarian Co- 
ordinator for Iraq, Hans von Sponeck, resigned in 
protests over the impact of the economic sanctions 
stating, “How long [can] the civilian population be 
exposed to such punishment for something that they 
have never done? We have evidence that mental 
disorders of children under 14 are increasing... there 
is a sense of hopelessness, and can we afford, can 
anyone afford, to associate himself or herself with 
such a reality? | cannot.” The following day, the head 
of the World Food Programme in Iraq, Jutta 
Burghardt, similarly resigned. 


WHAT CAN BE DONE 
TO OPPOSE THE 
SANCTIONS? 


There are many groups currently opposing the eco- 
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nomic sanctions against the people of Iraq. Their 
tactics vary from letter writing campaigns and the 
like, to direct sanction breaking visits to Iraq. The 
latter can lead to prison sentences of up to 5 years. 
‘Voices in the Wilderness UK’ and the ‘Campaign 
Against Sanctions on Iraq’ are co-ordinating a na- 
tional week of action from the 20th - 26th Novem- 
ber, including petitions against the sanctions gath- 
ered locally in run up to the General Election. Re- 
cently, Voices in the Wilderness members in the US 
confronted George W. Bush Jnr on talk show ‘Oprah 
Winfrey’, but sadly their questions were cut off as 
the programme entered a commercial break. At least 
this highlights one of the more inventive tactics of 
direct action. While one may argue about whether 
to adopt the Quaker tactic of ‘speaking truth to power’ 
or more realistically, attempting to reach the public, 
this quite cleverly achieved both, although not reach- 
ing the larger home audience. Inform friends and 
family of what's going on. You could even try organ- 
ising benefit gigs etc. 


At any rate the ten year long sanctions against Iraq 
and the resulting deaths of over half a million chil- 
dren highlight the real role of the state; to maintain 
massive inequalities of wealth, privilege and politi- 
cal power, no matter what the cost. 


USEFUL ADDRESSES 


Women in Black, 83 Bartholomew Rd, London NW5. 


Committee Against War in the Gulf, Sheila Abdullah, 
6 Bedford Rd, Oughbridge, Sheffield, S35 OFB. 


Manchester Coalition Against Sanctions and War 
on Iraq, Calder Cottage, 97 Hare Hill Road, 
Littleborough, Lancs., OL15 9HG 


Iraqi People First, Syivia Boyes, 7 Greenhill Road, 
Mosely, Birmingham, B13 9SR. 


Gulf Crisis Group - Milton Keynes, Bushra Connor, 
5 San Remo Road, Aspley Guise, MK17 8YJ. 


Emergency Committee on Iraq, George Galloway 
MP, Rm 501, 7 Milbank, London, SW1A OAA. 


Campaign Against War and Sanctions on Iraq 
Hugh Stephens, BM 2966, London WC1N 3XX. 


Campaign Against Sanctions on Iraq (CASI) 

c/o Seb Wills, Clare College, The Colony, Chesterton 
Lane, Cambridge, CB4 3AA 

Email: cir20@cus.cam.ac.uk 


Campaign Against Depleted Uranium 
clo GMD CND, One World Centre, 6 Mount Street, 
Manchester, M2 5NS. 


Voices in the Wilderness UK 

16B Cherwell Road, Oxford, OX4 1BG 
Tel: 01865 243 232 

Email: voices@viwuk.freeserve.co.uk 
Web: http:/Awww.viwuk.freeserve.co.uk 
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Fracture - Firstly, since | picked up on it in the CD review, can you 
explain the track ‘Not The Same’? Do you have names for these 
‘macho bigots’ or is this just a general observation? Did you plan the 
lyrics to seem so broad and sweeping? 

lan - Ha! | knew this was going to come up! | felt at the time that you'd 
misunderstood the song but I’ve since stepped back and looked at it 
and | can see why you came to the conclusion that you did. Here’s the 
story - Basically ‘Not The Same’ was written on the way back from 
Beigium after I'd seen a lot of bands that | didn’t like, especially a band 
called SAD ORIGIN whose attitude stank. That’s where the song 
came from. They were encouraging people to beat the crap out of 
each other and stood on stage bare-chested and it just represented 
to me everything that | believe hardcore should stand against, macho 
imagery, violence etc. The song was reinforced after we played a 
show with them in Belgium and they were looking all fly in their FUBU, 
acting like little gangsters. It was pathetic but you know, | was pissed 
off when | wrote that song. | never wanted anyone to think it was a 
sweeping generalised comment. There’s good in all forms of music 
and | would not be so naive to condemn a whole section of the 
hardcore scene, especially when it’s something | have little knowledge 
of in the first place. So no, | didn’t plan the lyrics to be broad and 
sweeping but | don’t take them back! 

Fracture - Would you say it’s maybe an attack on the stereotype 


INTERVIEW >>> 
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If you’ve heard anything by Sheffield’s IN THE CLEAR, 
or better still, have managed to catch them live, 
you'll no doubt agree that they are a band with a lot 
of energy and focus. They are proud of their 
influences and their sound and also have a lot to say 
about the hardcore scene and the world around 
them, oh and one of their t-shirts was worn on 
Channel 4 recently! Sean McKee had an E-mail based 
chat with singer lan about all sorts of nonsense... 


X SHEFFIELD STRAIGHTEDGE X 


itself? The kids who uphold the whole ‘tough guy’ thing often without 
realising? Is every kid in a HATEBREED shirt ruining the scene or 
something? 

lan - It’s not really an attack on the stereotype. | basically dislike a lot 
of elements that don’t belong in the hardcore scene. Sexism, bigotry, 
violence, racism and the song was fuelled by their (SAD ORIGIN’s) 
shitty attitude. I’m not saying they adhere to any of the above character 
faults. | totally understand now how people like yourself may 
misunderstand this as an attack against ‘tough guy hardcore’. | think 
any level headed hardcore kid knows that someone in a HATEBREED 
shirt isn’t responsible for running the scene. | quite like HATEBREED 
myself! The point | was trying to making is that | don’t want to be 
unified or aligned with bands or kids whose outlooks, goals and 
principals are totally alien to the ones | hold close. 

Fracture - A/so, why the clothing and fashion labels reference? If 
you are judging people on their clothes then it works both ways. 
lan - That was again in reference to this particular band and yes if 
you judge people by appearances then it’s a negative thing. It’s 
something | and everyone else does on a daily basis, and something 
that | certainly make a conscious effort to not be judgmental about as 
it can hurt and create negative impressions. That line was just directed 
toward kids who are way too conscious about the way the dress 
and just go to shows to show off or pose and | think that’s lame. 


«Smoking for me is an intrusive, disgusting habit 
which not only severely harms those who are addicted 
to nicotine but, through second hand smoke, affects 
the health of people in their local environment.” 


Fracture - / remember you told me before you 
made a conscious decision not to talk to the 
media when they were sniffing around the UK 
straightedge kids this time last year... can you 
explain why? 

lan - That was a crazy time. Everyone wanted a 
piece of the straightedge scene and we were 
asked to take part in a few different things. 
Basically, the way we saw it was that the media 
is always going to play around with the subject, 
with your words and at the end of the day they’re 
looking for a story. What | personally thought was 
ridiculous was the way they were building it up 
and to be honest the straightedge scene in this 
country is pretty poor. The few kids that there 
are divided anyway. They were desperately 
looking for a crew, for violence, for a news story 
to compare with the stuff that was coming from 
the States. What all these reports didn’t mention 
was that these incidents in Salt Lake were 
isolated and nothing to do with the US 
straightedge community at large. We thought that 
there was nothing we could tell them that would 
be beneficial in the long run for spreading the 
straightedge message. 

Fracture - So the media felt the need to portray 
straightedge kids as an organised group? What 
were the main misconceptions in the reports 
that you saw / read? 

lan - Yes, they needed to portray straightedge 
as such. Just like with terrorist threats, the media 
is looking for so-called ‘political activism’ to witch- 
hunt. Not that this was the same but it was 
definitely a similar exercise. 

Fracture - / know what you mean, they needed 
to pigeonhole it in order to understand it... 

lan - The media wanted to sensationalise on the 
actions of the vast, vast minority of straightedge 
kids. The main misconceptions were over the 
size of the scene in the country. How wrong 
could they be! They claimed it was an organised, 
sub-religious cult type movement! Nothing was 
mentioned regarding the way most straightedge 
kids feel. It’s not a crew, a trend or a violent 
group. It’s a positive, non-violent and PERSONAL 
lifestyle choice. 

Fracture - Did the whole “shall we talk to them 
or not?” situation cause any friction? 

lan - | guess it did, but nothing widespread just a 
bit of paranoia and kids on both sides of the 
argument. | don’t know at the end of the day if 
some people just wanted to get onto telly without 
thinking about the bigger picture, but the C4 thing 
was quite well put together and some ‘non scene’ 
people understood me a bit more after seeing it 


INTERVIEW >>> 


so in that essence it can have a positive impact. 
Fracture - That’s interesting, did you have 
difficulty explaining straightedge to people? How 
did you get out of it when the people in work 
wanted you to go get pissed with them on a 
Saturday night? 

lan - Yeah, | have no real problems explaining it 
but how many people that understand is a 
different matter. My work’s a bit different as 
they’re a pretty cool bunch and they think it’s a 
good thing. Obviously throughout my life I’ve had 
encounters with people who can’t grasp the fact 
that you don’t want to drink, smoke or do drugs. 
University was the hardest time for me as the 
whole ‘uni-culture’ is firmly based around getting 
wasted every night and they found it a bit hard to 
understand. | know Simon is going through the 
same thing now and it can be really hard. No 
matter how hard you try you do isolate yourself 
and put up a barrier between you and your peers. 
| don’t have to get out of it. They understand that 
I’m not interested in pubs or clubs so they don’t 
make a point out of making me feel awkward. As 
drinking is such a regimented part of British 
culture it’s inevitable that you’re going to face 
people who don’t understand and will never 
understand. It makes no difference to us though 
as we face similar difficulties within the UK punk 
and hardcore scene. We're one of two 
straightedge bands, we're a minority in society 
and within ‘the scene’. 

Fracture - You're one of only two straight edge 
bands in the country, is that right? 

lan - Errr, well there’s CANAAN and us. There’s 
also EVANESCE but they don’t want to be 
considered a hardcore band, and UNBORN have 
split up. There’s a new band coming out of 
Canterbury in the near future, so the number 
may increase. There may be others who | haven't 
seen or checked out yet but to my knowledge 
there’s not very many and currently only 
CANAAN and us. 

Fracture - Damn | thought there was at like half 
a dozen or so... fuck I’m surprised! Why do so 
many of these ‘88 style’ bands automatically get 
people assuming they are completely 
straightedge? Is the problem with the way WE 
perceive them? Should we assume a band is 
straightedge just ‘cos they cover YOUTH OF 
TODAY or something? 

lan - It’s the straightedge sound traditionally 
but of course since EARTH CRISIS it’s blown the 
doors open and there’s not a distinct sound you 
can call ‘straightedge’, which is a great thing of 
course. There should be straightedge grunge 
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bands, emo bands, pop punk bands, hip hop bands etc... Yeah | get 
what you mean though if | hear a band described as a youth crew 
band | think straightedge. For me the two go hand in hand. If | heard a 
band covering YOUTH OF TODAY and they weren't a straightedge 
band | think it would feel strange. This is because that particular band 
was so overtly and passionately about ‘straightedge’. | don’t object 
to it but would find it a bit weird nonetheless. 

Fracture - /s it true that there’s a straightedge trip-hop band in 
Sheffield? 

lan - Not to my knowledge. | presume you're talking about URIEL 157 
(ex SLAVEARC members). That’s not a straightedge band and | have 
no idea what they’re doing and frankly | don’t give a shit. | heard they 
were good at what they did but | never saw them and | think they've 
split up now anyway, shame. 

Fracture - What other stuff are / were ITC members involved in? 


smoking. It makes my clothes stink and at times after I’ve been out | 
can almost feel the strip it has taken off my lungs. Why should | or 
anyone else have to suffer second hand smoke inhalation? | never 
ask to have to breathe in this shit and a lot of smokers are ignorant to 
the fact that they cause this problem. | don’t frequent pubs or nightclubs 
on a regular basis and | totally accept the fact that these are places 
where people smoke a lot. That’s doesn’t concern me as | don’t want 
to go to these places anyway. Smoking has been banned in a lot of | 
public places so |’m not effected at work, at university, or on the bus. 
As a result the only place | regularly suffer form smoke inhalation is at 
hardcore/punk shows. A lot of kids in this so-called liberal, ‘clued up’ 
scene have a total lack of respect for other people’s bodies. If someone 
wants to get cancer and hundreds of other health problems then fine. 
| don’t care. | do care when the health of my friends and innocent 
people is put at risk. | hate it and | don’t care who doesn't like what I’m 
saying. At the end of the day people should be 
aware of the fact that most shows are in small, 
dingy rooms where it’s hot and smoke clogs up 
the room and generally there no where for the 
smoke to go but linger. It doesn’t take much to 
go stand outside where the habit doesn’t affect 
anyone else. We had a no smoking policy at 
‘Moshday’ in Sheffield. | noticed the difference 
especially after we'd finished playing. 


“As drinking is such a regimented part of British culture it’s inevitable you’re 
going to face people who don’t understand, and will never understand.” 


lan - | guess Rob’s done the most he sung for KOREISCH and has 
done bits with other bands in and around Sheffield. He’s got a few 
projects in line for the future but nothing confirmed as yet. Simon and 
me have put on shows in Sheffield over the past two years. Steve 
has played in metal and hardcore bands in Leicester but none that 
ever got out of that locality. Mark does other musical projects but not 
hardcore related. 

Fracture - Speaking of Sheffield, what happened to Best Intentions 
and State Of Grace ‘zines? 

lan - They both fizzled out a couple of years ago. Scott who | did Best 
Intentions with dropped out and | couldn’t manage the workload on my 
own. Simon just stopped State Of Grace originally to do another zine. 
However being in this band is far enough work but we’d both like to 
do a zine one day maybe together. There’s definitely not enough good 
zines out there. They’re the lifeblood of the scene and as important as 
the bands and labels. 

Fracture - What is your opinion of passive smoking? 

lan - OK, it’s worth pointing out that these are my thoughts but they 
reflect those of the whole band. It's something we've discussed and 
all totally agree on. Smoking for me is an intrusive, disgusting habit 
which not only severely harms those who are addicted to nicotine but 
through second hand smoke affects the health of people in their local 
environment. | don’t hate smokers, some of my friends smoke, | hate 
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Fracture - So this was a rare occasion then? How are those who do 
spark up dealt with? Did it turn nasty? 

lan - | don’t think a lot of gigs happen like that. This was the first one 
that we have done. The vast majority of kids at that show didn’t 
smoke and it's only a small, hot venue so it was a practical idea. 
Nothing turned nasty, only one kid lit up and we just asked him to 
smoke outside. He was fine with this and there was no problem. 
Fracture - There’s always the issue that people would think you 
might be telling them what to do... 

lan - I'm sure a lot of people reaction to this will be ‘another fascist 
straightedge kid’. I’m not a fascist and not much makes me angrier 
than when people equate those two things. I’m just speaking my mind. 
I'm not telling people they can’t smoke. I'd never do that. I’m just trying 
to appeal to them to think about what they're doing when they light up 
and maybe step away from the gig room. If you want to slowly kill 
yourself, fine. Try not to take the rest of us with you. 

Fracture - How’s the CD doing? What has the response been like? 
lan - The CD has sold out of its first press. The response from kids 
who've managed to get a copy had been cool. We’re now off Sure 
Hand and the CD is getting re-pressed on XSakari EmpireX, Sheep’s 
label. We're both eager to get it out to the kids but at the same time 
frustrated that it hasn’t got out as well as we would have liked. To us 
now it's an old release as we have new material we want to record. 
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We think the new songs are 100% better musically and lyrically and | 
can’t wait until people can hear them. 

Fracture - Would you rather do another Mini CD or do you want to 
build towards an album? 

lan - We definitely want to work towards an album. That's a target for 
us to focus on. We have a stack of new material that far surpasses 
the stuff on the EP and we feel that they deserve to be on a full length. 
We're in the process of writing at the moment and looking for a label. 
We also have plans to record a few more songs when we do the LP 
for a split with another band. We wanted to do this sooner but we 
thought that it wouldn’t be out any time soon and we’d rather record 
at the same time. 

Fracture - Any ideas who the split release might be with? 

lan - Well kind of, there’s a few options but none that I'd like to shout 
about. Just in case they don’t happen. | think we will do one though 
with either a European or American band. Keep a look out nearer the 
summer. 

Fracture - How do you feel when people say “heard it all before” 
when they comment on In The Clear? 

lan - Well you know, our answer would be ‘just don’t listen’. | might 
say I’ve heard a million whining emo bands before or a million metal 
core bands. We're playing music that’s from the heart and music that 
we love. We’ve never denied or glossed over the fact that we're 
playing this style of hardcore. We've actually had an instance when 
an older member of the hardcore scene has basically said that we 
can’t play this kind of music because it’s ‘not the ‘80’s’. Music has no 
time or place. We feel we're offering something original in this style of 
music. It’s not as if the UK scene is over laden with ‘old school’, ‘youth 
crew’ whatever hardcore bands anyway. If want to listen then cool, 
if not so what? 

Fracture - The guy who said you can’t play that style...is this just 
someone who just heard you at a gig or what? What exactly did he 
say? Was he serious? 

lan - It was just a few posts on a message board. | found it funny 
more than anything else. | think it was meant as a joke but he was 
serious as well. He was 
trying to make out that 
we couldn’t play this 
music because we 
weren't old enough, and 
that metal was so much 
more original than 
anything else. Come on 
how original is metal? 
The best metal bands as 
I'm expertly informed 
don’t come from the 
hardcore scene. People 
should do what they 
want and play what they 
want without trying to fit 
into a certain style or 
niche. We’re doing what 
we love, we like a lot of 
different music between 
us but this is what we 
want IxTxC to do. If you 
don't like that then fine. It’s no problem, but to say that you can only 
play a certain type of music at certain times in history or if you're a 
certain age, give me a break and stop being a musical fascist. Kids 
like hardcore, kids like metal, and kids like indie-rock some like all three 
or a combination. It shouldn't be seen as competition between hardcore 
styles. There are not enough kids in the scene in this country, if 
everything’s going to be fragmented again. | love playing and watching 
shows with all sorts of different bands. 

Fracture - Do you think a lot of shitty bands use the youth-crew 
blueprint or the X just to gain an instant following? 

lan - Yes, just like in any genre of music you have the key bands that 
come out and spawn a thousand imitators who pale when compared 
to them. Around ’97 when Floorpunch, Ten Yard Fight and Hands Tied 
came out they kicked up a fresh scene. I’m sure a lot of people jumped 
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onto that bandwagon to as you say ‘gain an instant following’ but 
those are usually the bands that either change to the new ‘current 
hardcore fad’ sound or simply disappear without trace. This band | 
must admit was started at this time with inspiration from this new 
generation of hardcore bands, but we feel since then we’ve developed 
our own sound. You can see the development from the demo to the 
EP to the new material. Just in any sort of music you have to wade 
through a lot of crap to find the gems .if you were going to discard 
every youth-crew hardcore band then you might miss out on a number 
of cool bands that are still out today. It was always going to be ‘this 
years thing’ but for me it’s always been about good hardcore bands 
and kids not cliques and trends. 

Fracture - Are we all too damn serious? Do you think we all need to 
lighten up a bit? What about the bands that poke fun at the whole 
thing like GOOD CLEAN FUN? 

lan - | think that on occasions people should lighten up a bit and have 
fun. This is especially relevant at shows, though its very important to 
remember that most kids in the scene are pissed off. There’s a lot of 
issues that deserve serious treatment and shouldn’t be joked about, 
well not too much!!. Band’s like GOOD CLEAN FUN and ATOM AND HIS 
PACKAGE are good as they reminding everyone that hardcore/punk 
should be fun, though they probably shouldn’t tour as much as there’s 
only so many times people are going to want to see a joke band. 
Fracture - Do we spend too much time squabbling within the scene 
and not with the ‘outside world’? 

lan - Without a doubt. This is hardcore’s Achilles Heel and it’s why 
nothing is ever done. There’s too much time spent on shit talking, 
rumour spreading etc. The Internet has been great in aiding 
communication but it’s also become a haven for insecure kids to stir 
up trouble. Most hardcore bands are dealing with changing ‘the outside 
world’. But how can anything be truly done within such a small scene 
when kids squabble, often over pointless shit. ‘The scene’ and ‘scene 
unity’ are myths. There’s no unity often just separate cliques’ trying to 
out do and put down other cliques. It’s a mess and it makes me sad. 
Not that | will ever give up hope. For every bad germ of a hardcore kid, 
there’s a cool, positive 
hardcore kid who gets 
things done for the sake 
of the scene and for 
society. 

Fracture - Just to round 
this off, in some other 
_interviews you’ve seemed 
pretty negative towards 
metallic hardcore and 
some of the imagery and 
lyrical content, why? 
should all lyrics be totally 
black and white? 

lan - | can’t remember 
when | said that but | think 
since I’ve lightened up a 
bit I've become more open 
minded. This opens up the 
whole hardcore/metal 
debate. | was maybe 
_ being the stereotypical 
metal hating youth crew kid. Now | don’t really care anymore but for 
me hardcore should be music with a message, lyrics that mean 
something and effect people. Singing about demons and goblins that 
are not hardcore to me. There’s a lot of bands within the hardcore 
scene who've latched onto the hardcore-metal tag and they're not 
D.I.Y, the lyrics are complete nonsense and to be there not even 
slightly a hardcore band. A band like CANAAN play metal but they’re 
one-hundred-percent a hardcore band. A band who plays the same 
sort of music, acts like rock stars and sings about Satan and all his 
little minions is not what its about for me. That obviously appeals to 
some people. In my eyes that’s not hardcore. 


in The Clear, 42 Glover Road, Totley, Sheffield, S17 4HN, UK. 
intheclear@hotmail.com 
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KUNG FU RECORDS presents : 
The NEW Full-Length Release from THE ATARIS... 


Base 


Produced by Joey Cape 


OUT FEBRUARY 200! ! 


Check it out |! At your local music store 
‘zs. oF at www.kungfurecords.com I! 


i\ \Also available: 
‘Blue Skies, Broken Hearts’ ” 


All albums available at 
www.kungturecords.com 


Check Qut KUNGFURECORDS.COM for the only complete 


supply of Kung Fu music and merchandise available anywhere! 
fag FREE SHIPPING INTHE US.Aj a 


. “Kone Fy Rocorts PO. Box 3061 Seal Beach, CA 90740 
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“on deaf ears” 


“Street punk done to perfection 
with awesome melodic vocals. 

| really haven't enjoyed an album 
this much in a tong, long time! 
Find it, Buy it, and don't fend it 
out cuz someone,will steal it!” 
-Agree to Disagree 


CDEP $8.00 PPD 


|THE BODIES 
eee 


self-titled 


“Damn, Sonoma does it again... 
Twelve songs of catchy ass punk 
that brings to mind such godheads 
as The Controllers. and The Misfits 
and the Saints. Pretty cool lyrics too. 
What more can | say? 

A great release by a great band.” 
-Maximum Rock ‘n Rolf 
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REDUCERS SF 


"backing the longshot" 


"Agreat sound is emerging out of 
California and the Reducers SF 

are at the forefront... These guys _ 
have a groove so solid that this “Sa. 
CD and the band will definitely a. 
stand the test of time.” 
-American Upstart 


te 
LP $8 PPD -CD Jos PPD 2 


AVAILABLE FROM THESE EUROPEAN DISTROS: Plastichead, “Plight 13, Sonic Rendevous, Goodfellas, Tralla 
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tease add $1.00 per item 
ge asco TKO RECORDS 4104 24TH ST. #103 SAN FRANCISCO, CA 94174 www. iemresonds: com 


Asian Man Re Cords* 


www.aSianmanrecords.com h 
AMR a small DIY label run out of my parents’ garage in sunny Northern California. We ia” 
that music should be accessible and afforable for everyone! All CD’s/LP’s are $8 or less * B 


postage peat and we have a catalog full of our bands’ t-shirts, posters, pins, patches & 
more. Please try mailordering--it’s fun! For a Copy of our catalog, please send us a SASE. 


Please support your local music scene, keep independent music alive, & be nice to each other! 


PEACE & UNITY! --Mike Park & Asian Man Records 
ASIAN MAN RE RD *COMING SOON!« 
VIDE AMPLE CHRIS Murray ThE PeACCcKS 
“4-trackaganza” “angel” 
“Reunion Video” +9 “40 Minutes to Ogikubo 32%. $8 ooo ace Gritenrtng safe 
Recorded live at the Station” $10 albums to come out in a ae eee 
Fireside Bowl in Chicago. long time! A 4-track, tand-up 
Slapstick was one of e The long awaited Asian Man an acoustic. tar, and Gor en music wi 
Eeat “akarunk bande of the. “fesse, Collection is See! = Siics sree ie tc. Mattie £5 ‘of punk 
90s! The band broke up in Contains rare clips, live ee Sa ining ge Ay melodies, lo 
1996, but reunited a footage, and never-seen- school sound (total of ska Thank REV HOR- 
later for a benefit show before videos by Alkaline cost to make this TON HEAT meets ROCKET 
that raised over $6000 to i oy MU330, Blue Meanies, record was $12 to buy FROM THE CRYPT & ELVIS 
help a family in need. See link 80, Potshot,, re tapes!) Reggae, ska, COSTELLO! They are one 
their last show ever! Also Softball, Slow erkin e awe = + Dt aga of, be pipe as pe ras 
features rare clips and pho- Chinkees, Slapstick, Dan songwriting. eee 
tos. We sold 100 of these Ptah Ne eed Korea, Sel 
— ae pest Aovael Belo aoeten: ‘The B. bong: Biri & xpolysics CD out April ape 20 I live co out ape 
King Apparatus. . All this at Crazy devo-like rock “before & after” 
out now! the ridiculous price of $10! from Japan! 
kf OSnOvE FER, op $8 te WK xaLways AVAILABLE * * 
+ OGIC & IOSS % ALKALINE TRIO “S/T” CD $8 
The second full length by this L.A. band, HONOR SYSTEM “Single File” CD $8 


featuring former members of Mealticket. It’s LAWRENCE ARMS “Ghost Stories” CD $8 
ee ee ee eer Oe LINK 80 “Struggle Continues” CD $8 


To order, send cash, check or money order payable to: Asian Man Records. Orders outside U.S. please include 
extra money to help with shipping costs. Shipping is free in U.S., but extra to help with shipping costs 
is always appreciated! For creditcard orders, visit our website: www.asianmanrecords.com or call 
us and place order 9am-7pm pst, M-F: (4 8) 395-0662. You can also FAX your order anytime (408) 395- 
5952 or (425) 963-5753. There’s lots of band info, tourdates, peg fun, contests, and label updates at 
our website. Email us with any questions or to get on our mailing list: bruceleatpachell.net THANKS! 


Bad Taste Records, Stora Sédergatan 38, 222 23 Lund, Sweden, Fax: +46 (0)46 - 13 13 21 cre info@badtasterecords.se www.badtasterecords.se 


Hermit Records 


Future mgs Futuro’ 


Includes 3+ex members of Spy Versus Spy 
playing a powerful blend of 
Shellac.and Led Zeppelin 


.LP.e 


Mod hardcore mixing up the:slow A 
. methodical attacks eee he short, fast killers 


LP and CD March 


Still Available : 
imbalance 6 track CDep - £5 world post paid 


send cash at own risk or cheques payable to J. Beal 
all Hermit releases available from Out Of Step Records, Leeds 


ered PO BOX 309 
LEEDS 


lifetime of empty threats 
the debut album, out now 


bombed out records 


www.bombedout.co.uk 


OUT OF STEP RECORDS | 


COMPACT. DISCS 


VIN‘. 
VIDEOS 
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‘T CROWN STRIEIET - LIDS - 1LS2 “Ws 
O113 245 1130 
SHOPAQOUT OFSTIEP.NSPS.CCO.UI4 


OUT OF STEP RECORDS 


eterborough, PE1 4FH, U 


Cotton Weary s/t CD ee) 
Beautifully sung heart-felt lyrics 
with intelligently structured 
emotional punk music. Mixed pace 
& angelic harmonies - catchy 

as hell! £7 plus p&p 


Carmated "What Makes The 
Engine Run?” (19.30) 

Crazy Swedish rock n roll 

old school hardcore; frantic pace 
& energetic, uplifting music! 

£5 plus p+p 


HHH "Making Changes” sired, 
Intelligent, progressive old schoo 
hardcore. This debut full-length 
displays their youth crew energy 
& diverse musical influences. 

£8 plus ptp 


Please check website for full distro listing... 


Postage: 50p UK) £1 (EU), £1.50 (World). 
Cheques/IMO/Sterling to: "Positive Outlook Records" 


www.-positiveoutlookrecords.com | 


tokyo adventures 
we have the technology 


tokyo adventure 


Releases spring 2001 


Kids Nean Water 
extendplayerone 


5 track CDE new 7-track mini album out now 


cd £5.00 inc. p&p 


All cheques made payable to A.Keenan 
42 Audiem Avenue, Oxton,Wirral,UK.CH43 2NN 


e-mail: tokyoadventures@hotmail.com 
or: understand_emotion@hotmail.com 


the kids can't understand the emotion 


£5.50 each, including P&P. lc I. 

OPPOSE THEE, DRLLER I If 
Any two for £10. : nab . SILENT SEASON, i 
All three for £14. ai 
Cheques made payable to 


Firefly Recordings 


firefly” 


RECORDINGS 


COMES WITH A COMPREHENSIVE 16 PAGE BOOK 
WITH KILLER ARTWORK. AND IT'S A BENEFI1 
THE A.L.F. SO WHAT ARE YOU WAITING FOR 


More information available from £7.5O/78S15 PPYD. FROME: 


Firefly Recordings, PO Box 30179 BLACKFISH RECORD 
pease tabs P.O, BOX 15, LEDBURY, HR8 1G, ENGLAND), U.K 


www.fireflyrecordings.com COMING NEXT: DECIMATE MCD, UNITE/KNUCKLEDUS'E 
SPLIT MCD, MARK FREEBASE SPOKEN WORD CD... 


mer acncio >>> PIE OR DREVEV/S 


= {=24 @) =)1\Ni(@)1 This is what a review is: an opinion. One person's opinion. Nothing more, nothing less. If you don’t want to know what that person thinks of your record, please 
don't send it. Just like the rest of the human race, we talk shit sometimes. Bear that in mind when reading reviews. Of course other times we speak sense. Well, sometimes... 
[=| =!" em =!-m Discs made on CD burners are left to the reviewers discretion whether to include them in this section or demos. Packaging, recording, quality etc. can affect that. 


[=| =e9 =]@] i (@x'4y We will no longer review ‘promo’ items that arrive with missing packaging or with seriously disfigured packaging. We will continue to review items that have 
only been slightly marked (ie. punched barcodes, meltholes etc.). We want to review the finished product that will be for sale in the shops and distros - not some approximation 
of that release. A record is a package, not just the music on the disc, and from now on that is how we will view them. 


=1=*¥4|=41¥=1=1= Monk Dave (MD), Hilary Ellis (HE), Mel Hughes (MH), Sean McKee (SM), Anthony Palmer (AP), Russell Remains (RR), Dave Stuart (DS), Gaz Suspect (GS), 


Dave Taylor (DT) and Jas Toomer (JT). 


0898 - “Fate” 7”. 

The MANIC STREET PREACHERS have got a lot to answer for. This 
7" contains a tune entitled “All We Wanna Do Is Rock’, but there is 
no evidence of that preference on this piece of wax. There is also 
an unbelievably bad “seemed like a good idea down the pub” 
version of the SPICE GIRLS “Wannabe”, which was better served 
by OIZONE, to be honest! The vinyl looks good though- a lovely 
white splattered with pink, giving the effect of a raspberry ripple. 
You would probably get more enjoyment from trying to eat it. (J7) 
EPICENTRE, PO Box 805, Liverpool, L69 4QY, UK. 


108 - “Curse Of Instinct” Video VHS (PAL) 

This video basically contains random footage from 108’s final tour. 
| guess it has all your generic tour-video-traits like in-transit 
interviews and the omnipresent ‘van trouble’ but what makes this 
particular footage unique is the ‘other’ stuff. The in depth interview 
with guitarist Vic Dicara, the constant miserableness of singer Rob 
Fish (which touches on the break-up of INSIDE OUT) and the kid 
who goes nuts with a pool cue. It's really enjoyable, especially the 
live stuff, but | guess you kinda have to already adore 108 to get the 
most out of it. | loved it and have watched it too many times already. (SM) 
REFLECTIONS, Spoorwegstraat 117, 6828 AP Arnhem, The 
Netherlands. 


324 - “Boutokunotaiyo” CD/ 23:42. 

This fucken destroys! A TERRORIZER styled thrash and grind feast 
that fits perfectly with my current hungover state and self-loathing 
behaviour. Hats off to HG:Fact for continuing to promote the 
punishing music that exists within it's country. (AP) 

HG:FACT, 105 Nakanoshinbashi - M, 2-7-15 Yanoi-Oho, Nakano- 
Ku, Tokyo 164-0013, Japan. 


ALL SYSTEMS GO - “I’ll Be Your Radio” CDS/ 12:28. 

Rather pointless “single” from this superb band. Two songs are 
from the 1999 self titled album by this band who feature John Kastner 
(DOUGHBOYS), Mark Arnold and the recently replaced Frank Daly 
(both of BIG DRILL CAR) and as good as they are, why bother with 
this EP? Damn fine pop rock punk which sounds in parts like the 
members former bands and maybe some latter period HUSKER DU. 
Pop gems with guitars and amazing vocal deliveries. The album is 
well worth checking out but if you need further persuasion then get 
this. Pop punk can still be great if its done welll (DS) 

BAD TASTE, Stora Soderg. 38, S - 222 23, Lund, Sweden. 


AMBROSE - “The Grace of Breaking Moments” CD/ 57:26. 
The songs are well played, all the right chords are used and they 
could almost be SEVEN STOREY MOUNTAIN or ELLIOTT - well maybe. 
But it's an indulgent hour for AMBROSE - too long for a guitar band 
that doesn’t vary its output (the token acoustic tracks don’t count). 
There’s a definite crescendo through the album and by song 8, 
“Mediated”, the quality and impact is impressive. | would love to see 
AMBROSE live but couldn't imagine spending many hours listening 
to all of this CD. (HE) 

DEFIANCE, Ritterstrasse 52, 50668 Koin, Germany. 


ATARI STAR, THE - “Moving in the Still Frame” CD/ 19:46. 

Good on Johann’s Face for continuing to release great music, without 
sticking to the ‘same-old same-old’ label formula. THE ATARI STAR 
are a wonderfully melancholic pop band, in the best tradition of 
taking a rock song, stripping it of noise and embellishment and 
leaving the sad bones of beautiful melodies and lonely rhythms. It's 
like a slightly fuller sounding COBOLT or less upbeat BEEZEWAX or 
actually, the more | listen to it, this is seriously in the WEAKERTHANS 
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vein; you know that sort of mellow and gently rocking pop music. As 
it happens, right now it’s a Sunday afternoon, the winter sun is 
shining and | have a mug of steaming coffee with me, and this record 
is the perfect accompaniment for that sort of day. And the song “All 
Lit Up Like a Sad Little Christmas Tree” is as nice as the title would 
suggest. Very nice, I'll say it again, well done Johann’s Face! (RR) 
JOHANN’S FACE, PO Box 479164, Chicago, IL 60647, USA. 


ATARIS - “End is Forever” CD/ 41:01. 

This is yet another straight up pop classic from the fine ATARIS, who 
are as good live as they are on record. Of course there’s no change 
in formula here, but of course if it ain't broke, don’t fix it - right? | think 
The ATARIS are basically a band for people who liked GREEN DAY 
but now think they suck and want something a bit more straight up 
and pop-punk without all that radio rock gloss crap. Topic wise, this 
record includes songs about relationships, songs about 
relationships and... uh... Excellent graphic design on the 
packaging too! (MD) 

KUNG FU, 920 N. Citrus Avenue, Holywood, CA 90038, USA. 


ATOMIC BITCHWAX, THE - “Il” CD/ 44:38. 


‘Fuck yeah, my ass is rocked. TAB started essentially as a side-project 


for members of MONSTER MAGNET, SOLACE and SLAPROCKET 
because, well, because when fucking amazing musicians have ten 
minutes to kill between tours, they tend to keep writing and playing 
and jamming and rocking. And these three guys do all of that with a 
style and energy that can floor you. The opener “Ice Pick Freek” 
sets the thing alight instantaneously, with an instrumental 12 bar 
blues played so fucking hard and crazy that your speakers threaten 
to implode. Here’s a band with three musicians that are frighteningly 
talented and for once and they're not afraid to let you know, as the 
drums, bass and guitar all battle for supremacy ending in a crazy 
melee of heavy-assed groove-soaked rock overflowing with fiery 
licks and solos. Even the smooth and stoned tracks like 
“Smokescreen” and “Solid” are oozing with sassy little riffs and 
undercurrents. If the idea of three guys beating the living shit out of 
rock and roll songs does not appeal to you then (a) steer clear and 
(b) you need to open your heart to the truth. Long live BITCHWAX 
and long live the rock. (RR) 

TEE PEE, PO Box 20307, NY, NY 10009-9991, USA. 


AWAKE - “Kingdom Of Madness” CD/ 38:16. 

Average to above-average from this Polish 3 piece. Plenty of heavy 
riffs and chugg-tastic action ie; hardcore/metal drawn from some 
obvious comparisons, anthemic styled vocals and an INSIDE OUT 
cover (“No Spiritual Surrender’) that has been lengthened to an 
almighty eight and a half fucken minutes. I’m sure this band would 
be a whole different (and better) experience live, and that’s what | 
would go with given the choice over this. (AP) 

SHING DIY INDUSTRY, Konopnickej 13 36, 38-300 Gorlice, Poland. 


BAD ASTRONAUT - “Acrophobe” CD/ 31:52. 

YES! It's LAGWAGON with keyboards and it fucking rules! No, | don’t 
mean it sounds like LAGWAGON, it is LAGWAGON! This is Joey 
Cape’s “side project” | guess, but | reckon this is better than any 
LAGWAGON record out there. It just, | don’t know, presses ail the 
right pop punk buttons in all the right places! A lot of this, in fact, 
reminds me of that last great track on LAGWAGON's ‘Let's Talk About 
Feelings” CDEP combined with some well placed pianos / 
keyboards. Other great things that make this such a good record 
are the cover songs (including Elliott Smith), the track ‘Greg's Estate’, 
the track ‘Deformed’ with it’s slick piano intro, the track ‘Logan's 
Run’, the final track ‘Unlucky Stuntman’ and the movie sample which 
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finishes that song offl If you like LAGWAGON or indeed just great 
pop punk, you need this record. Brilliant. (MD) 
HONEST DON’S, PO Box 192027, San Francisco, CA 94119, USA. 


BEYOND DESCRIPTION - “Acts Of Sheer Madness” CD/ 25:15. 

| heard a rumour that, according to the repeating cycles of musical 
appreciation, ‘crust’ is about due to return (crust-kids can obviously 
refute this claim if it never went away in the first place). BEYOND 
DESCRIPTION from Japan are past-masters of the genre as I’m sure 
this latest release is on the back of many others, 17 tracks of DOOM 
likened thrash with that dirty motherfuckened feel of classic 
DISCHARGE. Black and white digi-pack sleeve with war is bad 
imagery. Aaaahh, it takes me back... In Europe you can pick this up 
on vinyl from Farewell, and in the USA on Riotous Assembly. (AP) 

FOREST. 


BILLION DOLLAR MISSION - “The Cup” CDEP! 17:29. 

Instantly | thought of STARMARKET when | put this on. | guess it was 
mainly the vocals that really put idea that into my head, although the 
music follows that same path too, | guess. The difference between 
STARMARKET and BILLION DOLLAR MISSION though is that the 
latter are better. They don’t tend to lapse into plinky plonky emo- 
cliché land, but instead keep it all together with some awesome 
build-ups and all out rockage a la SENSEFIELD crossed with the 
right kind of pop. Only four tracks here, which do tend to drag their 
heels a little towards the end, but still interesting enough to make 
me excited about seeing them play at the Cardiff March all-dayer 
with GOOD CLEAN FUN and ATOM AND HIS PACKAGE! (MD) 
IMMIGRANT SUN, PO Box 150711, Brooklyn, NY 11215, USA. 


BLOW UP, THE - “Dead Stars, Seven Sixes” 7”. 

Wasn't there a bit of a Hammond led UK band sporting this moniker 
back in the 1980's? No keyboards here though, just the amped up 
snarl of nasty guitars and the furious howl of Rock'n'Roll savagery. 
As well as having a great title that oozes sleaze, the song “Black 
Lipstick” is absolutely filthy! | don’t mean lyrically, | mean sonically it 
drags you down into the gutter and rolls you in the grime! Yes, turn 
it up and wallow in squalor! Someone give another gold medal to 
Empty. Hey! I've just noticed that the fellow who took the cover photo 
is called Lance Hammond - what a spooky coincidence! (J7) 
EMPTY, PO Box 12034, Seattle, Wa 98102, USA 


BOMBSHELL ROCKS - "Radio Control" 7”. 

Swedish street punk that sounds like RANCID did on their "And Out 
Come The Wolves" album. The title track is off their latest album 
"Cityrats and Alleycats", which the two tracks on the b-side are 
previously unreleased. BOMBSHELL ROCKS are better than 
RANCID are nowadays, so if you like that typical three chord sing- 
a-long stuff, this is the boy! (MD) 

STEREODRIVE! Von Steuben Str. 17, D-48143 Munster, Germany. 


BONES, THE - “Screwed, Blued And Tattooed” CD/ 36:14. 

Here we've got 4 Swedes peddling by the numbers sleaze rock, 
running down the alley at the back of Johnny Thunders’ house, but 
never knocking on his door. THE BONES are like a tougher version 
of the BACKYARD BABIES, but without the song writing ability. | did 
like singer Boner’s Elvis approach on a couple of tunes, and the 
barnstorming ZEKE like closer “Wu-Tang Sucks’, which has great 
lyrics concerning a potential female lover's distaste for Boner’s 
record collection. Nice tattoos as well. (JT) 

PEOPLE LIKE YOU, Bissenkamp 17, D-4135, Dortmund, Germany. 


BORIS THE SPRINKLER - “...Is Gay!” CD/ 73:59. 

Tough Pop Punk, 1970's style-that is, in the vein of the DICKIES and 
the REZILLOS, with a soupcon of BUZZCOCKS in the brew too. Add 
Rev. Ngrb’s goofy humour, which can verge on the irritating at times, 
and you've got Boris The Sprinkler. The opening two cuts, 
“Motherfucker, Are You Ready To Rock” and “Y-V-V-Vette” are top- 
hole tunes, and the rest are good, but tend to grate... You get all 14 
songs twice, but second time around you get helpful between song 
comments by this cyborg character. Unfortunately, | found his speech 
patterns hard to understand, so a lot of the comedy was lost on me. (J7) 
GO-KART, PO Box 20, Prince St. Station, New York, NY10012, USA. 


BREACH - “Godbox” CD/ 18:43. 
More discordant, spiralling hardcore from BREACH. This lot has 
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changed so much since their early Burning Heart recordings. The 
vocals have taken a back seat whilst the songs are guitar driven, 
frenzied and unpredictable. This rarely builds up past its strolling 
tempo, but does tend to chase its tail in places. Only 5 songs, which 
is just right | think cos they are kinda running out of ideas! No darn 
lyrics either. (SM) 

CHROME, Am, Bhf, St Magnus 10, 28759, Bremen, Germany 


BURN IT DOWN - “Let The Dead Bury The Dead” CD/ 48:55. 
Firstly, the opening drums sound like ‘Impetus’ by CLUTCH. After 
that, BURN IT DOWN break out into some real teeth-gritting metal. 
Imagine all the off-kilterness of BLOODLET speeded up with the 
occasional GUILT trip and a vocalist who can sound almost melodic 
one minute and then really fuckin’ pissed off the next. The guitar 
and basswork here is great, especially on ‘Time Vampires’, really 
confident and not afraid to wander off sometimes. It does tend to 
sound a tad ‘nu-metal’ in places, and they cover ROLLING STONES 
track ‘Paint It Black’, but its great nevertheless. (SM) 

ESCAPE ARTIST, PO Box 472, Downingtown, PA 19335, USA. 


BRISTLES, THE - “Tattooed and Rotten” CD/ 32:01. 

Yeah! This is OK! I'm not wild about it really. American Pop-punk with 
a slightly harder edge than the stuff we churn out this side of the 
pond! Lyrics about booze and life, not really saying much to me and 
on the whole The Bristles don’t break any moulds and venture very 
far from a tried and tested formula! Your average Joiners Arms crowd 
would like this! (GS) 

BEER CITY. 


BUG CENTRAL - “Money and Riots” 7”. 

| have already reviewed this for Suspect Device and my opinion has 
not changed since | did that review really. This is a refreshing, upbeat, 
anarcho sound from London’s Bug Central. They also have a go at 
religion and big business which as a subject probably is not as 
refreshing as the music but its still stuff that needs saying in this 
world of pop-punk mush! After all was punk not a revolt against the 
norm’ and a chance to air your views rather than sing about breaking 
up with yer bird from the stage!!! This is good, get this! (GS) 

BBP, Box 81, 82 Colston Street, Bristol, BS1 5BB, UK. 


CARETAKER - “Routine” CDS/ 13:03. 

Three songs of abrasive and cutting post-punk in one of those 
criminal slimline CD cases. | would happily see every slimline CD 
case in the world melted down, and formed into more useful items 
like, say, normal CD cases. Or pacemakers maybe. But I'm straying 
from the point, off on one of my silly rants. Anyway, music is what 
counts so it's just as well that CARETAKER can draw attention from 
the case with some razor-sharp guitars and sandpapered melodies. 
The title track has a good bouncy riff that sounds like it’s there to 
stay, but just as it's fooled you, the song breaks down into a rambling 
and barren middle section; it's pretty neat. The remaining two songs 
are also built from unpredictable passages of quiet and loud, nice 
and nasty, lulling and scraping. It's all edgy stuff and works pretty 
damned well. (RR) 

BAD MUSIC, PO Box 436, Godalming, GU7 1GL, UK. 


CARNATED - “What Makes The Engine Run” CD/ 19:30 

Who knows, but whatever these guys are on can | have some too. 
Carnated are from Sweden, home of hardcore and the land of tons 
of brilliant bands. Musically they come and go, in that they change 
from time to time. At times they are all out dischorant and then jump 
into some crunchy youth crew mayhem. All this is pretty exciting and 
really does keep me on my toes. On top of that they have such brilliant 
lyrics and do capture the feeling. Just think of REFUSED and YOUTH 
OF TODAY stuck in an elevator together, trying to better each other 
and their joint sounds bonding together and flowing out of that 
elevator. Cool or what? (MH) 

POSITIVE OUTLOOK, 14 Huntly Grove, Peterborough, PE1 4DJ, UK. 


CARVER - “Songs for Rusty” CD/ 31:53. 

It could be said that the title of this alludes to me, but you need to 
know me very well before that makes much sense, and since about 
4990 of you don't know me that well then I'll not dwell on the point. 
| reviewed the bulk of this CD back in issue #8 on CARVER’s demo 
tape - it sounded fucking amazing then and it sounds even more so 
now. This contains the five tracks from that demo (remastered) and 


two new tracks, and since that demo was excellent quality to begin 
with, it was always destined to be released properly. CARVER play 
downkey emo music, but it has the spark to rock when necessary, 
and when it does it can be soaring and powerful stuff. They hint 
towards a slight NATIVE NOD sound for me; | think it’s in the vocals 
that are either spoken or sang with frail power. They also display an 
innate skill of writing pop hooks, the chorus of “A Song About 
Goodbyes” should do enough to prove that fact. And the two new 
songs merely cement the fact that CARVER are one of the UK's finest 
exponents of their genre. Even if you had the sense to buy CARVER's 
demo tape, the packaging and format should ensure this is still high 
in your priorities. (RR) 

SEISMIC, 86 Carlton Road, Boston, PE21 8PQ, UK. 


CASKET LOTTERY, THE - “Blessed/Cursed” CDEP/ 9:43. 
Limited to 1,500 copies only, this is a nice little item that can only be 
purchased through mail-order. If you don’t know THE CASKET 
LOTTERY yet, well they're like a more off-kilter GET UP KIDS ala 
“Four Minute Mile” , than any of the later stuff. The three tracks here 
are pretty mid-paced and truly rocking, and they also bring to mind 
WAXWING's more powerful moments... in a way. You just have to 
hear it really as it's some of their best songs to date. (MD) 
SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


CHIKMOUNTAIN - “Porn on the Cob” CD/ 52:12. 

As interminably unbearable as the band name and title would 
suggest. Just a bunch of sample and loops, and distorted effects 
that after about, oh, um, 30 seconds make you want to burn this CD. 
It's like a really, really poor imitation of the PSYWARFARE stuff. As 
you reach the 5 minute mark you realize that ritual burning is too 
good for it, and settle on a frisbee throw from an upstairs window. (RR) 
TACHIST, 1643 13th St NW #1, Washington, DC 20009, USA. 


COCKSPARRER - “Runnin’ Riot Across The USA” CD/ 62:27. 
One of England's finest punk rock bands finally get to the States to 
play 4 dates and they storm it. MRR had an issue almost entirely 
devoted to the band and TKO managed to turn on a tape machine 
to record 19 songs of class London punk rock with songs dating 
back to 1977, sounding vibrant and relevant. All the faves are here 
“Riot squad”, “Runnin’ riot’, “Working”, “Chip on your Shoulder” 
and they are played with extra grit and purpose. Colin's vocals are 
fantastic and the band play well and have a great time along with 
the audience. To hear the SF crowd sing along at the top of their 
voices to “England Belongs to Me” is incredible and the band are 
totally appreciative of their audience, that’s apparent. 
COCKSPARRER have retained their integrity throughout their rocky 
career ...from telling Malcolm Maclaren to fuck off back in 76 to putting 
out one of the finest UK punk records of the 1980's “Shock Troops” 
to taking America by storm in 2000. Power to ‘em | say, WEST HAM 
fans too - pure class indeed. This is a great live CD that makes you 
wish you were there and isn't that the point of live records? (DS) 
TKO, 4104 24th Street #103, San Francisco, CA 94114, USA. 


CORNFLAMES - “... Tonight, Soon or Forever” CD/ 30:28. 

| swear it’s not just me thinking Belgian emo. Really these guys do 
take leads from REIZIGER and KOSJER D and mix them with a little 
BRAID. They also indulge themselves and call track 6 ‘Until The 
Shivering of Her Body was Almost Shaking Mine’. Strong tunes for 
repeated listening. (HE) 

FUNTIME, Dutelshoek 12, 3220 Holsbeek, Belgium. 


CRIMINAL CLASS - “Blood On The Streets” CD/39:14. 

This CD is fourteen tracks charting the entire career of early 80's Oi 
boys Criminal Class. They actually only ever put a couple of tracks 
on “Strength Thru Oi” and had a single of their own. The rest of the 
tracks come from good quality demo's. In fact they only lasted from 
79 to 83! Sleeve notes from the bands founder member Craig St 
Leon give the full story on Criminal Class. Musically they we're typical 
of the time | suppose as are the song titles but | have to say | quite 
enjoyed this and secretly would welcome the return of a few kids 
playing in bands doing this stuff! (GS) 

CAPTAIN Ol! 


CROM - “The Cocaine Wars 1974-1989” CD/ 36:19. 
Bejesus, this is a surreal beast of Conan influenced noise and grind. 
Before | got this for myself, Dave described it to me as “well there's 
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a lot of wind and clashing steel, and heavy metal, and... fuck me... 
what was that?!!". And in that sentence he had this album pretty 
much nailed. Imagine, if you dare, MAN IS THE BASTARD in armour 
and fur, brandishing sharp steel, a sampler and few ounces of hard 
drugs... it's an ugly scene to imagine and CROM are ugly. This is 30 
tracks of spastic noise and grind, that holds it’s ground in the heavy 
metal arena punctuated with samples from IRON MAIDEN 
(‘Screeeeam for me Long Beach!"), a few SLAYER riffs torn to pieces 
and a bunch of track titles like “Humiliate the Corpse’, “Keep 
Running Dog Boy’, “Discipline of Steel’ and “Burnt Fur’. Needless 
to say that by this point in the review you should have realized that 
this record is essential to your collection, if only because you really 
don’t have any others like it. And that’s before you've even seen the 
airbrushed sleeve art of barbarians taking lines of coke from their 
sword blade. Whoo, yes! (RR) 

PESSIMISER, PO Box 1070, Hermosa Beach, CA 90254, USA. 


DAILY, TOM - “The Burlington Northern” CD/ 43:44. 

| have to say, this starts off really badly, with a slow, dull, vocally 
distorted track called ‘The Kids Are Not Alright’. An awful choice for 
record opener for sure because it's quite misleading compared to 
the great second track ‘World of Yawns’ that is like a perfect cross 
between REM “Green” era and GET UP KIDS “Something To Write 
Home About” era - a fine track indeed. That is definitely the best 
track on here though, and the rest just kind of waffles into sub- 
standard JETS TO BRAZIL territory. Just stick to the ‘Orange Crush’ 
rip-off tracks and you'll be fine! (MD) 

THICK, 409 N. Wolcott Avenue, Chicago, IL 60622, USA. 


DEATH ON WEDNESDAY - “Buying The Lie” CD/ 44:19, 

This starts off so promisingly with some great track early on that 
seem to be a slick mix of FACE TO FACE meets later MISFITS all 
mixed up with some short and sweet, mid period BAD RELIGION- 
esque guitar solo’s. It also brings to mind the more recent YOUTH 
BRIGADE records, which is a pretty great band to be inspired by! 
Second track ‘Stranded’ is also a good one, even if the vocals are 
beginning to hit Morrissey territory, as it sounds more like early 
DANZIG meets AUTOMATIC 7, but after that things seem to become 
rather too Morrissey influenced - no bad thing in itself, but it just 
doesn't work with this band, and the singer just sounds like one of 
those stand-up comedy impersonators! If you hear the middle of 
‘Holding Out’ you will see that | speak the truth, and you too will be 
diving for the STOP button! It just sounds all wrong really... oh well, 
the tracks earlier on are good. (MD) 

SIDECHO, 1223 Wilshire Blvd. #560, Santa Monica, CA 90403, USA. 


DEVIL IS ELECTRIC, THE - 7". 

This is more of that quirky, girl / boy fronted lo-fi pop punk that Plan- 
It-X seems to specialise in. To be honest, | reckon it's just all the same 
people in all of these bands, because they definitely have a "sound" 
going on! The guy also sounds a little like Lance J CHURCH too, 
which is fine by me, and | suppose the music is a little along those 
lines too, being poppy and sloppy and altogether carefree. Reminds 
me also of RETARD BEATERS, or someone like that. Not bad at all! 
This is five dollars post paid from the label. (MD) ; 
PLAN-IT-X, 5810 W. Willis Rd, Georgetown, IN 47122-9117, USA. 


DISCIPLINE - “Hooligan’s Heaven” CDS/ 7:53. 

Solid streetpunk with no frills but some nice bass lines and good 
melodies. They cover a ROSE TATTOO song very well and a 
BUSINESS one fairly well. The original (title track) is good and fits 
alongside the 2 covers comfortably. That's about it really, they have 
a full length record out this year and if they improve upon this then 
it'll be quite a corker methinks. (DS) 

1 SCREAM, http://www.iscreamrecords.com 


DISRUPT YOUTH - “Lookin’ For Answers” CD/ 36:43. 

Totally cool, fast, snotty hardcore. Pure hardcore to the bone, worth 
looking out for. | know it's a short review, but this is really good. (MH) 
BEER CITY, PO BOX 26035, Milwaukee, W! 53226-0035, USA. 


DONNAS, THE - “Turn 21” CD/ 40:56. 

14 abysmal songs about how boys ‘Got a Crush on Me’ and how 
they had '40 Boys in 40 Nights’. The female STATUS QUO then go on 
to talk about their ‘Hot Pants’, they ask ‘Are You Gonna Move It For 
Me? ‘, they say ‘Don't Get Me Busted’ and finally they would like to 
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know ‘Do You Wanna Hit It?’. More than just absolute rubbish, “Turn 
21” is completely fucking unlistenable. (MD) 
EPITAPH EUROPE/LOOKOUT! 


_ DOWN BY LAW/ PSEUDO HEROES - split CD/ 30:31. 


The PSEUDO HEROES 5 tracks just went by without leaving much of 
an impression...and that was upon the fourth listen too. Lightweight 
punk rock, polished but with no weight to it, no beef on the bones as 
they say. Now DOWN BY LAWit appears, are on this split as a favour 
to the other band and their five songs are covers would you believe; 
“The kids are alright’, “Safe European home’, “Sweet home 
Alabama’, “Surrender” and ‘Whole lottle Rosie”. Most work well 
and it has to be said, after their last godawful album and an average 
live show last year in London they redeemed themselves with two 
covers, one a DAG NASTY tune and the other the AC/DC cover that 
is here. I'd still go see them live but the flame is definitely dimming for 
this once great band. This is for hardcore DBL nuts only. (DS) 
THEOLOGIAN, PO Box 1070, Hermosa Beach, CA 90254. USA. 


DRAGBODY - “Flip The Kill Switch” CD/ 34:05. 

Whilst | can bandy-about names like BOTCH and JR EWING as 
influential comparisons for this genre of music, | was unfortunately 
disappointed with this American outfit. All the elements are there - 
screaming insanity with the vocals, the sickening and brutal musical 
compositions with those gentler melodic interludes, and the stylish 
yet fucked up artwork, but it just isn’t enough. However, they should 
be touring the UK the very moment you could be reading this, so 
perhaps their strength may lie with that. If you are a fan of those 
names mentioned before, then you will perhaps become the same 
for these, pity | can sometimes be just one of those jaded assholes. 
(As a footnote regarding bands that write self-depreciating lyrical 
odes of sadness, despair, anger and frustration - | love it whenever 
asked, the replies are often suggestions that the words shouldn't 
be taken too seriously. What the fuck is up with that? (As a further 
footnote - repeated play is now suggesting this is actually improving, 
but I'm still querying whether to actually keep the fucken thing). (AP) 
OVERCOME, PO Box 80249, 35102 Rennes, Cedex 3, France. 


DRONGOS FOR EUROPE - “S/T” CD/ 35:49. 

The collected works of DRONGOS FOR EUROPE on one CD-R, so 
since they were records to begin with, I'll put in amongst these 
reviews. This was recorded between 1981 and 1990 so it probably 
came to the wrong reviewer, because old-school punk rock isn’t my 
bag of nuts, but it sounds okay to me. Bit of a SUBHUMANS sound, 
especially in the Dick Lucas styled vocals. The two last tracks, 
recorded far later than the others are pretty good actually, way 
rockier and poppier than the others sounding more like RED 
LETTER DAY or someone. (RR) 

holliday35@tinyworld.co.uk 


DROWN IN FRUSTRATION - “The Noise Reveals...” CD/ 19:14. 
Great screamy hardcore that doesn't really sound like anyone else, 
apart from maybe SNAPCASE on ‘Lookinglasself in places, but much 
better. This band manages to offset their major chords with theme 
choice ‘dirty’ riffs and this gives the tracks a great feel and kinda 
dramatic feel of all their own. When the riffs do come in right behind 
the vocals they are really laid down well and make this thing hooky 
as fuck. The songs are pretty long too, which allows a lot of room for 
exploring different dynamics and tempos...without making it seem 
dragged out. Lyrics are about inner beauty, trust and this thing goes 
out with a cover of ‘Kingdom Come’ by MANOWAR. (SM) 
DEFIANCE, Ritterstrasse 52, 50668 Koln, Germany. 


ECLECTIC & FRIENDS - “The Look Ahead” CD/ 27:57. 

Is it a coincidence that loads of Jump Up! bands are adopting a new 
sound? This CD by THE ECLECTICS bares very little resemblance 
to the band that released “Idle Worship” a fair few years ago now. 
THE ECLECTICS haven't dropped ska altogether but there is 
definitely more of a moddish punk sound on this CD. One of the cool 
things about “The Look Ahead” is that there are loads of different 
people singing on this from various Chicago bands. This features 
members of 88 FINGERS LOUIE, TEENAGE FRAMES, SKAPONE, 
JOAN OF ARC supplying vocals as well as THE ECLECTICS new 
singer and Damon who sang on “Idol Worship’, this is very different 
from their first CD but | reckon this is much better. (D7) 

JUMP UPI, PO Box 13189, Chicago, IL 60613, USA. 
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ECONOLINE - “S/T” CDEP/ 15:23 

This fantastic band really wins through their smart use of mellow 
moments interspersed with soaring (searing) guitar parts, or pacey 
melodies, all with powerful and impressive vocals and energy. Keep 
an eye on these guys. (HE) 

BADMUSIC, www.badmusic.net 


FABIOLA/ FLAMINGO 50, THE - Split 7”. 

| didn’t have very high hopes for this 7", what with the terrible band 
names, the bad sleeve, and the description “punkrock ladybop and 
angular noisepop” emblazoned across the top of the cover... Well, 
| think mostly due to the cheap production values, which | like, 
Flamingo 50 sound like lo-fi garage stalwarts, the 1-4-5's, but with 
an undeniably English AU PAIRS / RAINCOATS feel- they are certainly 
the winners on this pairing... FABIOLA use demented keyboards 
that could’ve come from any weird 1970's kids T.V. programme-and 
let's face it, there were plenty of them- and add them to a new wave/ 
SONIC YOUTH template with BAD Thom Yorke style vocals... Allin all, 
this slab wasn’t as bad as | thought it was going to be, but it’s not 
great either. (JT) 

SODASTREAM POLITICS, PO Box 844, Liverpool, L69 7TT, UK. 


FADED GREY - “A Quiet Time of Desperation” CD/ 28:41. 

Ah yes, the kind of hardcore | love. Lots of back-ups, lots of speed, 
lots of chug... Sounds like BANE meets IGNITE | reckon. Yeah, totally. 
It's nothing new, but then it never is, but it’s still good stuff if you like 
the sound. | like the sound, and this is being played back to back 
with OVER MY DEAD BODY and THE KILLING FLAME, as it fits well 
next to both of those records. | especially liked the song ‘The Emo 
Solution’ with its first line of “Put the gun to your head, now pull the 
trigger’ which is a total youth crew song! You should know what to 
expect from this label by now, and this doesn't break that mould. (MD) 
INDECISION, Pox 5781, Huntington Beach, CA 92615, USA. 


FEED THE MACHINE - “S/T” CD/16:00. 

Flippin eck’ Grrril! This lot scream out angry, fast, thrashy punk with 
lyrics about war, drugs etc that are to the point to say the least. This 
lot play it and say it as they see it! Gotta go now as I'm outta breath 
listening to this. (GS) 

BEER CITY, PO Box 26035, Milwaukee, WI 53226-0035 USA. 


FIEL GARVIE - “!Vuka Vukal” CD/ 45:59. 

Bit of a strange band, but one | was instantly endeared to after 
reading their hearty diatribe against the music industry and those 
that maintain it, on FIEL GARVIE's website. Phrases like “these 
people are not worthy of respect and we reject their authority’ and 
“not making anything, not using your creativity, just consuming” in 
reference to the music industry always go down well with me. 
Musically, it's not so much my thing, but | can handle it comfortably. 
Probably lying in some genre tentatively titled by me “alt-pop” with 
sleazy coffeeshop bluesy rhythms, sultry female vocals, sampled 
noise and distortion, ghostie sounding organs and some lush warm 
soundfields. The sort of music you could make love to in a black and 
white b-movie. Nice packaging too. (RR) 

NOISEBOX, 135/137 King St, Norwich, NR1 1GH, UK. 


FIFTEEN - “Survivor” CD/ 60:31. 

| knew it would take a while to get into this, as their last album “Lucky’ 
took quite a few plays to really get it, but for some reason | put it on 
when it first arrived, thought “! don’t know, it doesn’t seem to be as 
good as “Lucky” and put it aside until the time came for me to review 
it. Well I'll be honest with you here, in the last 24 hours I've played 
this maybe 20 times in a row. It's a brilliant record and even better 
than “Lucky”. It took a few plays for sure, but once songs like 
‘Survivor’, ‘Greed’, ‘Prostitute’, ‘Punk Song’ and ‘Brian's Song’ were 
stuck in my head | had no choice but to play them over and over. 
Lyrically, all these songs are stunning, in that they're socio-political 
in a way that anyone can understand. They're not bogged down 
with big words and intellectual garbage, but are just straight up 
“this is how itis”, and | have a lot of respect for FIFTEEN for that. Take 
a song like ‘Prostitute’, which documents the question of “why?” - ‘/ 
was 12 years old and daddy raped me over and over and over 
again, | was 10 years old and my stepfather raped me over and 
over and over again, | was 8 years old and mama's boyfriend raped 
me over and over and over again, | was 5 years old and the 
neighbour boy raped me over and over and over again.’ The 


collection of songs on this CD also deal with the death of Brian 
Denke, the punk kid who was murdered in Texas, the FBI, Jeffs 
children and also the Columbine killings. The CD comes to an end 
with some spoken word from death row prisoner Mumia A bu-Jamal 
followed by a “Message To Mumia” by Assata Shakur from Prison 
Radio. FIFTEEN are one of my favourite bands around right now, 
and “Survivor” is an amazing and essential record. (PS. The last 
track seems to be a duet between Jeff and Barbara Streisand!) (MD) 
SUB CITY, PO Box 7495, Van Nuys, CA 91409, USA. 


FILTHY THIEVING BASTARDS - “Our Fathers Sent Us” CD/ 21:50. 
This is the SWINGIN’ UTTERS adopting fake Irish accents (what a 
surprise!) and sounding even more like THE POGUES than they did 
before! Hard to imagine, | know, but this record really pulls it off and 
sounds great in the process. Some other songs like ‘Thick’ veer off 
more into CLASH territory, but on the whole it's 10 pints of Guinness 
and some seriously fucked up teeth please, guv! Good stuff indeed, 
and even better than some of the most recent UTTERS tracks. (MD) 
TKO, 4104 24” #103 Street, San Francisco, CA 94114, USA. 


FOREVER AND A DAY - “The Art of Creation” CD/ 39:07. 

You know it doesn’t really matter what | say about this band, or even 
what they say about themselves (“We're not the next big thing, 
we're not something you want to write home about" - ‘Transmission’), 
these guys are going to be a hit. Christ, they're already dedicating 
their album to “The fans” (“You make this all worthwhile, we love 
you!”) as if it isn’t really this paltry package with useless spelling 
mistakes, embarrassing lyrics and an unsexy back cover shot of a 
girl wearing Y-fronts. FOREVER AND A DAY’s front man is a little guy 
resembling a member of RIDE with a Mike Patton-style goatee and 
| bet “The fans” just love him. The production is radio friendly and 
the sound falls between HELMET and FAITH NO MORE. (HE) 
EULOGY, www.eulogyrecordings.com 


FROWN - “Wallghost” CD/ 19:00. 

| am bereft of witty adjectives for this. One song, 19 minutes, relentless 
“experimental noise”. The digi-pack sleeve depicts nothing but the 
name, title and address. (AP) 

STATELESS, PO Box 40734, PROVIDENCE, RI- 02940, USA. 


GET UP KIDS/ ROCKET FROM THE CRYPT - split 7". 

A pairing of two huge bands here, and no kind of review will do 
sales any harm, I'm sure. Each band comes out with a track typical 
to their sound, with the GET UP KIDS throwing in a whole load of 
piano's for good measure. | think the best thing about this record 
though is the embossed, thick white card packaging, tracing paper 
lyric sheet and slick white vinyl the actual 7" consists of... a super 
collectors item for sure | reckon. (MD) 

VAGRANT. 


GOOD LIFE, THE - “Novena on a Nocturn” CD/ 34:03. 

From the first throaty whisper of “A Dim Entrance” without even 
opening the sleeve notes you know you're confronted with a master 
of that forever-popular breed, Mr Singer-songwriter. Tim Kasher, 
also of CURSIVE, at his very best moments, sounds like JETS TO 
BRAZIL’s Blake Schwarzenbach - a compliment of the highest order 
- OK, maybe Blake on mushrooms, or Blake brought up on NICK 
CAVE, but Blake nonetheless. Having said that, anyone buying this 
because | mentioned Blake S. will be quite disappointed. Anyone 
buying this because they like talented, male singer-songwriters will 
be perfectly contented. (HE) 

BETTER LOOKING, 11041 Santa Monica Blvd, PMB 302, Los 
Angeles, CA 90025-3523, USA. 


GWEILO - “S/T” CD/ 41:17. 

The beginning of an interesting concept here: this CD marks the 
beginning of Bella Unions 7 Series - seven CDs, seven artists, seven 
tracks each, all instrumental. And if it continues like this then it will be 
a lovely collection of eclectic and atmospheric music. GWE! LO 
capture the dynamism and emotions of the likes of TRISTEZA, 
EUPHONE and MOGWAI and blend it with some seriously skilled 
drumming, throbbing bass lines and guitars so varied that they 
negate the need of vocals. The sounds these four guys created 
(sadly guitarist Al Brooker died last year...) is both warm and 
enveloping but not without it's passages of unnerving noise and 
eccentric samples. It's on a label run by people who used to be in 
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a band that you'll know but I'll not mention since it would only distract 
the die-hards amongst you, and take note of the packaging with cut- 
out windows too. Really quite beautiful. (RR) 

BELLA UNION. 


HAPPY GAYS, THE - “It’s Supposed To Be Spreading...” CD/ 17:39. 
Four Italians give us 7 songs of early Lookout! type stuff - think 
ISOCRACY, SURROGATE BRAINS, almost any band off ‘The Thing 
That Ate Floyd”, and especially CRIMPSHRINE - dig that Aaron 
Cometbus snare sound! To the uninitiated, that is a septet of up- 
tempo gritty pop punk/ verging on hardcore tunes with a slight Italian 
accent. | especially liked “I'm on a bad mood” with its closing lyrical 
salvo of- “Buzz offl Piss offl Hey candy ass, I'm talking to you- fuck off! 
Suck my dick! Kiss my ass!" As we can see, the whole of Europe 
seems to have succumbed to the crushing wheels of U.S. culture, 
not just the U.K., goddammit! (J7) 

HAPPY GAYS, Via Lucania 21, 35142 Padova, Italy 


HASSAN | SABBAH - “S/T” 7". 

Firstly, this comes in just a clear sleeve with a picture of a noose. 
That nicely sets the tone for this frantic piece of a crazied, and what 
| would determine as innovative styled emo that the label Gravity 
had a panache for releasing. | am not surprised with the lyrical 
delivery of forlorn metaphors, but it's stylish achievements musically 
are a welcomed introduction, switching from super fast blurred 
insanity to softly spoken moments of reflection. | am impressed, yet 
slightly worried given that | can now smell something burning that | 
believe is the actual belt on my record deck. (AP) 

ROBODOG, 12001 Aintree Lane, Reston, VA20191, USA. 


HASSAN | SABBAH - "Robo 007" 7". 

The above review by Anth P sums this band up pretty perfectly. THIS 
is what | would call emo; this is indeed what "emo" used to be - 
complicated, exciting and powerful noise that both challenges and 
inspires. If you could imagine a cross between 12 HOUR TURN and 
URKO, you'd be half way there! There's just so much in here - energy, 
Style, cleverly layered melodies and all out thrash-age, intertwined 
into this gigantic wall of unrelenting destruction. | guess it also 
reminds me of WATERSHIP DOWN, although more brutal. (MD) 
ROBODOG, 12001 Aintree Lane, Reston, VA20191, USA. 


HATE FUCK TRIO - “My Girl Do Not Think | Funny” 7". 

Another of BossT’s cute one-sided 7"s, this time from the sweetly 
named HATE FUCK TRIO. The title track is from their album, and it's 
a catchy little beast, very NOFX in the vocal department and even 
with comedy DJ scratching on the end. The second track is a 10 
second tribute to fine things, very much in the ALL vein of chucking 
a little weirdness into the melting pot and the closer “My Dad's a 
Fuckin’ Alcoholic’ is like “Damaged” era BLACK FLAG crossed with 
a@ pop-punk band! Mixed stuff but in the scheme of things it all 
dovetails nicely, especially since it's funny and catchy. (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


HATE FUCK TRIO - “Good Songs To Fuck To” CD/ 32:32. 

See now | thought | was going to hate this. The idea of porn star Ron 
Jeremy, guys from FISHBONE and Karl Alvarez from DESCENDENTS 
in one band actually sent a shiver down my spine (the shiver was of 
a negative nature), but | was surprised to find that this is a pretty 
killer record! Sure, some of it is quirky and weird, just to throw you 
off centre | guess, but most of the songs like ‘Hit By a Bus’, ‘My Girl Do 
Not Think | Funny’ and ‘After The Orgy’, although lyrically they leave 
a lot to be desired, are classic snotty punk rock in the style of early 
SCREECHING WEASEL and NOFX and they're fabulous! Catchy 
and funny! (MD) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


HEADGRENADE - “S/T” CD/ 26:43. 

Melodic street punk crossed with back to basics stripped down 
hardcore, like KILL YOUR IDOLS-I also sense the influence of the 
old D.C. band, ARTIFICIAL PEACE, especially in the singing style. 
Obviously it goes without saying that my favourite tunes are the 
ones that thrash the hardest. A crystal clear production certainly 
emphasizes the clout to the side of the head that HHEADGRENADE 
give you. Also, I've gotta’say that the lyrics are amazing- really well 
thought out and intelligent with some clever wordplay. ue 

702, PO Box 204, Reno, NV 89504, USA 
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HHH - “Making Changes” CD/ 25:09. 

The most empowering thing about HHH are their lyrics, | really dig 
them so much. Dealing with life, the scene and everything in between 
- with such clarity and dedication. Musically it's a bit old school 
sounding, early 90's style. Kinda like JUDGE, MOUTHPIECE and 
BREAKDOWN. Like it man! (MH) 

POSITIVE OUTLOOK. 


HIGHER BURNING FIRE - “In Plain Song” CD/ 40:37. 

Plain Songs are, apparently, songs stripped of all their unnecessary 
embellishments to leave only the melody and emotion and hence a 
purer sound. Or something like that anyway. Either way, it helps me 
to describe THE HIGHER BURNING FIRE’s songs easier because it 
sounds as though that's exactly what's been done on these dozen 
songs of swooning and crooning niceness. It's very much the sort of 
thing you could fall asleep to in long grass to after a romantic interlude 
with your lover. The sound is somewhere in between the solo work 
of MATT MATEUS or ROCKY VOTOLATO (of WAXWING) and the music 
of say, AMERICAN FOOTBALL and A-SET... so that's to say, nice, very 
nice. A little more of the punchy brass and sweeping string sections 
would have solved the occasional moments of ambivalence but 
maybe this is at odds with the aforementioned theory of a Plain 
Song. It's never going to rock your house but this is just fine for late 
night smooching. (RR) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


HIVES, THE - “Hate To Say | Told You So” CDS/ 8:41. 

Usually the word garage punk strikes fear into me, there are so 
many bad garage bands out there it seems like Europe is awash 
with them and most of them seem to come out of Germany. THE HIVES 
though, THE HIVES totally fucking rock! If you haven't heard them 
they're kinda like THE HUMPERS only way better. Only three tracks 
on this CD single, ‘Hate to say | told you so’ and ‘Die, all right!’ from 
their new CD “Veni Vidi Vicious’, and an unreleased instrumental. 
The unreleased track is great but this probably isn’t worth getting if 
you're going to buy the new CD anyway. (D7) 

BURNING HEART. 


HIVES, THE - “Hate To Say | Told You So” 7”. 

Great rockin’ stuff from these Swedish Burning Heart label regulars, 
who are well known for their snotty garage swagger. They deliver 
the goods here without question, like a 21* century bile fuelled 
KINKS. Unfortunately, two of the three tracks are off their last full 
length, and the third, although it has the great title of “The Hives Are 
Law, You Are Crime”, is a disposable instrumental cut that nicks the 
chorus from the ZERO BOYS classic “Amphetamine Addiction”. (JT) 
STEREODRIVE!, Von-Steuben Str. 17, D-48143, Minster, Germany 


HOT WATER MUSIC - “Never Ender” CD/ 44:43. 

Is a review worth it...? Will it have any bearing on whether the kids 
will buy it? ‘Course not, but I'll do the deed anyway: this is the 
inevitable (and necessary) comp of HWM's 7's and it makes a 
consistently amazing collection. Kicks off with the incredible 
“Alachua” and then never lets up, either in terms of passion, quality 
of just all-out fucking rock. And unless you're a seriously obsessed 
HWM collector (and | know some...) chances are you'll not have 
every track on here as some are from obscure splits, and hey, even 
if you do have them, youll still buy this anyway. Packaging is also 
decadent and luxurious, but because it's on No Idea, you should 
have guessed that already. And here's a hint, don’t buy this in the 
shops (except for that good one in Leeds) or you'll get this version. 
Instead buy it direct from No Idea or from your favourite distro and 
you’ll get an extra full-length CD of demos and a free piece of nicely 
sliced tracing paper to insert into the front. Fucking rock. (RR) 
NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 


1H SKA- “Live” CDS/ 19:28. 

Usually when | hear that upbeat ska sound I'm there happily smiling 
away drooling on myself while everyone else is either throwing up 
or running as fast as they can in the opposite direction from the 
speakers. This though...this is bad, even | can't find anything good 
in this. Five live tracks here some of which | think are in German. The 
singer to me sounds kinda like Vic Reeves on Shooting Stars when 
he sings songs in a “cabaret style”. Nope this is definitely not my 
thing and I'd imagine it’s not yours either. (DT) 

T&T. 


IN THE SHIT - “A Cancerous Society” CD/ 29:57. 

| really liked their last 7", but now way was | expecting this. What a 
majestic release - hey guys you done yourselves proud with this. 
Yeah, | fucking love this puppy. Puppy indeed, it's like a fucking pit 
bull terrier and just full of rage. The lyrics are so real and the music 
so tight. Just think of Ripcord, and BOSTON HIC ala early 80's and 
you can see why this gets me so excited. It's fast, it's furious and it's 
hardcore to the max. One to really look out for, putting Wales back 
on the map (just to steal an old Boston HC cliché). (MH) 

BLIND DESTRUCTION, PO Box 29, 82 Colston St, Bristol, BS1 5BB. 


INFLEXILE ‘Born To Hate’ CD/ 24:19. 

Combining the metalness of LIAR with the attitude of KICKBACK, this 
band offers up some fine moshy metallic hardcore, written with the 
‘pit’ in mind, and some great chugging sections. Lyrics are about the 
economy, animal murder, liars, and hatred. CD ROM stuff includes 
some wobbly live footage, including a cover of LIAR’s ‘Battlecries’ 
and some band photos and a quick peak at their website. This CD 
is really good all round. (SM) 

SHING, Tomasz Goral, Konopnickiej 13/36, 38-300 Gorlice, Poland. 


INFLUENTS - “Check Please” CD/ 31:55. 

Can't do this I'm afraid. It’s like slow, boring radio rock that is 
influenced partly by GREEN DAY but is just, well, boring really. 
There's just something about this that | can't quite put my finger on... 
ah yes, that's it - it's not very good at all. Pah. (MD) 

ADELINE, 5337 College Avenue #318, Oakland, CA 94618, USA. 


(INTERNATIONAL) NOISE CONSPIRACY - “Smash It Up” 7". 
Wasn't this song a bit of radio hit in some countries? | seem to recall 
hearing that, and it would be nice if it was true, because to hear 
lines like “| want to smash it up - the gods and masters who made us 
die so much faster” blasting out of the radio would be fine. And | can 
well see how the title track (taken from the cool “Survival Sickness” 
album) could become a playlist favourite, what with it's punchy rhythm 
driven by a funky hammond and Dennis’ spat and bitter vocals. The 
two flipside tracks are new ones and great ones. “inner City Rejects’ 
is in the finest tradition of mod-punk and “Sleeping Pills” steals a 
classic 60s riff and pumps it full of pure punk rock aggression and 
fervour. Musically and ideologically TINC never fail to impress and 
revolution never sounded so goddam buttshakin’ (RR) 
STEREODRIVE! Von-Steuben Str 17, 48143 Muenster, Germany. 


J CHURCH - “Leni' Riefenstahl's Tinder Box" 7". 

Lance, you bastard! On this record you have totally destroyed Neil 
Young's 'Harvest'’, and for that you will not be forgiven for a long, 
long time! Why on earth is their what appears to be the sound of 
someone winding up a clock all the way through it?! Well anyway, 
things are bought back to life a little with ‘Closing Time in an Early 
Town' which is more like the J CHURCH | know and love. The title 
track is a bit of a yawn-fest though. | don't know, | just feel like J 
CHURCH have lost something along the way as their earlier stuff 
was so much better. And what doesn't hep with this record is the 
awful production which is totally over-powered and ruined by the 
bass - lower, lower! Pick it up if your a collector. (MD) 

LOVE BOAT, Casella Postale 215, 10064 Pinerolo, Torino, Italy. 


JABARA | @PATIA NO - split 7”. 

I've previously reviewed a CD by Jabara before, they play fast as 
fuck and totally furious hardcore. Sonic filled basslicks and manic 
rabbit spat vocals. Not for the faithearted. @Patia No are from 
Venezuela and have really political lyrics. 4 songs of fast, chanty 
hardcore punk. Classic Spanish styled HC to the bone. (MH) 

H:G FACT. 


JOE NINETY - “Lifetime Of Empty Threats” CD/ 28:43. 

More quality melodic stuff from the UK. This is the first time I've heard 
JOE NINETY and so far | like what I'm hearing. They're powerful and 
tuneful, Sometimes slow sometimes fast but always tight and very 
catchy. Ten tracks in all together with nice packaging makes this one 
to look out for, definitely worth a listen. (DT) 

BOMBED OUT, PO Box 17, Leeds, LS8 1UP, UK. 


JONES, THE - “Gravity Blues” CD/ 31:25. 
| love this band and | love this album. It's hard to explain why or how, 
but this just “hits” me in all the right places, it's passionate, gritty and 
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thick with emotion. It's not pretend artistic emotion, this is real thing 
and the pain, anguish & sorrow comes through helped along by the 
exceptional six-string talents of Dickie Hammond and the now quite 
gravelly vocals of Dave Golledge. Those two - for the youngsters 
reading - were the backbone of HDQ, a band who flew the flag for 
the UK hardcore punk scene over ten years ago. There’s been an 
awful lot of water under the bridge since those days but the chemistry 
between these two prevails and that’s what makes this collection of 
songs work so well. Songs like “Strongest”, “Huck” and “Volatile” 
are so incredibly heartfelt and honest you can’t help but be affected 
by the sentiments expressed as they come across in such a raw 
fashion. If there's one line that connected with me like a bullet to the 
temple it was “it's gonna take a lot of getting used to not having you 
around” ("Strongest’) and for those who know what I’ve been 
through in the last six months it's pretty self-explanatory. This is 
quite simply, one of the finest British releases of recent years and 
soundwise you could say there was a LEATHERFACE feel to it but 
combined with the emotive panache of SAMIAM. Get this one kids 
..trust me, I’m a Capricorn. (DS) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


JUNCTION 18 - “This Vicious Cycle”CD/ 36:41. 

| really like how Fearless Records grew out of just being another Fat 
Wreck clone and took a few risks (look at how well it paid off with AT 
THE DRIVE-IN) and this new band for them are another gem in the 
Fearless family. JUNCTION 18 do something that | love more than 
almost anything, which is combine awesome power pop a la ENGINE 
88 and KNAPSACK with the melody and punk rockness of a band 
like SAMIAM - and in the end come up with some quit spectacular 
songs that should see them becoming a real big deal. Listen to 
‘Granite Street Knife Fight’ and you'll know exactly what I'm talking 
about. A pretty amazing record. (MD) 

FEARLESS. 


KAREN -“Programm C” LP. 

This is pretty special indeed. After a really nasty sample which seems 
to be some woman getting attacked whilst on the phone to a police 
operator, comes a real treat in screamy, frantic, jagged hardcore. 
Like CONVERGE but with a big nod to the likes of The JUDAS FACTOR 
and 108, the way this LP flows is superb. Lots of intricate guitars and 
rocking riff patterns. These tracks are a law unto themselves, and 
twist and writhe in all sorts of shapes, without any let up whatsoever, 
and have titles like ‘Giving Death A Blowjob’. Fuckin’ geniuses (SM) 
DISCOMOBSOCIETY, www.invertebrata.net 


KEEPSAKE - “She Hums Like a Radio” CDEP/ 17:55. 

GET UP KIDS style poppy emo punk that breaks down into PLANES 
MISTAKEN FOR STARS scream stylee now and again. Not bad at all 
really, but | am just wondering if ‘hum” means the same thing there 
as it does in the UK! If so, they may as well just have called it “My Mrs 
Stinks" Duh! Not bad overall and definitely another keeper. (MD) 
EULOGY, PO Box 8692, Coral Springs, FL 33075, USA. 


KENISIA - “Sometimes Just Don’t Know” 7”. 

Three tracks on this 7 inch from Bristol band KENISIA. If you haven't 
heard KENISIA they play catchy ska punk similar to the SUICIDE 
MACHINES, but more fun. It seems like loads of UK ska punk bands 
are getting the attention they deserve but KENISIA seem to get missed 
out. If you're into your ska punk then this is a record you need. (D7) 
TRASH CITY, kenisia@raginghormone.co.uk 


KICK JONESES - “Who Put The Voodoo Into Punk Rock?” CD/ 41:18. 
Pretty uneventful pop and punk rock from a band who sound like 
they grew up on RAMONES & BEATLES records. Melodic and for the 
most part mid-paced bubblegum schlock that while not exactly 
Offensive, is disturbing in it's pedestrian pace and flair. They actually 
try too hard at covering so many styles and at any given time can 
sound like anyone from EVERCLEAR to SCARPER! to MADNESS!! 
Another band with no identity... Aston, methinks you require some 
quality control man, it's quality not quantity and I'm assuming that 
you must have put this out as a favour?? Not awful, it's just crap. (DS) 
BOSS TUNEAGE. 


KICKED IN THE HEAD - “Thick As Thieves” CD/ 30:13. 
This starts off as fairly straightforward melodic DC sounding punk. 
The first track reminds me of THE SPERMBIRDS “Eating Glass” era 
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with shouty vocals like how Lee Hollis would sound if his balls had 
dropped. It's after about the third track that this starts getting 
interesting. Seems like it gets progressively more experimental 
throughout the 10 tracks here. With ska, weird fucked up funk and 
huge metal solos. Yeah | know that sounds fairly bad but | think this 
CD totally rocks. It's unpredictable in the best possible way and no 
matter what music KICKED IN THE HEAD play it all sounds good, in 
your face and powerful as hell...even the bit that sounds like the 
BUNDU BOYS. Great stuff. (D7) 

KICKED IN THE HEAD, 202 Whitwell St, Quincy, MA 02169, USA. 


KIDS NEAR WATER - "Extended Player One" CDEP/ 16:18. 

| have surely waited in anticipation for this CD to come out, as | got 
to catch one of KIDS NEAR WATER's earliest shows in Kingston, and 
they blew me away. But then they do feature Brian from one of my 
favourite bands ever, ANNALISE, so it's no surprise that this lived uo 
to my expectations. KIDS NEAR WATER take a common formula, or 
rather a formula that has been made ‘common’ in the last year or 
two, which is that of melodic rock combined with screamy hardcore 
and they had their own style - and it works. From the all out rockage 
of ‘Telegram’ through the very SPY VERSUS SPY sounding ‘Post 
Scriptum’ to the final track ‘Gone’, which is fifth out of five awesome 
tracks, the KIDS just pull it all together in the best possible manner. 
Sometimes they have a GRADE feel to them, sometimes it's HOT 
WATER MUSIC or even early FUGAZI and then other times it's just 
KIDS NEAR WATER. And that is a good a sound as any to have. 
Agreat debut from a really moving band. (MD) 

FIREFLY, PO Box 30179, London, E17 5FE, UK. 


KILLING FLAME, THE - “Another Breath” CD/ 39:42. 

Brilliant anti-corporate rock hardcore from members of NO FOR AN 
ANSWER, IGNITE, CARRY NATION, UNITY and SPEAK 714! And yeah, 
it fucking rocks very much in a SPEAK 714 way, which makes me a 
very happy man. There’s some awesome lyrics here that people 
who don’t understand will pass off as cheesy and clichéd - “Now / 
watch as my contemporaries turn their backs and become 
concerned with their radio rotation, chart position, sand maybe 
royalty distribution. Well | say fuck that, fuck your corporate punk 
rock image, fuck your MTV, fuck your bullshit lyrics, fuck your 
insincerity." - Spot on or what?! One of the best records on Equal 
Vision since the last BANE album. BUY IT! (MD) 

EQUAL VISION. 


KING LY CHEE - “We Are Who We Are” CD/ 30:45. 

| think, though | might be wrong (as | often am), that is the first record 
by a Hong Kong band I've ever reviewed... or are they a Chinese 
band? No, | think you still say they're from Hong Kong. But with 
geographical nuances aside, | digress from the emotional hardcore 
that KING LY CHEE play. It's a great mix of screamed and shouted 
hardcore and jangly parts with sung or spoken lyrics. These guys 
can be just as sweetly poppy as they can be manically thrashing. 
They also blend a fair amount of political tendencies in their lyrics 
and song explanations, particularly based around everyday life in 
Hong Kong which makes for interesting reading from a different 
perspective. Oh in case you were wondering, they do sing in English, 
but Chinese translations are provided. | get the idea in listening to 
the anger and passion that was driven into this recording that these 
guys would put on an energetic live performance. But for now I'll 
have to suffice with this cool album. (RR) 

B3 15, Fl. Hankow Court, Ashley Road, Kowloon, Hong Kong. 


KOBAYASHI - 7”, 

Any Austrian band I've come across have been interesting, original 
and pretty much in your face. You know what, Kobayashi are no 
exception. One side is an instrumental, with totally pulsating beat 
(just like your heart beating kids). The other side is heavy discorant 
noise core, very much in the vein of Mine, Stack, Acme etc. A total 
mind bender. (MH) 

INVERTEBRA, Brigittaplatz 22/2/10, 1200 Wien, Austria. 


KNOW IT ALLS - “Gone, But Not Forgotten” 7”. 

Couldn’t be bothered to review this to be honest, as I’m fat and lazy. 
| guess that next time, when | don't get any records for review, I'll be 
sad, but I'm not thinking about that at the moment, | got too much 
talking on Microsoft Messenger to do. You know how it is... (D7) 
ADDRESS? NO. 
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LEFT OUT - “25 Cent Serenade” CD/ 25:26. 

Starts promisingly with a quote from Austin Powers and steadily plods 
the path of a thousand groups grown up on a steady diet of Lookout 
records. It's enjoyable punk pop of the traditional girl leaves boy 
variety, ending with the obligatory cover - “Every breath you take” 
with fast bits. (HE) 

PLAN-IT-X, 5810 W. Willis Rd, Georgetown, IN 47122-977, USA. 


LESS - “...And I’ll See You Never Work Again” CD/ 38:47. 

Love the front cover, wacky indeed. Less play upbeat and bouncy 
funk fuelled punk rock, with an underlying dub feel to it. Super quality 
and really flows along. Some of the tracks remind me of the first two 
Iron Maiden LP’s. The lyrics are really interesting. There are a 
couple of AOS3 songs here. (MH) 

IRON MAN, 78 Alcester Road, Birmingham, UK. 


LESS THAN JAKE - “Greased” CD/ 15:31. 

Nothing new here just a re-release of LESS THAN JAKE's version of 
the Grease soundtrack (and Blue Moon). Eight tracks in all, all of 
which rule of course. Great to see this getting re-released especially 
as | never got round to buying it. Can't be bothered saying anything 


else about this band as it's all been said already. Good humored » 


tunes from everyone's favorite ska punk media whores. (DT) 
NO IDEA. 


LINEOUT - “S/T” 7". 

There is little information here, just an address and the song titles. 
Who the hell are they? I'm interested because this release is real 
fucken good (and sounds equally as insane whether played at 33 
or at it's correct speed of 45). A punishing anguished bombardment 
similar to those equally crazed journeys bands like BOTCH, JR 
EWING or NEUROSIS would take you on. Relentless and heavy - 
the vocalist no doubt hollering some bleak missives. Only 2 tracks. 
The label is English, so someone had better let me know more as a 
full length release is now crucial. (AP) 

RAGE OF ACHILLES, PO Box 20508, London, NW8 8WT, UK. 


LOAD - “Feel the Power” CD/ 38:11. 

Ha, the cover of this is sooo bad - flames surrounding a leather- 
gloved hand, raised in a fist from someone who has obviously ‘felt 
the power’. | trust it's a comedy sleeve. Musically LOAD play pretty 
much straight-up dirty and lowdown punk rock with a big belly full of 
metal riffs and power. It's bar music for rough sawdust-and-spit bars, 
where everyone has skull tattoos. Nothing inspiring but if you want 
to flail around like a drunk gorilla, spitting, sweating and belching 
this could be your soundtrack. (RR) 

702, PO Box 204, Reno, NV 89504, USA. 


LOSERS, THE - “Complete Losers” CD/ 68:17. 

Oh gawd, THE LOSERS have an ex-member if INCEST BROTHERS 
in them, now there was a band! If you've heard INCEST BROTHERS 
you'll know I’m being sarcastic. The LOSERS ain't bad, this is a 
compilation of all their stuff hence the title “Complete Losers’. 
There's some half decent stuff on this here CD, | can't really say I'm 
going to be singing their songs to myself or anything but they do 
rock out to some extent. They have that “destined to always be a 
support band” sound to them. The LOSERS are now long gone 
having split in '94 but it's nice to see these losers getting their stuff 
released, if only so they can play it to their grandchildren. (DT) 
EPISTROPHY, PO Box 312, 30003 Hannover, Germany. 


LOSTPROPHETS - “The Fake Sound Of Progress” CD/ 52:20. 

And so kiddies, from the small acorn emerges the enormous oak. An 
oak that gets its photo on metal magazine calendars. Lostprophets 
are indeed Kerrang / Metal Hammer darlings who get angry when 
they get tagged ‘nu metal’. I'd say their sound is an eclectic mix of 
DURAN DURAN, REFUSED, latter day CAVE IN and most obviously 
FAITH NO MORE. Anyway this CD offers over a dozen polished as 
fuck tracks, (including my personal favourite ‘Awkward’) interspersed 
with all sorts of odd scratchy samples and interludes and some 
savage guitar work reminiscent of mid-era METALLICA. 
‘Andshetoldmetoleave’ sounds like about six Revelation bands at 
once and there are subtle nods to plenty more sounds and ideas 
throughout, as well as some savage chugs peppered around the 
place. | just can’t stand the scratching on tracks like 
‘Thehandsomelifeofswing’, a chug is a very beautiful thing, and 


should have centre stage, without any additional background noise 
to detract from its ultimate authority. Minor gripe though, so take a 
chance and pick this CD up. (SM) 

VISIBLE NOISE, 231 Portobello Road, London W11 1LT, UK. 


LOUDMOUTHS/ ROCKS - Split 7”. 

You should know the score with the LOUDMOUTHS by now: ballsy 
Punk Rock savagery with vicious riffing, hard hitting of the skins, 
and fierce femme sneering- when Beth or Dulcinea (I’m not sure 
which, they both handle vocal duties) states “get ready to testify- I'm 
one of the boys!” I’m not going to argue! Unfortunately, the tune in 
question is not the ROSE TATTOO classic. Rotate this disc by 180 
degrees, stick the needle in the groove, and we're treated to two 
tunes by Australian old timers, who entertain us in a timeless 1978 
Punk Rock / RAMONES manner. It's all been done before, but it still 
sounds good-“She'll Be Right” as ROCKS proclaim! (JT) 

702. 


MAHOGANY - “The Dream of a Modern Day” CD/ 50:34. 

| know for a fact that if | had given this to anyone else for review, 
except maybe Hilary, it would have got slated to fuck! The reason for 
this is MAHOGANY are sickeningly twee and dreamy, have soft female 
vocals and use keyboards that make the whole atmosphere of this 
record very “soft” indie rock. But for some reason | like it. It reminds 
me a bit of when MY BLOODY VALENTINE gave up their power and 
put out the “Glider” EP, although there’s also traces of ‘Lose My 
Breath’ from the “Isn't Anything” LP in here too, except the guitars 
have been replaced by keyboards. | think | liked this because it 
reminded me of when | was 15 and had awful hair, and would only 
wear back jeans, black shirts, black Dr Marten boots and a MY 
BLOODY VALENTINE or REM “Green World Tour 1989” t-shirt! | don’t 
think I'll play this that much in the future mind you. (MD) 

BURNT HAIR, PO Box 5519, Dearborn, MI 48128, USA. 


MANIFESTO JUKEBOX - “Desire” CD/ 27:43. 

This is good stuff, like a more melodic early FUGAZI mixed with 
LEATHERFACE, except from Finland. Lots of melody, chug, power- 
chord build ups and, as | said, a whole lot of early LEATHERFACE 
going on. Lyrics seem to be of a social and political nature. There's 
nothing more to say, this is a really great CD. (MD) 

COMBAT ROCK, can’t read address. 


MILLOY - “Autodrivel” CD/ 24:33. 

This is really quite annoying as I've got so little time to do these 
reviews (courtesy of a fucked up Islington postal service) and | know 
that this is one of those pesky lil’ blighters that will take several 
uneventful listens before the little barbs come outta the noise and 
hook themselves into you. I'm on my 3rd playing of this and it sounds 
great, there's some cracking little song structures and musical breaks 
and | know | like it but | just don’t know how much yet. This has a much 
more mature sound than the Crackle! releases of yore and | wouldn't 
be surprised if this band is made up of ex-members of some other 
bands we've heard of. Let's sum it up, melodic punk rock in the vein 
of say BROCCOLI, MOVING TARGETS and the JONES. Proficient and 
strong playing in every department, good vocals, great songs and 
a good production. As | play it once more it's beginning to really 
grow and | just wish | had another day or two to listen to this a few 
more times as | don't feel as if I'm doing the band justice. (DS) 
CRACKLE! PO Box 7, Otley, LS21 1YB, UK. 


MORRISON - “11:11” 7". 

This one has it's moments, but that moment is minimal because the 
fucken music just doesn’t pick up from it'sseemingly aimless 
wandering. It has those nice fucked up elements, but it just isn’t 
enough here. Plus - the name! | only have to add the letter ‘s’ at the 
end, and it suddenly transforms into the name of our local chain of 
supermarkets. Think hard edged emo (and a shit name). (AP) 
FRANK BOOTH INC, Teichblick 1b, 38162 Weddel, Germany 


MORSER - “10,000 Bad Guys Dead” CD/ 35:03. 

Heavy as a bastard metallic hardcore with really fuckin’ thick riffing 
and shouted vocals mixed with CANNIBAL CORPE style grunting. 
Lots of hooks and catchy riffing holds you in place and makes it 
frighteningly accessible and enjoyable, despite its initial abrasive- 
ness and overall weight. Kids who dig ASSUCK would be well 
advised to check this out. It's especially good when the guitars get 
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a bit more lively and wander off into SLAYER territory. One heavy son 
of a bitch, sick ass, slab of a motherfucker. (SM) 
CHROME, Am, Bhf, St Magnus 10, 28759, Bremen, Germany. 


MOUTHWASH - “1000 Dreams” CD/ 38:50. 

| just don't get it really, a third rate RANCID wannabe with demo 
quality production ending up on Hellcat? How? Like, HOW? There 
are so many better bands in the UK that deserve this kind of 
exposure. Anyway, the vocals are way too high in the mix, the songs 
plod along in a directionless manner and this is already sitting in 
the “second hand items to be sold” pile. (MD) 

EPI-CAT. 


MR. BLANDING’S DREAMHOUSE - “Ninety-Nine Aprils” CD/ 47:33. 
This started off promisingly - power pop in the style of SCRAWL with 
DISCOUNT-esque vocals - but | soon tired of the slow pace of it all 
and the vocals began to annoy. And then, for absolutely no reason 
whatsoever, | started thinking that the singer was the kind of person 
who has a webcam on 24 hours a day in her bedroom and just talks 
into it about her life and other such rubbish. Why | thought this, | do 
not know. But what | can say is that unless this band up the pace a 
little in the future, | will be hitting disconnect before Grace Sinclair 
can say “I! am full of organs and mazes.” (MD) 

LOMO, 2217 West Ferdinand, Chicago, IL 60612, USA. 


MYSTICK KREWE OF CLEARLIGHT - “S/T” CD/ 50:57. 
CLEARLIGHT (or THE MYSTICK KREWE OF... to give them their full 
title) have intrigued me since | downloaded “Electrode” from the 
net, so | was more than a just a little cock-a-hoop when Teepee sent 
a copy of their album through for review. No other reviewer was 
allowed to lay a dirty paw on it because (a) | demanded it and (b) | 
feared they would not comprehend the inherent depth of their music. 
Not that | lay stupidity at their doors, rather some of them just do not 
appreciate the ‘rock’ when it comes to caress their throats with sharp 
blades. CLEARLIGHT are members of EYEHATEGOD, CROWBAR 
and DOWN and | guess at some point these guys must have gotten 
together, plugged their instruments in and realized that they just 
‘clicked’ like few bands do. Just six tracks fill up the 50 minutes, and 
they kick up the dust in the heaviest jam-rock you'll ever get with 
rhythms careering around each other, and frequently driven by 
awesome hammond playing. Across the course of a track MKOC 
summon up curses of heaviness and easygoing blues as though 
they were ad-libbing the whole thing, which they probably are such 
is their sludge-jamming prowess. Each instrument is given acres of 
room to mould the sound and the fill it authoritatively. It's DEEP 
PURPLE brought up to date with heaviness and a downright hip 
vibe. Seriously grooving and stunningly rocking. (RR) 

TEE PEE, PO Box 20307, NY, NY 10009-9991, USA. 


NEUROTIC EXPLOSION - “Boo Yaa K. Cha” 7” EP. 

The first song is a raging punk rock tune with one fuck of a guitar 
sound. The next song is ska-punk (no horns) in the style of early OP 
IVY, raw with a heavy punk dosage. The other songs kinda mix up 
the styles to good effect. The French accent gives it a new twist and 
| have to say this is very good, the guitar playing and sound really 
tips it over the edge in a way those early Lookout! releases did. (DS) 
MASS PRODUCTIONS, BP 287, 35005, Rennes, Cedex, France. 


NO KNIFE / SUNSHINE - split 7”. 

| shamefully confess that previous to now I'd never heard NO KNIFE 
which | realize now has been a criminal error on my behalf. I'd always 
wanted to hear them if that's any consolation to recovering street 
cred points. Here they play ‘Flechette” and it fairly does rock the 
walls in an excellent post-punk manner. Cutting guitars and a rhythm 
section that pummels like a jackhammer, and topped with lazily semi- 
monotoned vocals that compliment the music so well. It's like a poppier 
JAWBOX and that's a very fine reference point for me. | thought 
maybe SUNSHINE would let this 7" down as their recent recorded 
output that I've heard has been dismal, but on here they've done 
away with the electronics and goth influences and went straight for 
the jugular with a thumping song intriguingly named ‘The Doll and 
the Midnight Sushi Orgy’. It's much more in the vein of, say, GIRLS VS 
BOYS went a little noisy and chaotic, rather than the KRAFTWERK 
and CURE crap I've heard them doing them of late. So praise be for 
that. And praise be for this excellent seven inches of glossy vinyl. (RR) 
FILLER, Beukelsweg 13B, 3022 GB Rotterdam, Netherlands. 
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NONSENSE - “Nothing Nice To Say” CD/ 35:10. 

This ain't bad, NONSENSE are fairly generic but have some decent 
songs. They have a fairly Fat Wreck sound. | think the vocals make 
this really, I've heard a load of bands like this and a lot of them have 
weak ass vocals but the singing on this is angry and snotty, how 
punk rock should be. The lyrics are fairly standard for this type of 
music, hating people, beer and betrayal etc, etc. NONSENSE are 
pretty good but they should drop ska bit on "Wonder Years’ cause 
itd be a real good track if it wasn't for that bit. (D7) 

SID, PO Box 314, Chesterfield, Derbyshire, S41 7YQ, UK. 


NUROTICA - “Separate Minds” CD/ 17:20. 

4 tracks of foul Britrock like PULP trying to play metal. Includes two 
versions of the title track. Tedious, fuck-awful, and deathly dull. (RR) 
SCARLET. 


OFF TARGET - “Oh the Painl!” CDS/ 17:25. 

This is actually a CD-R release but it's (a) got good production, (b) 
they've already released normal demo tapes and (c) it has properly 
produced packaging. Mind you, that's not to say the packaging is 
good, because it looks pretty awful and bland, but it's glossy and 
coloured and not like a photocopied sheet or whatever. Okay, 
anyway, four tracks of pretty cool and tight melodic punk rock, with 
some nice choppy guitar riffs, powerful and gravelled vocals and 
pretty catchy hooks. Nods toward the likes of NAKED RAYGUN and 
maybe a little of SHADES APART but these are barely noticeable 
nods of the head, because OFF TARGET only take a few cues from 
those bands. Songs could have maybe been a little shorter and 
punchier at times but on the whole this is just solid melodic and tight 
melodic punk. (RR) 

15 Capian Walk, Two Mile Ash, UK. 


OFFSPRING - “Want You Bad” CDS/ 3:23. 

Over the space of a week we got three or four copies of this sent for 
review. | E-mailed the person who deals with the PR to let her know 
this. She said “Maybe someone in the office is playing a cruel joke 
on you” - | guess she was right! (MD) 

COLUMBIA. 


OFFSPRING - “Huck It” Video VHS (PAL) 

This isn’t actually as bad as you think it'd be! Rather than a whole 
hour or so of OFFSPRING being rock stars, this is more like an action 
sports video with an OFFPRING soundtrack - ie. Ithas skateboarding, 
BMxXing other stuff like that. As | used to skate lots and have been 
trying recently to get back into it (in a very minor way mind youl) | 
found it fun to watch. Bits of the OFFSPRING putting their windows 
through with golf balls was a bit nauseating though, simply because 
you know they have so much money they can do shit like that and be 
totally passive about it. | mean, if! put one of my windows through I'd 
be financially fucked having to replace it. But then they are rock 
stars who, I’m sure, snort cocaine off prostitutes tits in Soho when 
they're on tour and stuff... so nothing on this video is really surprising 
at all. There's also some live stuff and that’s about it. One for fans | 
guess... PS. I'll sell my promo only copy for 500 quid - it's signed by 
them and everything. (MD) 

SONY MURDER CORPORATION. 


OHNO EXPRESS / SOON - split CD/ 23:59 

There’s some sort of parable in this release concerned with the 
sorrow of a great band splitting up and the pleasure of a new band 
forming. | shall attempt to explain in a coherent way: aeons ago 
there was a great band called HOOTON 3 CAR, they split up and 
people were sad, but then a member formed OHNO EXPRESS and 
they were happy again, but then OHNO EXPRESS split and now 
they are sad. Meanwhile and running concurrently to this tale, there 
used to be a wonderful band in Japan called BLEW, but then they 
split up and the Japanese people were sad, but then a member 
formed SOON and now the Nihon-jin people are happy again. | 
could have been more concise and just said ‘a love lost can mean 
a new love gained” or some crap like that, but you would have 
thought me a twat. Anyway, four tracks from each band with OHNO 
EXPRESS kicking things off by playing an excellent rough-edged 
pop-punk reminiscent in parts of BROCCOLI and in others of, um, 
H3C actually. The melodies are interlaced with driving rock and 
they should never have split... but hey, remember what | say about 
a love lost? Following this is four tracks from SOON which is in the 
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best Japanese mould of pop-punk but with plenty of power, raw 
cutting melodies and throaty vocals. No country in the world does 
this stuff like Japan. The mid-paced and swinging “I'm So Into Blue” 
is gritty and tuneful and “TV Babies” has amazing harmonies 
reminiscent of SCREAMING FAT RAT whom you all know rock like 
fuck. Here’s another (sort-of) parable for you: great music: means 
great release! (RR) 

CRACKLE!, PO Box 7, Otley, LS21 1YB, UK. 


OSWEGO - “Just Getting Warmed Up” CD/ 26:00 

Four tracks of low-key and sweeping rock expertly recorded by 
J.Robbins and delivered with a certain panache by OSWEGO. You 
may have just figured those four tracks cover 26 minutes, and even 
in listening to it myself that surprises me, because they just roll on by 
in an evenly paced current. It lies somewhere between the bare 
KARATE and the jazzed KEROSENE 454, with maybe a little of the 
eccentric LUNGFISH. It also has to be said that “Rubber Bands 
Sting Like a Son of a Bitch” is a great title and is matched by amazing 
sounds of brooding rock like a mellow KEROSE... wait a moment... let 
me check something... | fucking knew it!! Just checked their website 
and this is Erik (vocals/guitar) and Darren (drums, and probably the 
best drummer | have ever seen) from K454! Oh well, forget everything 
I've just written and heed these words: this is ex KEROSENE 454 
(and friends of course, not to forget them) now playing in mellow 
mode, but as amazing as ever. Hail their return. (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 


OTHERWISE - “September’s Gone” MCD/ 16:00 

Would it be churlish of me to suggest that when a band changes it's 
sound from Fat Wreck styled pop-punk to Deep Elm styled emo- 
rock, that to call your new record “September's Gone” and adorn it 
with a cracked-up picture of a building in shades of brown... is a 
little, um, asking for the obvious? To it’s credit though, it doesn’t 
have old photos of children, mention a season or leaves or a girl's 
name, and the line-up does not include the members middle-names, 
so I'll lay off being a prissy little bitch. Anyway, I'd rather hear them 
play this sort of stuff than the older stuff, because this is tight, powerful 
and melodic emo-rock with a whole bunch of intricate tempo- 
changes, tricky staccato riffs and even a little jazz injection aided by 
some excellent drumming. There's times on here when OTHERWISE 
blend into the background and (namely on the slightly non-descript 
“Day Returns to Night’) but at other points they inject it with the 
necessary spark - the poppy sections of “Veil’ and the triple-layered 
harmonies of “Barely Making Progress” being cases in point. Maybe 
their proficiency is also their drawback, because there’s times when 
I'd like to hear OTHERWISE just kicking back and rocking out in a 
more carefree and belligerent style, rather than just being so tight. 
This is a good record but think these guys have better to come. (RR) 
FIREFLY, PO Box 30179, London, E17 5FE, UK. 


OVER MY DEAD BODY - “No Runners” CDEP? 16:35. 

Now this | like... until the last track which is a cover of ‘God Save The 
Queen’ by The SEX PISTOLS! Bad, bad idea! But anyway, this is 
straight edge glory to the max. | think I'm right in thinking there's ex- 
UNBROKEN in here, although it doesn't really show as this is just 
straight up, melodic, aggressive straight edge that has the hooks in 
all the right places. The standout track for me is definitely 
‘Neanderthal Convention’, which has some great back-ups, 
awesome guitar and great lyrics. Together with a cover of ‘You're 
X'd' by THE FAITH, things tie up well and “No Runners” comes off 
as a worthy release that mixes up the sound of GORILLA BISCUITS, 
GOOD RIDDANCE, IGNITE and others to create a powerful machine. 
The only real problem | had is that it's too short and some of the 
straight edge clichés made me chuckle - “Don’t you fucking get it?” 
and “What the fuck have you done?” both in one track? Heh... 
Recommended. (MD) 

INDECISION, PO Box 5781, Huntington Beach, CA 92615, USA. 


PALE - “Razzmatazz (The Arts at the Sands)” CD/ 32:04. 

At last, PALE deliver the album they've hinted at with the last couple 
of releases, because this newie just works on every single level, 
and it's completely fucking great. PALE have always had a bold 
approach to their music, mixing poppy rock with samples and 
electronics that in the past has jarringly worked, but on here it all 
just flows smooth like syrup. The end result is like a rock version of 
THE PROMISE RING soldered together with melancholy and 
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backbeats. Their song descriptions mention the likes of JIMMY EAT 
WORLD, HUSKER DU, MASSIVE ATTACK, THE JAM, FATBOY SLIM 
and even (ack!) STONE ROSES... but trust none of that, just take it as 
a hint that PALE take their influences from far and wide and they use 
them to create excellent music. The sampled links between songs 
initially seem to sit uncomfortably but after the idea has taken hold 
it works so well and really sets this album aside from all those other 
great emo-pop-rock albums. It's also great to see a band of this ilk 
pushing the envelope a little further and plying their trade in new 
fields. PALE’s innovation is rewarded with an end-result of a 
wonderful rock album. (RR) 

DEFIANCE, Ritterstrasse 52, 50668 Koln, Germany. 


PEAR OF THE WEST/ SERVO - split 7". 

A pretty equally matched pair of bands, since both of them do female- 
fronted pop-punk. | seem to remember when | saw PEAR OF THE 
WEST in Fukuoka that they were rockier than this, more mid-paced 
and not as chirpy so | was a little disappointed when the moody intro 
to “All Unfit” burst into a sprightly and upbeat pop-punk song - I'm 
just a sucker for the rock to be honest. Their second song “Get Out 
of Sight” is better, more controlled and with some fine male/female 
harmonies - this seem to gel better than the opener. SERVO 
meanwhile compliment this nicely with very similar sounding stuff, 
even down to having a moody intro to their first song “What You 
Say” before going all chirpy and poppy, it's an uncanny coincidence! 
Alas the production is a little rough with a really weak guitar sound 
which doesn't help but this is still a decent brace of pop songs. Not 
my favourite split Snuffy Smile have done recently, but then they 
have done some classics in the last year so | can’t complain. (RR) 
S-SMILE, 4-1-16-201 Daita, Setagaya-ku, Tokyo 155-0033, Japan. 


PHOBES - “The Beginning Or The End” CD/ 34:13. 

The sticker on the back of this say's “For fans of UK brit pop, garage 
rock and scootering sounds’, | think that description sums THE 
PHOBES from Washington DC up pretty well. | don’t much like brit 
pop it has to be said, but much as | hate to admit it this is catchy as 
hell. In fact this is totally like nothing I'd usually listen to but | don't 
think there’s a bad track on this CD. It's really sixties, really poppy 
and | love it, argh what's happening to me? (DT) 

JUMP UP! 


PIG DESTROYER / GNOB - split CD/ 21:52. 

PD offer up a fantastic concoction of grind and metal. Plenty of blast 
beats, white-knuckle speed-riffing and machine-gun double bass 
drumming, with some jerky, twisted molten guitars and admirable 
precision. Generally as heavy, disorientating and chaotic as you 
like. GNOB are a crazy thrash thing with bizarre MR BUNGLE parts, 
a messy, disorganised approach and a Mary Poppins cover that 
would embarrass ANAL CUNT! Its funny for a while but not after 
repeated listens. And check these for lyrics: “Vegan Reich take a 
hike, Courage Crew, you fuck you, DC Hardline, feel my nine, Earth 
Crisis, you're going to drink my piss”. (SM) 

ROBODOG, 12001 Aintree Lane, Reston, VA, 20191, USA. 


PIGNATION - “You Would Hate To Know” CD/ 21:35. 

If | only have to mention the term powerviolence and the fact that 
they cover DESPISE YOU, should be enough information. If it had 
that extra heavy and more twisted edge, then | could perhaps be 
persuaded to admit liking it a lot more. (AP) 

SHING DIY INDUSTRY, Konopnickej 13-36, 38-300 Gorlice, Poland. 


PINKOS, THE - “Pinkos Theme Song” 7”. 

A two-piece boy / girl outfit from Seattle - Vanessa plays guitar and 
handles the main vocal duties, and Steve does the drums and back 
ups. Minimalism is the order of the day, and it works really well on 
side A, in akind of VIOLENT FEMMES way, but the flip is way too JONI 
MITCHELL for my primitive tastes, even with Vanessa's strident vocals. 
Too much acoustic guitar, not enough aggression. (J7) 

EMPTY. 


POCKET GENIUS - “S/T” CD/ 29:05. 

Great name - a pocket genius would be a desirable addition to 
anyone's collection of pocket pets and pocket sweets. A shame the 
band isn't as exciting as the concept. it's competent but largely 
uneventful UNKNOWN-style pop punk. (HE) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


PORTERS, THE - “Are In The Black” CD/ 30:38. 

| was really looking forward to hearing this seeing as THE PORTERS 
features ex members of Jump Up! favorites THE PARKA KINGS. THE 
PORTERS sound is instantly likeable, very much like THE PARKA 
KINGS but the ska has been dropped and been replaced with soul 
and R&B. | must admit | do prefer THE PARKA KINGS mainly because 
I'm more of a ska fan than a soul fan but this is still a superb CD. If 
you've heard some of the newer Jump Up! signings like THE STAND 
and THE INCITERS and you liked what you heard then you should 
definitely pick up a copy of this. (DT) 

JUMP UP! 


POSERS, THE - “Anti-Christian Animosity” CD/ 37:30. 

Grrr this is some evil noisy punk rock here from this Canadian band. 
At times this sounds like it's bordering on hardcore but | think what 
THE POSERS are trying to do is probably more influenced by noisy 
bands like DISCHARGE and NAUSEA. There's a strong anti-Christian 
theme running through this CD including some amazing sound bites 
taken from a radio show totally dissing Christianity. Yeah this is some 
intense angry stuff | like this a lot. Oh and they win the award for best 
song title this issue with ‘Less Fashion, More Thrashin’. (DT) 
GRILLED CHEESE. 


PROPAGANDHI - "Today's Empires, Tommorow’s Ashes" CD/ 33:23. 
It really has been a long time since "Less Talk, More Rock" but | 
honestly think it's been worth the wait. I'm still unsure, after listening 
to this many, many times if it's better than past PROPAGANDHI 
releases, but it's definitely a fantastic progression which still puts 
them head and shoulders abouve any of the other bands on Fat 
Wreck Chords. The lyrics are as angry and political as ever, and the 
music maybe a little more agressive than past records, especially on 
tracks like ‘Fuck The Boarder’. | do think though that tracks like 
‘Ladies Night in Loserville’, ‘Back To The Motor League’ and 'Mate 
Ka Moris Ukun Rasik An’ are some of the best tracks PROPAGANDHI 
have ever come out with. And that outro solo on ‘Purina Hall of 
Fame' is just god-like! Just to add to the excellence of this CD, there's 
interactive stuff for your little computer that includes things like an 
interview with the band and information on their own record label 
G-7 Welcoming Committee, as well as a lot of information on 
Veganism, a couple of vintage political clips and a billion 
photographs. Really, there's more in it than | can possible list here. 
Okay, well you need this CD, for it is unbelievable. (MD) 

FAT WRECK CHORDS. 


PROSECUTION 99 - “The Bricks That Built Our Prison” 7”. 

Do you like MOB 47 / Discard? Well these folks sound very much like 
them. Raw hardcore and political lyrics to boot. All great quality and 
a really nice surprise as | love Mob47. (MH) 

SCHANDMAUL, PO Box 610617, 10937 Berlin, Germany. 


RAINBOW MONKEY, THE - “How the Apes Stay So Cool” CD/ 61:16. 
Um. Yes, apes and orang-utaaangs. Pictures of them in gilt-frames. 
With moons, enjoying sunsets and dolphin-watching. “Right Turn, 
Clyde!” anyone? All instruments by Markus Hofko, otherwise known 
as ‘Ape’. Monkeys. Chimps. Baboons. I've fucked this up... I've lost 
it... Pll try again... 


RAINBOW MONKEY, THE - “How the Apes Stay So Cool” CD/ 61:16. 
Monkeys, yes. No wait, I've done that one. Help. So yes, stay cool, all 
instruments by one guy, and | think his brain is built just ever-so- 
slightly differently to other people's because this music is just weird 
and bizarre and as the final track goes “Strange, But Funny’. There's 
guitars, and beats, and cellos, and samples, glockenspiels, 
keyboards, monkeys shouting. It's unnerving and nervously 
humorous. If | say it's like EUPHONE and Kranky Records artistes 
played backwards would you catch what I'm saying? (RR) 

SWING DELUXE, Fruhlingstrasse 4, 91239 Henfenfeld, Germany. 


RANCID HELL SPAWN - “Scalpel Party” CD/ 56:28. 

56 minutes of Wrench records mogul Charlie Chainsaw’s insane 
vision! He's been doing this one man distorted to fuck mayhem since 
1988, and this is a compilation of sorts, which means you get 
reproductions of all the sleeves, and they are all good and crazy- 
| especially like the one of the two incredibly ugly St. John Ambulance 
_ chaps (says the Spalding Adonis!). You can’t compare this to anyone; 
RHS is in a league of its own. It sounds like it's all done on a fucked 
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up keyboard, recorded on a four track, and built up layer upon layer 
to achieve the required level of filth, with Charlie's twisted vocals a 
long way back in the mix. There is certainly an obsession with 
obesity, freaks and the intestinal tract- all good healthy pastimes for 
today’s young man. To be brutally frank, it's a bit too much to take in 
one sitting, but perfect for taking one song from to fill up a compilation 
tape you're doing for a friend. (J7) 

WRENCH, BCM Box 4049, London, WC1N 3XX, UK. 


RAYMEN, THE - “Hollywood Hell”CD/ 40:10. 

Unfortunately, this isn’t some recently unearthed piece of classic 
footage from Link Wray’s old backing band. It's a competent enough 
bar band fronted by someone who thinks he’s Lee Hazelwood, or 
possibly Elvis Presley. He's got a very deep voice, but this release 
is definitely devoid of the necessary pizzazz to raise it above the 
decidedly average. (JT) 

PEOPLE LIKE YOU. 


REVOLUTIONARY HYDRA, THE - “The Antiphony” CD/ 51:29. 
Putting this on for the second time my tongue hung out in distaste. 
| cracked a nut and it shattered over the desk. | groaned and it was 
track 2 already - who could tell? THE REVOLUTIONARY HYDRA 
sounds like BEAT HAPPENING slowly digesting the complete works 
of JULIAN COPE. That doesn’t seem like fun to me. Star track is 
obviously “The Antiphony* because the lyrics are plucked out from 
the rest and displayed in a little box. It's more hopeful than the rest, 
still very Jehovahkill, but with some excellent female vocals. She 
sings again on “Bunny Parade” accompanied by a glockenspiel 
player, a rare glimpse of inspiration in an otherwise dreary CD. (HE) 
ELSINOR, PO Box 5463 Bellingham, WA 98227, USA. 


RHYTHM OF BLACK LINES - “Set a Summery Table” CD/ 38:43. 
Rhythmic, fairly funky, mainly instrumental guitar-focused music. 
“Chucho meets the White Lion” is uptempo, “Set a Summery Table” 
is relaxing and vaguely Caribbean with whispered vocals. This 
band play through a wholly enjoyable six-song set. (HE) 

SIX GUN LOVER, 3203 Overcup Oak, Austin, TX 78704, USA. 


ROCKET FROM THE CRYPT - “Group Sounds” CD/ 35:22. 

Took a while to come out, but here they are with a brand new record, 
and back on an indie too. This is cool, it reminds me of a cross 
between NEW BOMB TURKS and early MGHTY MIGHTY BOSSTONES, 
and that's a pretty good sound to have. This is funny though actually, 
| saw them live at Cardiff University a while back and they were not 
very good, so much so that | actually thought BIS were better! | know, 
| know, like HOW FUCKED UP is that?! But you know, on the basis of 
this record, I'd go see them again. And god-damn if Vagrant aren't 
gonna sell billions of copies! Rock! (MD) 

VAGRANT, 2118 Wilshire Blvd #361, Santa Monica, CA 90403, USA. 


SACRIFICE POLES, THE - “S/T” CD/ 48:04. 

Just when you thought you had a label like Robodog all figured out 
with their essential heavy grind releases, they throw you a curve- 
ball like this. Thirteen instrumental soundscaped compositions that 
take you by the hand (rather than the throat) for an ethereal jaunt 
into meditation and quiet reflection with keyboards and acoustic 
meanderings, jeses fucken christ, | am so tempted to consider a 
band like CAN as some reference point. Then they'll fool you again 
by introducing a more darker repetetive space rock number whilst 
simultaneously keeping that groove throbbing. | have somewhat of 
a suspicion that there is an ISIS members connection here, so I'm 
therefore not surprized whatsoever as to how fucken recommended 
this is. (AP) 

ROBODOG, 12001 Aintree Lane, Reston, VA 20191, USA. 


2 
SAINTS OF EDEN - “Proteus” CD/ 51:41. 
Techno TYPE O NEGATIVE anyone? UTAH SAINTS verses MINISTRY? 
I'm serious. Take all your favourite goth/industrial elements and give 
them big IBIZA ANTHEM type backgrounds and synthesiser effects 
and you get SAINTS OF EDEN. It particularly reminds me of that 
dance version of ‘Temple Of Love’ by THE SISTERS OF MERCY they 
always play in Cardiff scumhole nightclub Metro's. It can get really 
dancey in places but elsewhere the guitars are really prominent 
and stab along to the sequenced drums. And that's about all | have 
to say about that. (SM) 
METECH, PO Box 132, Bedford, MK40 3ZJ, UK 
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SANITY ASSASSINS - “The Massacre” cassette. 

GBH influenced twaddle with very little to endear itself to me. Big 
gruff voice and fourth hand riffs, although there is a smidgeon of 
wah wah soloing in ‘Tecnology’ (sic) (JT) 

ILLY JOCKER c/o Jose Jiminez Armas, Apartado Postal 70-205 
(Ciudad Universitaria), CP 04510 Mexico, DF. 


SCARED OF CHAKA - “Seven Stories Tall” CD/ 63:26. 

This is a singles collection from 1994 - 1999 of a band | used to 
really like. | still do, but not as much as | used to. Their sound lies 
somewhere in the mid ground between SICKO, DILLINGER 4 and 
even NEW BOMB TURKS, very poppy and noisy, but catchy as hell. 
There’s 39 tracks here, and this is a good collection if you've never 
heard them. Not bad at all, although some of my favourite songs are 
not here, except ‘Automatic’ which is great, and also one of their 
best songs ‘Schoolboy’, as well as a live version of the classic 
‘Wanna Make It Happen’. Snotty, rough but stylish pop-punk. (MD) 
702, PO Box 204, Reno, NV 89504, USA. 


SCHINDLER - “Transverse Mercator” CD/ 42:02. 

It's rock, it’s also kinda gloomy and gothic. It's slow - mid-paced and 
it drags like a dead body across a gravel driveway. If you ever go to 
a battle of the bands contest there's always a band who sound this 
this for some reason, | don’t know why. This just goes on and on and 
on and | guess this is the kind of music that the sophisticated Kerrang] 
readers get off on. I'm sorry, | like music with passion and soul and 
this don't got it, not for me anyhow. | tried to like it but to no avail. (DS) 
GOLF/PLASTIC HEAD. 


SCHLITZ - “S/T” 10”. 

Mostly melodic Punk Rock that doesn’t veer anywhere near Pop 
Punk, and wouldn't have been out of place in 1979 - dampened 
chords, hot little Steve Jones style licks, and a smattering of mob 
back-ups. Being French, they have to drop a reggae track in on us 
too though. Very good crisp production with plenty of treble on the 
guitars- these Gallic Punks don't really sound like anyone else, SO 
it's hard for me to pigeonhole them, which is a good thing. Very 
depressing lyrics, dealing with the squalor of prostitution, kids 
following their parents into repetitions of the same mistakes, a man 
raped in prison, and other such topics for discussion- there's no 
hope anywhere! | like it though, there's plenty of zeal and passion 
in their delivery- well done you Parisians! (JT) 

GESTALT, 49 Rue E. Vaillant, 93170 Bagnolet, France. 


SCHIZMA/ TEARS OF FRUSTRATION - split CD/ 09:52. 

Poland's SCHIZMA kick this off with some of the coolest riffs I've heard 
sewn together in a long time. This is choppy, fast, old-school like 
SHUTDOWN or ONE 4 ONE. Vocally he sounds like a higher pitched 
Dwid INTEGRITY on ‘Humanity Is The Devil’ and all these influences 
gelled together make both their tracks pretty fuckin’ special indeed. 
TEARS OF FRUSTRATION from NY opt for a more traditional CAUSE 
FOR ALARM type sound, complete with creepy-crawl bass-lines. 
They are good but SCHIZMA clean up here. It's a shame that there 
are only 2 songs each and it lasts less than ten minutes. (SM) 
SHING, Tomasz Goral, Konopnickiej 13/36, 38-300 Gorlice, Poland. 


SCUTTLE - “Testing The Strength Of The Surface” CD/ 18:16. 
How to describe SCUTTLE? | guess they're kinda emo, they have a 
lot more energy than your average shoe gazing emo band though 
and they like to shout and scream more than your typical emo band. 
All five tracks on “Testing The Strength Of The Surface” are all 
musically really good. The one thing that bugs me about this is the 
vocals sound a bit off key at times, which is hard to ignore. Other 
than that this is a good release. (DT) 

FIREFLY, PO Box 30179, London, E17 5FE, UK. 


SEARCH FOR SATURNALIA, THE - “Four Letters” CD/ 29:58. 
This lovely band had me reaching eagerly for old vinyl. | pulled out 
“Daydream Nation” by SONIC YOUTH, “Slanted and Enchanted” 
by PAVEMENT and the fantastic self-titled album of Belgian emo band 
KOSJER D. As a girl who always preferred SONIC YOUTH around 
the time of “Goo” (revealed to the sound of hisses from purists) my 
heart doesn’t ache too much hearing THE SEARCH, I'm merely 
comforted to hear how enchanting lo-fi would have been if it had 
been “post-emo”. Great idea. (HE) 

HAS ANYONE? PO Box 161702, Austin, TX 78716-1702, USA. 
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SERPICO - “Everyone vs Everyone” CD/ 22:38. 

After hearing SERPICO’s demo | was looking forward to this debut 
mini-album for some blissful UK pop-rock but | have to say it just 
didn’t happen too much. For starters the production is just bad, the 
guitars are tinny, the drums are weak and Wiz's vocals are way too 
loud (and at times a little shaky, it has to be said). It seems odd that 
this should happen since Wiz must have a lot of studio experience 
from the MEGA CITY 4 years, but the production actually sounds 
worse on here than their demo. The songs could also do with 
trimming the excess off them, to leave the gem of a pop song that | 
know is in them. And lastly, the artwork... well lets just not say anything 
about that. | realize I'm making this record sound bad and it’s not, it's 
far from it, it's a good record but | was just expecting so much more. 
There's some great chorus hooks and vocal harmonies but | guess 
my initial disappointment was never fully tempered. For now I'll be 
sticking with my SERPICO demo tape and old MC4 records, at least 
until SERPICO really deliver what they're capable of. (RR) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


SHARPVILLE - “At The Late Hours” LP. 

Despite the stunning packaging and gatefold sleeve, this LP is pretty 
dam average. Seemingly either the singer has layered his vocals, 
or there's a good few people singing. It sounds quite good, but the 
tracks merge into an infinite monolith of galloping drumming and 
simple riff patterns, and boy is it dull. When the proceedings do 
stray from this formula, we get some neat little acoustic guitar fills 
and wild drum fills, but this doesn't happen often enough to hold 
your attention. They have some great song titles, including ‘The 
Doors That Opened Let.In A Chill’ and ‘ They're Glad To Have Us All 
Lined Up’ and there's some fantastic lyrics, especially the ones about 
consumerism and how we're pigeonholed until we lose our instinct 
of freedom. The Jury is still out on the music of this album, but maybe 
it will ‘click’ with me soon. (SM) 

MAXIMUM VOICE, Postfach 26, 04251, Leipzig, Germany, 


SICK PUPPY - “Winners At The Game Of Life” CD/ 12:49. 

Now this is a ragged CD if ever | heard one. Sometimes punky, 
sometimes very thrashy, SICK PUPPY are pretty basic. I'm not sure 
we should have heard this stuff yet, it sounds like it needs much 
more work and is still ‘young’. | thought it was a burned CD when | 
put it on but on closer inspection, nope, FEK Records has actually 
gone out and had a load of these pressed up. Maybe they are great 
live or something, but on CD they come across as very patchy indeed. 
On a lighter note, the inlay card is great, a big collage including all 
their lyrics scrawied on scraps of paper and assorted photos and 
bits of bobs, and you can tell that this band are generally having 
fun. Maybe it was just recorded on an ‘off day’ or something. (SM) 
SICK PUPPY, 868 Pershore Road, Birmingham, B29 7LS, UK. 


SIDEKICKS, THE - “Butt Candy” 10”. 

Well you know !'m just going to flip over this don’t you? Eleven slices 
(although the mystery “bonus track”, that is a barely recognisable 
twenty second version of “Good Vibrations” hardly counts as a track- 
and | don't think that Brian Wilson will be calling round for his royalties) 
of prime 100% debauched and grimy Garage Rock'N'Roll insanity. 
You've got Eric’s nailed to the floor trashy beat, Joey's crazy fuming 
supercharged licks, Davey filling out the bottom end through a shitty 
amp with a fucked up speaker, and Josh spewing his lungs out over 
the top like a wild meths-fuelled derelict, all wound up to maximum 
carnage level at Toe Rag studios by King of Filth Liam Watson. Like 
HENRY FIAT’S OPEN SORE in a knife fight with the MUMMIES, or an 
uncontrolled NEW BOMB TURKS hopped up on goofballs - supreme 
majestic Rock sorcery! It all comes housed in a retro style sleeve 
featuring a girl’s shiny bottom, and there does appear to be a fixation 
with all things anal and scatological, but that’s not a bad thing. 
English eccentric cross-dresser and raconteur Sexton Ming helps 
out on a couple of songs, one of which is entitled “Your Ass Is My 
Venus’- | don’t think | want to know any more about that. This 10” 
should win a prize for the most demented piece of scum-covered 
snarl yet put on wax! (J7) 

ELECTRO-HARMONIX, Apdo. 18107-28080, Madrid, Spain 


SINCLAIRE - “Attention Teenage Girls” CD/ 38:33. 

Would it be unfair for me to suspect that somewhere, someone is 
yanking my chain and this is in fact a cunning pastiche of emo-pop? 
I'm sorry but | just can’t shake that niggling feeling... | mean, c'mon, 


“Attention Teenage Girls’, the smirking male-model photos, the 
pastel-coloured sleeve, an ex-member of THE SWARM and ACRID, 
and a press release that mentions ‘the cute emo boy band the 
girlfriends of hardcore boys love to listen to” and “a solid fan base 
among the sweet young girls and the sensitive, sweater-vest wearing 
lads”. Am | so wrong to sniff a ruse out of that lot? And less importantly, 
do | give a fuck either way when, pastiche or serious, SINCLAIRE 
have filled my room with the happiest teen indie-pop-rock of this 
issue. If I've been suckered, then I'm one big fat happy sucker when 
I'm listening to them. It's that same youthful energy that bands like 
SAVES THE DAY, THE STRYDER and THE PROMISE RING give me, 
that makes me want to be young again and go through the 
tribulations of whether | should ask out that ballet-dancing 15 year 
old called Louise again. Whatever the story behind SINCLAIRE is, 
the music that they're presenting is the highest grade pop-rock that 
the kids and me love. (RR) 

SONIC UNYON. 


SLAUGHTER & THE DOGS - “Singles Collection” CD/ 74:27. 

| suppose | normally do sing the praises of the Captain Oi label at 
least once every issue of Fracture and then issue a disclaimer saying 
that I'm not on the payroll! Well, | can assure you that | ain't but it has 
to be said that CD's like this really do represent value for money to 
me. | really like Slaughter and the Dogs, they were a couple of years 
before | really got into punk and consequently | missed their early 
vinyl which is rare and expensive these days. So CD's like this are 
just the job, probably costing less than one mint copy of the singles 
featured on it! Slaughter musically it could be said had an early 80's 
sound right at the start of it all in 76/77. The CD brings you right up 
to date though with offerings from 2000, as I'm sure you're aware 
they've reformed and do the big gigs! (GS) 

CAPTAIN Ol! 


SLIGHT SLAPPERS - “A Selfish World Called Freedom” CD/ 20:57. 
These Japanese veterans of hyper injected thrash can do no wrong 
with this new 20 tracks in as many minutes release, and not without 
the customary humour. | tell ya, you can do no fucken wrong, | don't 
need to say anymore. Monumentally essential. (AP) 

HG:FACT. 


SLOW GHERKIN - “Roman Holiday” CD/ 44:15. 

This is a great compilation of SLOW GHERKIN tracks, there's a lot of 
Stuff off their second full length CD “Shed Some Skin” on Asian Man 
and also a load of tracks off comps, 7 inches and a few unreleased 
tracks. SLOW GHERKIN play poppy ska that packs a punch. | think 
they sound like they're quite influenced by eighties bands like DEXI'S 
MIDNIGHT RUNNERS, which gets mixed in nicely with ska and loads 
of other stuff to make up quite a unique sound. If you already have 
“Shed Some Skin” then this is still worth getting for the other tracks, 
which are all as good as anything from that CD. (D7) 

GOLF 


SPADES, THE - “Fuckin’ It Up On Friday Night” 7”. 

Here's a super thick slab of vinyl containing four fast cuts of 
SUPERSUCKERS / ZEKE style punk slop played by some muscular 
Belgians. Well that's how they're portrayed in cartoon form on the 
cover, but the rear photo doesn’t quite live up to that. It's tough, it’s 
hook-laden, the guitars are up front, it's got the necessary quotient 
of vim, and there's a STOOGES cover to boot. (J7) 

ROCK’N’ROLL RADIO. 


SPIDER CUNTS - “Stuck Up-N-Mean” CD/ 29:12. 

What this label has a reputation for is no nonsense, straight down 
the line Punk fucking Rock. Well this release doesn't veer from this 
formula, but it's got extra rage in the hardcore stew, and one song 
with the great title of “You've Got Two Faces (And They're Both 
Fucking Ugly)”. There's a big spikes’n’studs feel - two drinking songs! 
- like a more genuine SNAP-HER with superior tunes and much 
better lyrics, but it's not really the sound that floats my boat... 
Contains a mutated TWISTED SISTER cover, and it's produced by 
Steve Austin too! (JT) 

BEER CITY, PO Box 26035, Milwaukee, WI 53226-0035, USA. 


SPIVEYS, THE - “V” CD/ 28:18. 
Latest release from the DPG stable (which has impressed hugely in 
the past with H.CHINASKI) and this is fucking great. THE SPIVEYS 
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are in that fine mould of Chicago bands that play crazy-assed rock 
n roll that has sweat and fervour dripping from every dirty guitar riff 
it delivers. Although they list the likes of BRAINIAC, THE COWS and 
LUSTRE KING amongst their influences, this sounds more in the 
vein of SKULL KONTROL and MONORCHID with it's manic blasts of 
wild-eyed rock n roll. They even have the same scary cut n paste 
sleeve style, this time merging man and beast in an eerie union. A 
half-hour whirlwind of deranged, scrawny rock to sting your ears. (RR) 
DOUBLEPLUSGOOD, PO Box 18721, Minneapolis, MN 55418, USA. 


STIFF LITTLE FINGERS - “Go For It” CD/ 48:03. 

Ah yes, | like it when Captain Oil actually re-issue stuff that I'like! And 
STIFF LITTLE FINGERS are definitely a band that | have always 
liked, even though their latest stuff on Tanng! (dodgy fucking label) 
was very below par. This baby is from 1981 and is basically quite a 
classic, kicking off with the awesome ‘Roots, Radicals, Rockers & 
Reggae’ which RANCID could only dream of pulling off. This is 3 
chord Irish history in the making, and there’s 14 tracks on here in all, 
including 3 bonus songs including one live, ‘Alright’. Brilliant. (MD) 
CAPTAIN Ol!, PO Box 501, High Wycombe, HP10 8QA, UK. 


STRYCHNINE - “Born Too Loose” CD/ 32:39. 

Alcohol-fuelled, down & dirty punk rock with a definite rock metal 
influence in their style. Gruff vocals that ocassionally creep into semi- 
falsetto, work well with the music which is somewhere betwixt 
MOTORHEAD, POISON IDEA and GUNS & ROSES. If they play over 
here they'd have to be playing with SICK ON THE BUS, incredibly 
similar bands. Not exactly groundbreaking or overly exciting. (DS) 
INDUSTRIAL STRENGTH. 


SUPERSLEUTH - “...And Still It Beats” CD/ 30:11. 

Excellent old school hardcore, typical of the kind of bands you'd 
find on Indecision or Equal Vision. SUPERSLEUTH play their fast 
and melodic hardcore with a passion, and the vocals really make it 
work as they're draped in anger and frustration. The backing vocals 
on tracks like ‘The New Logic of Identity’ compliment the lead, and 
what you end up with is a perfect amalgamation that's not over- 
produced or glossy, just straight from the heart. I'd love to see what 
else this label can produce because this record is awesome. (MD) 
UNDERESTIMATED, PO Box 13274, Chicago, IL 60613, USA. 


SWELLBELLYS - “The Caged EP” CD/ 21:22. 

This has got terrible sleeve art, even if itis by celebrity inmate Charles 
Bronson. However, that doesn’t really matter if the music blows you 
away...and this doesn’t. These SWELLBELLYS specialise in 
EXPLOITED and No Future label type stuff. Not really my style these 
days. | would've liked it about 18 years ago... There’s a 5 % minute 
dub version of the title track with extra sound bites from Mr. Bronson, 
as well as a demo version and a couple of spirited live tracks. (JT) 
KOO DAY TAH, PO Box 12990, Dalkeith, EH22 2WD, UK 


SX-10 - “Mad Dog American” CD/ 38:06. 

What a pile of shit. The constipated guy outta CYPRESS HILL tries 
to do an ICE T and put out a metal record, and pretty dreadful it is 
too. All the wrong parts of INFECTIOUS GROOVES, LIMP BIZKIT and 
MORDRED are resurrected just to make everyone shudder at what 
a dreadful combination rap and metal can make. Avoid at all costs. (SM) 
LATIN THUG (no address) 


TELEGRAPH, THE - “Switched On” CD/ 41:54. 

Most bands change their sounds over the years but THE TELEGRAPH 
(formally known as TELEGRAPH, who were formally known as THE 
SKOLARS) bare no resemblance to the band that recorded “10 
Songs” a fair few years ago. It wouldn't be fair to compare “Switched 
On” to “10 Songs” cause musically this really is totally different music. 
| guess the easy way to describe THE TELEGRAPH is emo with horns, 
I've heard them describe their music as rock so | guess they're emo 
rock with horns or something. Pigeon holes aside this is a great CD, 
just really nice pop songs that should appeal to a lot of people 
although maybe not their old fans. This is a great CD but don't 
expect TheSKOLARS cause that not what you're going to hear. (D7) 
JUMP UP! 


TEN YARD FIGHT - “The Only Way” Video VHS (NTSC). 
A bit faster and fuller than the 108 vid, and its another send off, but 
as well as 10 YARD FIGHT live footage (from their last show ever, V/ 
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sob) there’s sets by IN MY EYES, REACH THE SKY and BANE. 
Highlights include TYF playing live on a kids TV show, crowd surfers 
in the queue to the final Boston show, and the general goofball on- 
the-road shenanigans. Very enjoyable, and a welcome replacement 
for the STRIFE video that you've watched to death. (SM) 

BRIDGE NINE, PO Box 990052 Boston, MA 02199-0052, USA. 


TENSION - “War Cry” CD/ 31:32. 

Old school UK style punk rock for those who think that GBH, THE 
EXPLOITED, ENGLISH DOGS and ONE WAY SYSTEM had more punk 
rock attitude than CRASS, SUBHUMANS, CONFLICT and ICONS OF 
FILTH. Straight down the line no-thrills speedy punk rock with metal 
guitar parts and a singer who sounds just like Wattie Buchan of The 
EXPLOITED. They're Canadian not Scottish mind you. (DS) 
CARGO, 4901-906 Morena Blvd, San Diego, CA 92117-3432, USA. 


THROWDOWN - “You Don’t Have To Be Blood...” CD/ 31:37. 
What do these guys tune to? | can't quite work it out but it sure as hell 
ain't the text book ‘E’ that’s for sure. Well, they're all straightedge to 
maybe they tune to ‘X'! This is kinda metally, but not in a SLAYER way, 
more ina BURIED ALIVE way. A really slow, dark SHOCKWAVE springs 
to mind in places, as does HARVEST occasionally. Songs are about 
the media trying to fuck with the X, homophobia, friendship, and how 
we use such bullshit reasons to make decisions. The inlay card is 
really good with explanations of the songs and lots of colour and 
movement. It gives a great insight into how this bunch of kids views 
various issues both inside the ‘scene’ and outside of it. And for us 
computer nerds there's a totally professional live video clip. (SM) 
INDECISION, PO Box 5781, Huntington Beach, CA 92615 


TOKYO ADVENTURES - “We Have The Technology” CD/ 23:35. 
Very sweet little collection of seven pop songs here, from the people 
that used to be in BOBAFETT (and still are for all | know, such is the 
nature of Liverpool bands...) who always had a real knack of writing 
hooked-to-hell pop-rock, and here in TOKYO ADVENTURES they've 
honed that sound to a fine point. This is just great upbeat poppy- 
punk with a massive hook in every single song, aided by spot-on 
male/female harmonies that are guaranteed to stay in your head 
long after the song has ended. A quick checkout of a song like “Pet 
Food Song” ensures this. In fact, that song in particular reminds me 
heavily of WEEZER and as with said band, | can also see this song 
getting the kids in a chrome diner dancing their shoes off. Opener 
“3 Hours in Labour’ is probably the punkiest of the lot, with buzzing 
riffs, sweet vocal interplay and even, if I'm not mistaken a keyboard 
in there too. A punchier production job would have really tightened 
this record together, but as a debut this is a bit of a pop gem. (RR) 
KIDS / EMOTION, 42 Audlem Avenue, Oxton, CH43 2NN, UK. 


TOO HOT - “Nice ‘N’ Easy” CD/ 39:31. 

Any band that names them self after a PRINCE BUSTER track is bound 
to be good. TOO HOT play ska with a real 2tone sound, but their 
sound also draws influences from old ska and rocksteady as well as 
more modern ska sounds. The highlight for me has to be ‘Ska train’ 
which sounds like it's loosely based around ‘Train to skaville’. | 
seem to remember seeing TOO HOT through bloodshot drunken 
eyes at the Morcambe ska fest and being quite impressed. (DT) 
BURN YOUR FINGERS. 


TOO MANY ZEROS/ THE OEDIPUS - split 7”. 

The OEDIPUS play interesting SHELLAC / DIANOGAH style twangy 
math rock but lose out a bit on the vocal side of things. Cambridge- 
based TOO MANY ZEROS play a track strangely reminiscent of “Axel 
Foley's Theme’. Impressive pithead photo on the front of my copy. (HE) 
KINO-EYE, 139 Lambs Farm Road, Horsham, RH12 4DW, UK. 


TOTAAL VERLEPT - “Totally Wasted” CD/ 41:40. 

If you hadn't already guessed TOTAAL VERLEPT means Totally 
Wasted. These guys are from Holland and they play mildly interesting 
punk rock. They seem to think they're mad and wacky, the singer 
spits out the lyrics like a crazed drooling mental patient and sounds 
kinda like he’s speaking in tongues. This is half in Dutch and half in 
English, couldn't make out any of the English apart from “Gimme a 
blow job” repeated over and over again. Musically this is ok kind of 
old sounding punk, there’s the occasional decent guitar solo that 
stands out from the rest of the tracks but that’s about it. (D7) 
TOCADO, PO Box 3092, 3003 AB Rotterdam, The Netherlands. 
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TRISTAN PSIONIC - “Mind the Gap” CD/ 47:21 

Can't say this did too much for me. This is actually the band of the 
guys who set up and run Sonic Unyon so props to them for that, but 
this all just washed by in a wave of none-too-memorable alt-rock for 
me. It has a sort of SUPERCHUNK or later SUGAR sort of sound, 
mixed with a little more college rock sound, but seems to lack in the 
hooks, opting for a more angular guitar sound and slightly lo-fi feel. 
Heard better but I've heard a lot worse too. (RR) 

SONIC UNYON, PO Box 57347, Jackson Station, Hamilton, ON, 
L8P 4X2, Canada. 


UNDERULE - “Misfortune Comes...” CD/ 32:46. 

If you like straight-for-the-jugular hardcore then you cannot deny 
the pummelling power of this release. The vocals seem deeper and 
throatier than they do live, and everything seems a tad slower, which 
definitely makes it more punishing and means the fast bits sneak up 
on you somewhat unexpectedly. Eleven tracks in total, and the 
bloodshed doesn’t end until the very last chord is struck. I'm actually 
a bit surprised that this sounds so much like their near neighbours 
STAMPIN’ GROUND though, since their previous CD opted for a 
more jagged, frenzied CONVERGE feel. Maybe it was the studio or 
something, but this definitely caught me off guard. Whilst STAMPN’ 
GROUND are a damn good band to base your sound on, UNDERULE 
themselves already have their own territory solidly marked out 
elsewhere. | guess the real test of this new material will be how it 
comes off live. (SM) 

BLACKFISH, PO Box 15, Ledbury, HR8 1Y¥G, UK 


UPSET/ SOLEIL NOIR - split 7". 

| have previously been an admirer of the band UPSET. They are one 
of the many contemporary German bands that create disturbing and 
malevolent music. Here on their apparent final release, the 2 tracks 
are further metallic explorations with dismissive words against the 
backdrop of a worthless entity that is known as the human race. 
Heavy? You're damn right. SOLEIL NOIR unfortunately do not 
compare, as their 2 offerings wander more the path known as straight 
forward melodic punk rock. However, it shall be noted that the 
packaging to this release is pretty fucken suave with it's coloured 
opaque sleeve and dark imagery. How the hell can you go wrong 
with a devilish imp like character standing amongst it's recently 
slayed (and headless) victim, not to mention the further glorifications 
of assassin style tactics from the artwork inside. (AP) 

FRANK BOOTH INC, Teichblick 1b, 38162 Weddel, Germany 


URCHIN, THE - “Another Day, Another Sorry State” CD/ 32:51. 
You'd be hard-pressed to find one person who wasn't roused and 
impressed by THE URCHIN when they played over in the UK recently, 
and no wonder, because as truly amazing as their records are, you 
can never quite capture their energy and fervour in a studio. Mind 
you, on this, their second album they give it a fucking good go 
because from the opening chords of this it rages with enough raw 
power and abrasive melodies to make your ears sting. And that's a 
great feeling to get. This is the sort of melodic punk rock music that 
evokes a big grin on your face and an innate to desire to wreck your 
room while it blasts out loud. Couple the rebellion it stirs in you with 
their excellent personal-political lyrics and you're dealing with a 
surefire classic. | could list the highlights of this album, but to be 
honest every single one of the thirteen tracks is a highlight, and 
albums that consistent are rare things. If you missed them on tour, 
find someone that did see them and ask them if you need this record... 
they will convince you. Fucking great! (RR) 

SNUFFY SMILE. 


URKO - "Fast3chordhardcoremotherfuckingthrashcrust...” 7". 
| love URKO, they are hardcore thrash of the highest order and they 
love Planet of The Apes - what more could you want? Live they 
fucking destroy (themselves, literally, by smashing themselves in the 
face with their instruments!) and on record they hurt and maim just 
as much, pushing forth their insane style with tight playing and 
excellent vocals that fit perfectly. | think the attitude of this band is 
summed up best on the back sleeve - "NOT Christian straight edge 
emo post hardcore macho tough guy phat beatdown metal rap holier 
than thou self-righteous elitist I'm cooler than you must wear the 
right clothes to be accepted by your clique scene BULLSHIT”. Boston, 
Lincolnshire man, you gotta love the fucking place! (MD) 

DISINTEGRATION, PMB 419, 1442a Walnut St, Berkeley, CA 94709. 


A- “Another Year on The Streets” CD/ 68:30. 

Massive label sampler from Vagrant here, featuring ALKALINE TRIO, 
FACE TO FACE, GET UP KIDS, ROCKET FROM THE CRYPT, SAVES 
THE DAY, AUTOMATIC 7, NEW AMSTERDAMS, NO MOTIV, THE 
ANNIVERSARY, REGGIE AND THE FULL EFFECT and more... some 
of these tracks are unreleased too, which is a bonus. Basically this 
is a selection of some of the hippest melodic punk rock bands around 
at the moment, and a hundred times better than any piece of shit that 
Drive Thru Records puts out. Hahahaha... (MD) 

VAGRANT. 


VIA - “BCore Disc: Sevens 1998-2000” CD/ 44:28. 

Over the last couple years BCore has put out a flawless set of 7"s so 
it goes without saying that this collection of them is flawless too. Sure 
you lose the original (usually very neat) packaging, but this CD in 
itself is very well packaged so quit whining. Just for the record, this 
contains the 7"s by FIRESIDE, KEPONE and JUNE OF 44, plus the 
split 7"s shared between THE CAPITOL CITY DUSTERS, AINA, 
BLUETIP, NRA, THE DISMEMBERMENT PLAN and JUNO. So with that 
line-up of bands you should be drooling for this already. Go back 
and read my reviews of each 7" if you still need convincing. It's great 
to have a second copy of KEPONE’s “Fire on the Double Wide" (aka 
“Sweet Irene”) too because this is simply the finest and saddest 
song ever. Mournful, bitter and pissed off. It's sung by a man who 
wants serious revenge on the fucker that hurt Irene. If it seemed like 
a chore picking up each 7" from BCore over the past two years, 
now's your chance to make amends to that crime. (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 


VIA - “British Punk Invasion - Vol 6” CD/ 76:57. 

These comps always feature bands that seem to be stuck in 1978 
that no-one has ever heard of! Biggest interest to me was the band 
featuring “Monkey”, singer of The ADICTS (a band who | used to 
like when | was about14 yrs old or so) but that interest soon fell by 
the wayside when | heard their songs. Along with MONKEY AND 
THE MIGHTY DISCIPLINARIANS (nice) you can check out CHINESE 
BURN, THE CHERRY REDS, IDK and the ACUPUNCTURE ALLSTARS. 
All destined to be supporting the UK SUBS when they play in your 
small town later this year or maybe an early slot on Holidays in the 
Sun. |'m not being critical, it's just that these bands aren't very good 
at all and after these 31 tracks I'm locking myself into a small room for 
2 hours of DILLINGER ESCAPE PLAN just to wake up a little. (DS) 
HIGH SOCIETY, St. Petersburger Str.4, 18107 Rostock, Germany. 


VIA - "Christmas Fisting” 7" EP, 

Ahhh, what a treat! It's HARDSKIN, SOUTHPORT and CAPDOWN 
getting all festive on us. HARDSKIN win things hands down with 
their hilarious cover of ‘Ding Dong Merrily, Oil, Oi which keeps them 
up there as one of the best spoof bands the UK has ever known. 
SOUTHPORT rock a CAP DOWN cover in a rather slow and 
uninspiring way, although it does hot up a little towarss the end, 
while CAPDOWN return the present by covering SOUTHPORT's track 
‘Green’ which they turn into a dub reggae number, for a laugh | 
guess, but which sounds really cool! The singer does sound like he 
is impersinating the singer of SOUTHPORT mind you! A great item, 
I'm glad | got this. (MD) 

HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 


VIA - “Cheap Shots and Low Blows” CD/ 67:58, 

Great singles compilation from San Francisco “street punk” label 
TKO, featuring ONE MAN ARMY, DROPKICK MURPHYS, THE 
FORGOTTEN, THE BODIES, THE RANDUMBS, TEMPLARS, ANTI- 
HEROS, DEAD END CRUISERS, THE TRUENTS, LOWER CLASS 
BRATS and WORKIN’ STIFFS. My faves are of course ONE MAN ARMY 
and the DROPKICK MURPHYS but the other bands are pretty much 
all good too. With 28 tracks in all, you can't go wrong! (MD) 

TKO, 4104 24" Street #103, San Francisco, CA 94114, USA. 


VIA - “For The Kids!” CD/ 74:12. 

Huge Revelation / Equal Vision / Indecision label sampler featuring 
IGNITE, BANE, BY A THREAD, ELLIOTT, NERVE AGENTS, IN MY Pre; 
JUDAS FACTOR, GAMEFACE, SHA! HULLD, UNBROKEN, SAVES THE 
DAY, FARSIDE and tons more. Hardcore, emo pop, punk rock and 
metal-core all on one lengthy CD, and definitely worth picking up as 
I'm sure it's a cheap one. (MD) 

REVELATION. 


VIA - “Heel Erg Punk 3” CD/65:19 

You've probably guessed that this CD is the third in a series just from 
the title! Well, this series of CD's covers bands from the Rotterdam 
area in Holland. Sixteen bands doing a total of 28 tracks all 
recorded live at a place called Night town in May 2000. A good mix 
of bands and for anyone traveling to Holland on holiday and hoping 
to go to a gig, this is possibly a good tourist guide! (GS) 
TOCADO, PO Box 3092, 3003 AB Rotterdam, Holland. 


VIA - “Holiday Matinee” CD/ 55:53. 

This is a varied sampler of bands that Holiday Matinee represent. 
Nearly all are good songs, but marred by starting with WHEAT, 
popular with the broadsheets but pretty painful to me. Highlights 
include the explosive MINERAL-esque CURSIVE, NO KNIFE coming 
over like ENGINE 88, the synth and vocals of THE BUSY SIGNALS, 
and math-rock MERCURY PROGRAM. Also lots of mellow stuff such 
as THE ALBUM LEAF and TRISTEZA. (HE) 

BETTER LOOKING. 


VIA - “Hospital Radio Request List” CD/ 75:47. 

CHRISTMAS start the proceedings with an atmospheric meander 
through a retired sign painter's confessions, then SOEZA turn to the 
avant-garde for an energized flurry of fun - a melee of trumpets, 
drums, guitars and dual male/female vocals. Most impressive. From 
thereon in, nonconformity is the key. The 17 bands on this compilation 
are by no means similar. There are ambient bands, techno acts, 
garage bands, math rock, drum and bass, avant-garde jazz and 
other unusual and interesting concoctions. Particularly enjoyed the 
dubby MO-DU and the indie THE IDEAL HUSBANDS but found TERRY 
EDWARDS & THE SCAPEGOATS a bit of a bore. An included booklet 
is lovingly laid out with a page for each act interspersed with hospital 
ceiling and corridor shots for extra authenticity. Nice varied package 
- rather like you'd find on Wrecked Radio — the hospital radio station 
on the request card this CD comes with. (HE) 

SINK AND STOVE, http://listen.to/sinkandstoverecords 


VIA - “Punch Drunk” CD/ 66:38. 

Do you like oi and street punk? If the answer is yes then there's 
going to be a fair few tracks on this huge 25 track comp coming at ya 
from TKO Records to get you pogoing and spitting at your mates. 
Personally | have very little interest in any of this Stuff, but I'm sure a 
lot of punker would be into this. DROPKICK MURPHYS, THE 
BRUISERS, COCK SPARRER, ANTISEEN, RUNNIN’ RIOT and loads 
more. Actually the best track on this has to be the cool reggae sounds 
of RHYTHM DOCTORS...| would say that though being Jamaican 
and all. | don’t much like oi but you do so buy this. (DT) 

TKO, 4104 24th St. #103 San Francisco, CA 94114, USA. 


VIA - “Smash Your Radio 2.0” CD/ 69:58. 

Another cheap compilation from Jump Up! If ever you needed proof 
that Jump Up! Are more than just a ska label this CD is all the proof 
you'll need. This is the third “Smash Your Radio” CD and it's definitely 
the most varied out of the three. 23 tracks in all, just some of the 
bands featured here are HORACE PINKER, DR RING DING, JOHNNY 
SOCKO, HOT STOVE JIMMY, TEENAGE FRAMES, THE INCITERS and 
DEAL’S GONE BAD. No matter what you're into there's something on 
this for everyone so it's well worth picking up. (DT) 

JUMP UP! 


VIA - “Spirit Of The Streets” CD/ 53:05. 

Very strong comp of “Streetpunk” sounds with previously released 
tracks by such awesome bands as WORKIN’ STIFFS, US BOMBS, 
BOMBSHELL ROCKS, REDUCERS SF, VOICE OF A GENERATION, 
AGNOSTIC FRONT, DROPKICK MURPHYS, SICK OF IT ALL, 
WARZONE, RANCID, SWINGIN’ UTTERS and more. There’s also 
the BUSINESS covering an IRON CROSS song and GUNDOG proving 
to the world they they are possible contenders for worst punk band 
award. But that one track is a minor blip on a very good compilation 
that is a really great introduction into the world of current “street 
punk" music. (DT) 

BURNING HEART, Box 441, 701 48 Orebro, Sweden. 


VIA - “The Ecstacy Of The Agony” CD/ 75:26. 

As | have a somewhat fickle attitude to compilations or ‘samplers’ as 
they are now inherently known as, | was not so much moved by this 
at all. | am not about to list every artist either, as it is a sum of 30 that 
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seems to cover both the old and new bands from the ‘Tentacles 
roster. The old material from bands such as the FARTZ and BGK are 
welcomed reminders of how fucken cool they were in the first place. 
if | had to pick one of the more recent, | guess that award would 
probably fall swooning at the collective feet of QUEEN BEE who 
plainly rock. This is decently priced, and you get plenty for your 
moolah, and is probably one of the more engaging collections if 
compared to much of those other ‘label samplers’. (AP) 
ALTERNATIVE TENTACLES. 


VIA - “Where the Bad Boys Rock” CD/ 74:17. 

A sampler CD for the nicely titled | Used To Fuck People Like You in 
Prison Records showcasing their two ugly sides - garage rock n roll 
and big fat-assed heavy rock. As a comp this actually works really 
well, the high-octane garage bands and floor-ripping rock bands 
compliment each other really well, and since they're sort of grouped 
together in gangs of three tracks at a time it has a nice fluid feel. On 
the garage side of things there’s SILVER TONGUED DEVIL, THE 
GENERATORS, THE BONES, PUBLIC TOYS, UNKINDS, 
FRANKENSTEIN DRAG QUEENS FROM PLANET 13 (what a name!) 
and more. Over in the heavy fucking rock corner resides some 
excellent stuff provided by UNIDA, THE AWESOME MACHINE, 
SOLACE, LOWRIDER, DOZER, SPIRIT CARAVAN, SUNRIDE, 
NEBULA, ETERNAL ELYSIUM and way more. Obviously the heavy 
fuckers are my winners, as it's a mighty collection of heavy-grooving 
stoner bands, but with just a track each from those garage bands 
then they can sit alongside the rockers nicely with me. (RR) 
PEOPLE LIKE YOU, 9 Thorpe Close, London, W10 5XL, UK. 


VIA- “Wild Weekend” 7”. 

Blood and thunder! | missed the Wild Weekend at Camper Sands 
due to insufficient planning on my part, and an inability to get the 
time off work - but if there’s a 2001 version, I'll be there...Here’s a 7” 
of four bands that did play there, and the cover is a little short on 
information- just a list of bands, and no song titles, and the 
misleading advice of “33rpm’- it quite clearly revolves at 45! The 
record label itself isn’t much more helpful- I'll have to don my 
deerstalker and make like Sherlock to find anything out. SHUTDOWN 
66 have a LIME SPIDERS-in-their-softer-moments feel, with Sky 
Saxon style vocals; the SIDEKICKS offer up a track of their trademark 
howling lunacy from their 10"; next is HEKAWIS who offer some 
sassy organ led rhythm and beat arrogance in the SONICS vein, 
and bringing up the rear in fine style are LOS ASSDRAGGERS with 
their patented CHUCK BERRY meets the ANGRY SAMOANS noise. 
A great compilation that makes me even more sorry that | missed the 
event this 7” commemorates. (JT) 

CORDUROY. 


VAPORS, THE - “New Clear Days” CD/ 71:10. 

Formed in 1979 The Vapors were not what | would call a Punk band, 
more um, dare | say it ‘New Wave’ll! Bruce Foxton of the Jam 
championed the band and got them on their way and it was from 
them that the track ‘Turing Japanese” came, still used on every TV 
documentary etc. that features Japan! This CD is their first LP with 
some bonus tracks added. The Vapors sound in some ways like the 
Undertones did on their later releases. One for the collector I'd say 
with all lyrics supplied. (GS) 

CAPTAIN Ol! 


VAPORS, THE - “Magnets” CD/ 55:44. 

Facts first, The VAPORS are one of my all time favourite bands ...ever. 
Their debut L.P. “New Clear Days” is an album | grew up with and 
learnt to play the drums along to: They had it all, excellent bass, 
guitars, drums, vocals, sound and songs. You've probably heard 
their “hit” single ‘Turning Japanese” - still a favourite on many a 
pub jukebox - and as good as that song is, it's not their best. That 
album is a masterpiece and | have never met anyone who didn’t like 
it. This album was their second and final record, it shows a more 
experimental side and is a tad slower, but the songs are growers 
and after one or two listens they'll be firmly planted in your grey 
matter. I've been after the original vinyl of this for years with no joy, 
this will do very nicely. Somewhere between punk rock & new wave, 
the JAM and XTC lived the VAPORS and they rode a higher crest. | 
am pleased to see their material re-issued and | hope there's a new 
generation of music lovers who will appreciate this band. (DS) 
CAPTAIN MOD, PO Box 501, High Wycombe, HP10 8QA, UK. 
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VICE SQUAD - “No Cause For Concern” CD/ 53:14. 

Re-issue of their debut album from 1981 and featuring possibly 
their finest moment “Last Rockers”. Anaemic production and very 
average musicianship that hasn't travelled through time too well it 
has to be said, but there is a charm to this and it's simplicity. Singer 
Beki Bondage had a good voice and she definitely needed it, what 
with poor 5th form lyrics and appalling music for the most part. In fact 
at the time it was Beki who ensured them a place in the spotlight as 
she was a bit of a looker with (an apparently) magnificent pair of 
charlies, who's picture appeared in all the music weeklies with 
disturbing regularity. It's well documented than many a young punk 
boy's bed sheets were stained in tribute to Beki Bondage. Me? | was 
too young back then for such debauched goings on. Now Wendy 
James... phwoar!! (DS) 

CAPTAIN Ol! 


VOORHEES / KILL YOUR IDOLS - split 7”. 

Another 100mph thrash attack from the prolific VOORHEES boys, 
this time split with the USA’s KILL YOUR IDOLS and on a pretty clear 
purple wax. VOORHEES do three of their own which as you'd expect 
tear strips of flesh, and then the fourth is a cover of KYI's “Can't Take 
it Away”. It's as raging and aggressive as ever, and only marginally 
let down by a lacklustre production or pressing job... but fuck, 
VOORHEES doesn't need to rely on a polished sound to complete 
it's assault. KY! also unleash three of their own hardcore blasts, a 
little more controlled than VOORHEES but still rampage through 
them as well as laying into a melding of VOORHEES’ “Dead Meat’ 
and ‘Nailbomb” from ages ago. C’mon, you know the score... 
hardfuckingcore. (RR) 

INDECISION, PO Box 5781, Huntington Beach, CA 92615, USA. 


WACK TRUCKS - “Shake This” CD/ 35:02. 

What is this limp shit? Lame brained “Punk” in the very loosest 
sense of the word with obligatory ska breakdowns. The first track 
states “kids these days don’t know how to slamdance”- well, they're 
not going to, are they, to this pedestrian fare. Features a song called 
“Bitches Iz Wack", say no more. Hold on, I've just spotted that twat 
“GOD” on the thanks list. No wonder this CD is so devoid of anything 
that matters. Here's a tip to the WACK TRUCKS- don't attempt to 
excite the reviewer by calling a song “Rock You"- AND MAKING IT 
A FUCKING SKA NUMBER! Empty of all soul and passion, why are 
these guys even IN a band? | want 35 minutes of my life back! AVOID 
THIS PIECE OF SHIT! (7) 

OFFSITE, 3925 Braeburn, Muskegon, MI 49441, USA 


WASTED - “Suppress & Restrain” CD/ 38:00. 

First listen to this and | wasn't all that impressed but this is a real 
grower. WASTED are from Finland and they play fairly straightforward 
rocking punk. The singer has a punk as fuck “I've had my teeth 
knocked out” kind of sound to his voice, like he’s singing though a 
big gap in his teeth. Bands that spring to mind when hearing WASTED 
are definitely RANCID, THE CLASH and ANTI-FLAG. A fine release 
from these angry young Finnish punkers. (D7) 

COMBAT ROCK, PO Box 139, 00131 Helsinki, Finland. 


WEI JI - “No Pain, No Gain” CDEP/ 15:58. 

Man, this reminds me of something but | can’t think what. Maybe a 
late 80’s Dischord release as it's definitely somewhere between 
THREE and SHUDDER TO THINK but with a more lo-fi sound and a 
contemporary “emo” indie approach. Four songs, each one highly 
throughout. The songs are wonderfuly creative and beautiful. 
Definitely a disc | shall return to with a bottle of fine red wine and a 
view to finding some relaxation. Well crafted excellence. (DS) 
SANJAM, 9 Rue Des Mesanges, 35650 Le Rheu, France. 


WHAT HAPPENS NEXT?/ OVERTHROW :- split CD/ 39:24. 

43 tracks in 39 minutes! Yes, this is hardcore old style and it rules! 
OVERTHROW are more crossover than WHN? and at times sound 
like a cross between early SEPULTURA and YOUTH OF TODAY mixed 
with some, at times (like on the track ‘Politics’) god awful vocals. But 
when they're good, they're good! Sounds a lot like a much better 
“Join The Army’ by SUICIDAL TENDENCIES too! WHAT HAPPENS 
NEXT? though are the boys. If you haven't heard them yet, you're 
missing out. | picked up their “The First Year’ CD in Amsterdam and 
it's killer old school hardcore featuring Hirax Max from SPAZZ. This 
split compliments that release nicely, although the sound quality 


throughout the whole CD is a little ropey. This package also includes 
interactive stuff such as an OVERTHROW video and a WHAT 
HAPPENS NEXT? video. Overall, a pretty fantastic CD. (MD) 

SOULFORCE, Apartado De Correos 18199, 28080 Madrid, Spain. 


WILLIS, WESLEY - “Rush Hour” CD/ 62:26. 

There is a god and his name is WESLEY WILLIS, this guy “rocks this 
mother fucking place apart”. Many minor classics on this here disk, 
‘Fuck With Me and Find Out’, Shit & Fuck’, ‘The Termites Ate My House 
Up’, Chronic Schizophrenia’ and many more. | feel | should describe 
Wesley's music more but | really wouldn't be able to do it any justice. 
You know BOY SETS FIRE and THE GET UP KIDS? Well WESLEY 
WILLIS sounds like neither of them. “Rock over London, rock on 
Chicago, crab macaroni and cheese, it's the cheesiest’. (DT) 
ALTERNATIVE TENTACLES. 


WOLFBRIGADE / AUDIO KOLLAPS - split 7”. 

Two German band on this split. Wolfbrigade mangle 3 discore tunes, 
which are great quality and hit you square in the face. Incorporating 
Discharge, Antisect, Doom to maximum effect. Songs about toxic 
waste, equality and misery. The bass is totally brilliant, delivered 
with such potent heaviness and awesome heavy growly vox to back 
it up. Audio Kollaps keep the mayhem rolling, but are in a more 
death metally dis vein. Especially the vocals, reminding me very 
much of Barney era Napalm Death. Played at medium paced, but 
speeding up here and there. Pretty good split EP. (MH) 
EPISTROPHY, PO Box 312, 30003 Hannover, Germany. 


X - “Home Is Where The Floor Is” 7”. 

This piece of vintage sleaze is just what the doctor ordered to cleanse 
the obscenity of the WACK TRUCKS from my ears. Four absolutely 
classic tracks from Australia 1978- not Exene and John Doe's band 
from L.A.! This is Punk Rock as it should be, raw and dirty and played 
with frenzied abandon. The singer emanates street cool with his 40 
cigs a day hoarse holler, the axe man attacks his instrument with 
untamed amateurish vigour, and the rhythm section will be surely 
honoured with D.S.C.’s by the Rock'n'Roll General, if the constant 
war against the jive ever ends. This is the stuff- there’s supposed to 
be an LP in the works- | can’t wait! Each Rocknroll Blitzkrieg! release 
gets better! Number 5 will surely kill me! (J7) 

R'N'R BLITZKRIEG!, PO Box 11906, Berkeley, CA 94712, USA. 


YOBS, THE - “Christmas Album” CD/ 53:58. 

Anyone remember a band called the Boys from the '77 era? Well 
The Yobs were their alter-egos as it says in the sleeve notes. This 
CD is basically the Boys having a bit of fun and giving a few of yer 
Grans X-mas fave's a bit of a going over! I'l probably only play this 
at Christmas and its yet another for the collector who can't quite get 
hold of the originals. Explanations for all the songs and at the end 
theres a threat that they'll take em on the road again one day! (GS) 
CAPTAIN Oil 


ZEIDUN - “001” CD/ 27:13. 

Following in the footsteps of Spain's favourite emo-rockers AINA 
comes ZEIDUN with their debut release. And it's pretty fine, rocking 
out with big poppy hooks and a little go-for-it energy too, definitely 
with the odd GET UP KIDS undercurrent but way harder and more 
hardcore than those saps. ZEIDUN have their distinct high points, 
the opener “Galactic” being a case in point with it's sugary 
harmonies, twinkly guitars and rock-out choruses, but they also have 
their low-points; not actually precise ones but just a certain 
Sameyness that pervades at times. With a little precision and 
direction ZEIDUN will carve their niche in hardcore, and as a Starting 
point this is pretty fucking good. And lovely tracing paper sleeves 
always win bonus points too. (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 


ZERODOWN - “With a Lifetime To Pay” CD/ 31:34, 

| guess with everyone going all emo nowadays, unlike 5 years ago, 
it must actually be quite hard finding new bands that fit in well on the 
Fat Wreck Chords roster, but | have to say that ZERODOWN fit 
perfectly. This album kicks off with ‘The Way It Is’ that reminds me a 
lot of STRUNG OUT's first album (their best, if you ask me) which is 
a sound they pretty much adopt throughout, although it’s also 
combined with some elements of NO USE FOR A NAME (when they 
were more than just a generic copy of themselves) that reminds me 
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why “Leche Con Carne” was such a good album. There’s also some 
great slower songs on here, such as ‘Empty Promised Land’ that 
has a real “Generator” era BAD RELIGION feel to it, which is great 
indeed. What can | say, this record really takes me back a few years, 
even though it's brand new! Oh yeah, | can’t end this review without 
telling you about CD itself which has CD-R parody graphics - well 
| thought it was funny! A seriously impressiverelease. (MD) 

FAT WRECK CHORDS. 


DEIVIOREVIEVWVS 


ALPACINOS - “S/T” CD-RI 10:45. 

There are three really good tracks on this CDR demo from THE 
ALPACINOS, three out of three has got to be good for a demo. The 
only problem is this is it's really let down by the production, the 
sound is good apart from the snare drum which sounds louder than 
anything else on the recording and really stands out. THE 
ALPACINOS play melodic punk rock, can't really think of any bands 
they sound like they have quite a rock sound... mean that in a nice 
way. If they sort of the production on this recording they could release 
it, but that snare drum is annoying as hell. (D7) 
alpachinos@hotmail.com 


JON DOES - “Same Old Story” CD-R/ 15:43. 

Initially | wasn’t all that taken with this band | thought the vocals were 
a bit weak but | take that back. JON DOES play some really good 
tuneful punk that is quite slow but speeds up at times. There are four 
tracks in total here, the best being ‘Sun Seeker’ which is a superb 
poppy punk tune that kinda reminds me of EXIT CONDITION. This is 
cool | reckon I'll probably be hearing more from this band. (DT) 
www.jondoes.bigstep.com 


LYING IN STATE - “Ever increasing Circles” CD-R/ 8:19. 
Very listenable melodic pop punk with a little indie rock Creeping in, 
and while nothing really makes me want to scream from the rooftops, 


_ this is a very enjoyable 3 tracker. | could see this being a Crackle! 


7” quite easily, it's infectious, upbeat and doesn't try to be anything 
that it's not. Shows potential for sure. (DS) 
Mewtang60@hotmail.com 


MORONS - "S/T" cassette. 

The highlight of this demo from the MORONS has to be the cover of 
‘Lights Out’ by the ANGRY SAMOANS. It's an amazing track, which 
they cover well and do justice to. The other two tracks on this tape 
‘Hanging’ and ‘21’ aren't really up to scratch, they're uninteresting. 
Judging the MORONS by the ANGRY SAMOANS cover they are a 
good band, they just need to write some better songs. (DT) 
ADDRESS? HELLO? FAT? LAZY? 


SAN QUENTIN - “Arms Folded” CD-R/ 14:00. 

For a debut release this is mighty impressive stuff. Combining the 
driving quasi-pop riffola of say later period BRAID with some KARATE 
Style musical noodlings, they manage to come up with a sound that 
is original-yet-somehow-familiar. The vocals are distinctive, the 
playing tight and the song structures complex yet not so much as to 
completely alienate those of a melody and tune persuasion. There's 
@ good production on these four songs and “Cold air car” comes 
Out as my firm favourite, but all of the songs work tremendously well 
and they can only get better with more shows and increased 
confidence. Musicianship is of the highest order. This is very good 
and | have a feeling they'll be making a name for themselves very 
shortly so take note. (DS) 

Gillian@spoiltrecords.com 


SLACK - “Ugly Bug Ball” cassette. 

Musically SLACK are quite good they play fairly inoffensive pop 
punk, nothing amazing or that original just likeable pop punk tunes 
that sound somewhere in-between CRIMPSHRINE and THE 
QUEERS. The thing that really lets this tape down is the vocals. The 
Singer just can't hit the notes, it’s not like the singings totally bad but 
it's definitely flat which spoils the songs, which are otherwise pretty 
decent. | reckon that if they sort out the vocals then SLACK will be a 


good pop punk band. (DT) 
NOADDRESS. 


*WISTEDA 


et 


Suppress& Restrein’ 


TE EXPLOSION FSR : 4 Tie 


Euphone Joan of Arc Jets To Brazil The Explosion The Explosion 
“Hashin' It Out” “The Gap “Four Cornered Night” “Flash Flash Fiash” “The Explosion” 
ERIS FE be ad Or BM eho 3 Tk “oC Z LP thos 


iF QM JT33i7 CS VP Ge « 


2310 Kennwynn RD Wilmington, DE 19810 
jadetree @jadetree.com / jadetree.com Distributed Worldwide by Mordam 
Shop 24/7/365 at JADETREE.COM! sales @mordamrecords.com / mordamrecords.com 


the casket lottery “blessed/cursed" ciep $5 
| CPeeeee = kid kilowatt “hitsingle"7" $3.50 
cae eae §=anasarca “discography 1994-1997" In/ed $8/S10 
a ae the higher burning fire "In plain song" cd $10 
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rom here to in ifirmary 
CD/LP in stores 04.03.01 


F2F pay tribute to: 
the pogues, jawbreaker, 
the smiths, fugazi, 
the ramones, the pixies, 


inxs, the jam and more... 


CD in stores 2.20.01 
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TOUR DATES 


FEBRUARY . 

Thu 22nd Leicester 
Fri 23rd Manchester 
Sat 24th Leeds 

Sun 25th Liverpool 
Mon 26th Newcastle 
Tue 27th Dundee 
Wed 28th Nottingham 


Atom and His Package 


MARCH 

Wed 7th London 

Thur 8th Peterborough 
Fri 9th Brighton 

Sat 10th Southampton 
Sun 11th Cardiff 


RLOODPACT ® REACHING FORWARD 
"oe ae act oa ie 


SS. 


GOOD CLEAN FUN 


Good Clean Fun: www.phyte.com/gef 
Atom and His Package: www.atomandhispackage.com 
Tour Info / E-mail: xleoharrisonx@yahoo.com 

Reflections Records: www.reflectionsrecords.com 


BOY_SETS_ FIRE 


»SUCKERPUNCHTRAINING« 3_Track MCD 
three previously unreleased tracks by one of todays best bands 
distributed in. europe only 


STATIC_84 


»THE SERVANTS ARE RISING« LP/CD 
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JOIN THE TEAM PLAYER RECORDS 
Altottingerstr.6a/81673 Munchen|Germany 


www.jointheteamplayer.com 


JTTP is also distributed in europe by DAS SYNDIKAT 
www. syndikatdistro.de | info@syndikatdistro.de 


UPCOMING ROCK: MY HERO DIED TODAY MCO | 
ANTHEM OF THE CENTURY 6-Song CD | DAWNCORE CD 
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FANZINEREVIEVWS 


ACTION! #4 - A Photobooth Project! 72 pages/ big squarel/ 
printed/ $3.00 & postage. 

Yes! | have been waiting for this to come out for nigh two years 
now, ever since | sent off a picture | wanted included ages back. | 
remember visiting Icki in San Francisco and being excited that it 
was finally coming together, and that was over two years agoll! 
Anyway, | am happy to say that the photo | contributed is in there, 
and indeed on the first collected page - yay! The great thing about 
this zine is that it's sectioned off into different chapters, with the 
sent in photo's appearing first. Second is a section called Lookout! 
which is a massive collection of photo's that were taken in the photo 
booth that used to be in the Lookout! shop in Berkeley - | sopt the 
GOOBERS in this section! Other sections include copied, which is 
a collection of lower quality pics that people didn't send the originals 
of, and finally there's the found section, and as we know, found 
photo's are always good for a laugh! Other ‘celebs’ in here include 
Blake from JETS TO BRAZIL, the lovely Jacqueline Pritchard who 
used to co-ordinate for Maximum Rock'n'Roll along with Icki, Neil 
from BOB TILTON looking like an IRA suspect and many other 
Scary, fucked up people! This is a very luxurious punk rock coffee 
table item, | suggest you hunt it down to the best of your ability. Oh, 
if you're wondering, all the photo's are scanned well and the quality 
of reproduction is excellent. (MD) 

Icki, PO Box 11906, Berkeley, CA 94712, USA. 


ADMISSIBLE DECAY #9/ 4 pages/ A4/ printed/ 4 IRC. 

A newsletter from Finland that features an interview with Steve from 
the infamous Ripping Thrash ‘zine. Also featured are reviews and 
some info from labels regarding their releases. (MH) 

J-P Maikku, Apajakuja 1 D 14, Fin-80140 Joensuu, Finland. 


ALARM #6/ 64 pages/ A4/ printed/ $3.00 & postage. 

Slick looking American zine that is splashed in a lovely glossy card 
cover that makes nice use of some blue and pink spot colour. The 
layouts are typically DTP'd, although never really reach the stan- 
dards of an aesthetic masterpiece like Second Nature and the like. 
Inside there are some interesting interviews with ONE LINE DRAW- 
ING, THE JUDAS FACTOR, GREY AREA and an especially inter- 
esting one with Low Power FM. There's also some "punk fiction” in 
here that I've yet to indulge in, but which looks interesting enough, 
and things come to a head with the usual reviews, which are profi- 
cient enough although the covers they run down the side of each 
page (a la Fracture) are way too big and just don't look right! And 
the other thing that annoyed me was that the person who reviewed 
SNUFF's "Numb Nuts" album didn't have a clue what he was on 
about, had never heard them before and reviewed it like it was a 
new band, and this was their first record. Pah! History snobbery 
aside, this is a solid, well produced magazine. (MD) 

PO Box 200069, Boston, MA 02120, USA. 


BALD CACTUS #18/ 32 pages/ A5/ copied/ 50p & SAE. 

Latest issue from the newest punk rock daddy, Andy Cactus, who 
I'm sure will make a great papa, especially if he instills his daughter 
with a better taste in football then her dad has. Heh. Well anyway, 
if you know the Bald Cactus mould, then this issue definitely doesn't 
break it and that’s fine by me. Interviews are with a bunch of bands 
and people who have worthwhile things to say, namely: BREZHNEV, 
CHOKEWORD, EASTFIELD, MARK BARNSLEY and RUDIMEN- 
TARY PENI. The PENI one was actually taken off the net, but hey, 
any PENI interview has got to be worth a read, huh? The other 
interviews are all thought-provoking and at times challenging. Also 
has a few rants (one of which, complaining at long words in zines, 
has a surely-ironic title of “Monosyllabic or Die"!) and a scattering 
of reviews. A faint print job in places makes it a bit of a strain but | 
can deal with that when | actually want to read the words. As al- 
ways, pick this up. (RR) 

PO Box HP171, Leeds, LS6 1XX, UK. 


BALDIE #10/ 22 pages/ A5/ Copied/ Free & postage. 

This copy of the zine has done a bit of a wasted journey to Cardiff 
and back! Seeing as it's written in Southampton by my old mate 
Dave formerly of Clacton, Essex! Well, rather biasedly, I'm gonna 


have to recommend that you put an SAE in the post and clinch 
your copy. Features an interview with the excellent AIRBOMB as 
well as reviews and poor jokes! (GS) 

Dave, 605 Portswood Road, Southampton, $017 3SL, UK, 


BEANZ BAXTER #8/ 40 pages/ A4/ newsprint! $3 + postage. 
This is quite a nice looking zine out of Australia. There are lots of 
interviews with bands I've never heard of before and some more 
well known bands as well. This issue has interviews with SPEED 
DEMONS, MACH PELICAN, UNPAID DEPT, AVAIL, 28 DAYS, 
GYROSCOPE and more. There’s an article about beers from 
Melbourne, zine, music and film reviews and a comic Strip here as 
well. There’s some good stuff here but | don't like some of the print 
in BEANZ BAXTER. It's a bit big in places, which makes reading 
this a bit too much like reading a kiddies book. That's my one and 
only complaint, other than that this is a good read. (DT) 

PO Box 2013, Hotham Hill, Victoria, Australia, 3051, UK. 


CAUSTIC TRUTHS #75/ 48 pages/ A4/ newsprint! price? 

The last time | saw this zine, it was A5 and a lot thinner. There's an 
unfortunately dull interview with ANTISEEN and a collection of 
Standard review pages, advertising, columns, etc. The report on a 
teenage boot camp was entertaining, but | struggled with the lengthy 
features on UFO's, particularly as they were written from the point 
of view that extra-terrestrials do exist as much as the bottle of beer 
on my desk exists. This is a discussion that could go on, and on, 
and on, but right now | just seriously don’t have the time for 
conspiracy theories (no matter how entertaining they can be). Other 
coverage includes an interview with Jen Angel (who is in receipt of 
enough press thank you very much - and hell, CLAMOR is a really 
cool magazine which everyone should check out), assassins, weird 
sciences. Not enough content to hold my interest and aesthetically, 
it could use some. (AP) 

PO Box 92548, 152 Carlton St, Toronto, M5A 2KO, Canada. 


CLASS WAR #80/ 16 pages/ A3/ printed/ £1 & SAE. 

Whilst | am under obligation in attempting to pen some reviewing 
sentences, | have no fucken interest in this paper. Nor do | figure | 
need to sit here on a foggy Sunday afternoon with some half-assed 
dissection of it's contents. Surely, you know that CLASS WAR 
chooses to publish the coverage of direct action with its well known 
‘fuck-you’ anarchist humour, and the hospitalised copper is still a 
feature too. The one article that did catch my eye was the piece on 
scams, otherwise there’s reports on the fuel strikes, prisons, 
economic sabotage, calendar of recent demos and actions, usual 
columns, letters and reviews. Granted, | haven't read the whole 
thing and am therefore open to scorn and ridicule. Whatever. (AP) 
London CW, PO Box 467, London, E8 3QX, UK. 


DIRTY DOG #5/ 28 pages/ A5/ copied/ 50p & SAE. 

This is the second issue I've seen of Dirty Dog and | like it. Although 
the interviews aren't that in-depth they're interesting and there’s a 
good selection of bands featured here including VANILLA POD, 
LESS THAN JAKE, ATON & HIS PACKAGE, LINK 80, TEEN IDOLS 
and USELESS ID. The guy from TEEN IDOLS really does manage 
to come across as a complete tosser. Other than that their are 
reviews and a few columns. Nick Spit column titled “No Fat Chicks" 
is funny (hate to admit it Nick but I'm with you all the way!) and 
Spencer Grady’s column is surprisingly good for someone that 
seems to go out of his way to be annoying. Overall this is quite a 
small zine but it's a good read. (DT) 

2 Forge Close, Marsh Gibbon, Bicester, Oxon, OX6 OHZ. 


DO THE DOG #20/ 16 pages/ A5/ £5, 4 issue sub. 

Another issue of DO THE DOG, serving up another helping of ska 
news from all over the world. If you want to know what the likes of 
ANGELO MOORE, SKAVOOVIE & THE EPITONES, THE 
SLACKERS, (SPUNGE), PLANET SMASHERS, SPLITTERS and 
more are getting up to, then the place to look is in the pages of DO 
THE DOG. Five quid gets you a four issue subscription. (DT) 

26a, Craven Road, Newbury, Berkshire, RG14 5NE, UK. 


ENGINE #6/ 64 pages/ A4/ newsprint/ $5.00 ppd. 

A brilliant newsprint fanzine from Matt Average from MRR / Flipside 
in which he covers whatever the hell he wants to! Interviews this 
issue include the amazing KILL THE MAN WHO. QUESTIONS, 
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FEEDERZ, MK ULTRA, FLESH EATING CREEPS and a few oth- 
ers. Also included is reviews, columns and a great article on zines 
that inspired him by Steve of Attitude Problem (UK), as well as a 
cool "Rate a Record” page which this time delves deep into the 
importance of HUSKER DU's "Metal Circus" EP - fuckin’ A‘! The 
layout is cool because Matt combines computerised with cut and 
paste to magnificent effect and the whole thing just looks and feels 
like you'd be sad if it didn't exist. Without a shadow of a doubt in 
your tiny little punk rock head, you should already be sending off 
those bucks right this minute. (MD) 

PO Box 64666, Los Angeles, CA 90064, USA. 


FALLEN HEROES #10/ 40 pages/ A5/ copied/ Free with SAE 
Could it really be that after 10 issues, the infamous king-of-unin- 
tentional-comedy James Martyn is finally getting to grips with do- 
ing a zine? For starters, this took longer than the usual cursory 5 
minutes to read, in fact it's quite crammed. Secondly, the band in- 
terviews with IN THE SHIT, KNUCKLEDUST and Tim from Mass 
Movement are not completely ridiculous and actually have some 
‘normal’ questions (not shit like “what is green?” or whatever...). 
And thirdly the reviews actually describe the music a bit instead of 
going “fuuuck, waaank, yeeeaaah!” all the time. It's all a bit un- 
nerving really. Of course, that’s not to say that this isn’t still packed 
with ludicrous comedy that is surely piss-taking but worryingly at 
times doesn’t seem to be. | mean, c'mon, “How to Pick up a Chick"?? 
What the fuck is that about? And a made-up interview with a made- 
up band that is a waste of space? Fact is that James’ heart is in the 
right place, but | think he sometimes forgets where he left it. Still, 
it's free so hey-ho. (RR) 

41 Rheidol Drive, Cwm Talwg, Barry, CF62 7HA, UK. 


FREEDOM #2/ 20 pages/ A4/ copied/ 50p & SAE. 

There’s an interview with Tony fucken Benn - why? Why do | need 
to know whatever is uttered from his lefty lips, | don’t give a shit. 
Neither with the band BOY SETS FIRE - fuck offi It's unfortunate 
for the editor Joe, that his zine gets sent to me with little time for a 
more in-depth investigation, but then, | am just so burnt out on 
zines anyway. It’s unfortunate that | have to review his zine that 
has got that more serious coverage on features such as AIDS, the 
Balkans war, an Angry Brigade retrospective, the IMF, computer 
hacking whilst | would be more at home reading the latest issue of 
the ANGRY THOREAUAN or a fucken porn mag. It's further 
unfortunate that | was given no choice as | should have requested 
not to be reviewing zines at all, particulary when | have had literally 
a couple of days amongst the rest of my heavy scheduling to try 
and actually read them all, which would then account for at least 
an honest opinion. Hell, this isn't a review at all, it's just some fake 
excuse coz I've been too busy fucking chicks and doing coke. (AP) 
54 Lenton Boulevard, Lenton, Nottingham, NG7 2ES, UK. 


METAL RULES! #7/ 100 pages/ A4/ printed/ $5 & IRC 

So I'd heard there was this glossy American metal zine on it's way 
to me, and | liked the thought of that... but when it arrived | was 
taken on a trip back through time (cue: swirly music and wobbly 
screen effect) to an era where everyone had flowing locks, stud- 
ded wristbands, indecipherable band logos, BC Rich guitars and 
yes, even extravagant make-up. | was 14 again and | had on my 
old denim jacket with a backpatch, big white basketball boots and 
a bouffant hairdo. | really and honestly did not know this sort of 
thing still existed in 2001! | mean there's interviews with MANOWAR, 
BRUCE DICKINSON, ZAKK WYLDE, SEBASTIAN BACH, 
KREATOR and more of their ilk. And none of them have changed... 
even Mille Petrozza from KREATOR whom | recall meeting many 
moons ago. With it's glossy cover, newsprint interior and crammed- 
in text this actually comes off like a metal version of Flipside. Can't 
say too much of this really interested me because it's just like 
Kerrang coverage, but of course the interview with Brucey was cool, 
just because he's good ol’ Brucey. But the annoying thing is that 
the interviews are just not edited at all... and it's fucking tedious. 
Take this an example from the Bruce intervew: “Bruce: CRADLE 
OF FILTH... | think they're kind of tongue-in-cheek. MR: / think they 
mean to be. Bruce: What? MR: | think they mean to be. Bruce: 
Absolutely. | think they mean to be as well’. Now is it just me or 
does anyone else see the obvious edit in there? Okay anyway, 
what else is there... uncompromising reviews, bitchy letters, pho- 
tos to laugh at (tho’ not all are purposefully funny) and plenty of 
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ads. In conclusion, well let's just say if you want metal, then this 
kicks the leather-clad fat arse of Metal Hammer and Kerrang. And 
fuck me, check this address... (RR) 

2116 Sandra Road, Voorhees, NJ 08043, USA. 


JAKE’S WRATH #3/ 32 pages/ A4/ copied/ £1 & postage. 

Has a nice line of character - plus point already. A collection of fine 
interviews with the likes of CAPDOWN, MEDULLA NOCTE, 
RAGING SPEEDHORN, THE STEAM PIG and the SF8 SELLOUTS. 
Obvious common denominators with reviews and further in-depth 
writings with a few rants and columns. Only 1 page of advertising 
too. Basically, this has a ton of character and the ability to get that 
down on paper, and that'll make it for me (for this time). (AP) 
Ballymacrown, Baltimore, County Cork, Ireland. 


KNUCKLEHEAD #3/ 66 pages/ A5/ Copied/ £3.00 & postage. 
Packed issue and well worth the money seeing as you get a 22 
track CD titled “2 Fer A Pound” (Scottish HC Compilation) featuring 
bands such as Engage, Co-Exist and Unique Freak to name but a 
few. The zine has all the usual stuff in it like interviews, reviews 
etc... Some of the bands featured are Urko, Indecision and Hard 
Resistance. To be honest I’ve not read it all but the writer Paul likes 
‘Good Clean Fun’ and that makes him a winner in my book! (GS) 
Paul Devine, 1E Union Court, Paisley, PA2 6DX, UK. 


MORGENMUFFEL #8/ 20 pages/ A5/ copied/ 40p & SAE. 

This is a superb little zine, basically MORGANMUFFEL is a 
collection of comic strips and stories by Isy, which are mainly about 
what her and her anarchist buddies have been getting up to. There's 
stuff here about her going to anarchist demos in Prague (well 
actually they wouldn't let her in through customs), her summer job, 
dreams and all sorts of other stuff. So much time and effort has 
been put into this and all the comic strips are drawn really well. 
This is mainly based around her anarchist activities but even if you're 
not into that this is still something you're going to love especially if 
you're into underground comics. (DT) 

Box B, 21 Little Preston Street, Brighton, BN1 2HQ, UK. 


NO KIND OF SUPERSTAR #1/ 40 pages/ A4/ copied/ price? 
Firstly, editor Cari states in his intro “one of the reasons for producing 
a fanzine is to hopefully score some interesting records’- so he’s 
nothing if not brazen! This is a pretty good first issue, reporting on, 
as the cover proclaims: “Punk, Garage, Psych and Power Pop’- 
well I'm interested in some of those fields...| did like Carl's piece on 
his travels through music, including an admission that made me 
green with envy- he'd seen the Flamin’ Groovies and Radio Birdman 
at the Cambridge Corn Exchange- the swine! The article on the 
DICTATORS was good and informative too, as was the account of 
adventures in Madrid, and the list of celebrities answering the 
question ‘what is Punk Rock"- as if it matters... The bulk of the rest 
concerned itself with wielders of that vile instrument, the acoustic 
guitar, and practitioners of pop (ex BYRD Gene Clark, 
BARRACUDAS, BOX TOPS), none of which excite me at all. The 
journalism is good, as is the decorative use of retro ads. This can 
only get better. (J7) 

Carl Superstar, PO Box 274, Wakefield, WF1 2UG,UK. 


OX #41/ 156 pages/ A4/ printed/ $5.00 ppd. 

As usual, this is an insanely gigantic read with tiny type and thick, 
glossy pages. Interviews this time include ELLIOTT, MOTORHEAD, 
WEAKERTHANS, AT THE DRIVE-IN, LESS THAN JAKE, SATANIC 
SURFERS, J Mascis, SICK OF IT ALL and loads morel!! As usual 
it's all in German and | can't read a word of it. Always an impressive 
piece of work though, and it coems with a free CD that includes, 
among many other, ANNALISE! Nice. (MD) 

Joachim Hiller, PO Box 102225, D-42766 Haan, Germany. 


PINK SKINNED... #1/ 20 pages/ A5/ copied/ 30p & SAE 

The actual full title of this zine is Lazy Longnosed Decadent Pink 
Skinned Gigantic Englishmen but for the sake of keeping these 
reviews looking vaguely normal | thought I'd better shorten it. Any- 
way, quite a brief wee read with political poetry, a story about squat- 
ting in London and the trials it creates, one on skipping (getting the 
leftover food from supermarkets etc.), a small anti-car rant and 
numerous bits of odd artwork and little scrawls. Very scrappy. (RR) 
Lorenzo, 50 Grange Road, Baldoyle, Dublin 13, Eire. 


FANZINE REVIEWS o> OO Oro" 


f 
Hi 


PROTECTION #4 (part 1)/ 4 pages/ A3/ copied/ 50p + SAE. 
This is a wierd format. Two A3 sheets stapled in one corner, and 
folded somewhat randomly to look like a fanzine. Its pretty scruffy, 
but packed with information, features and write-ups about some 
UK hardcore and metal bands. There is a good feature where they 
talk to promoters in different areas to spread the word about DIY 
gigs. Plenty of information, contact addresses and reviews make 
this a very useful reference point. (SM) 

Tom, 18 Naunton Crescent, Cheltnham, GL53 7BD, UK 


[RE]FUSE #1/ 20 pages/ broadsheet/ printed/ FREE. 

Well this is quite an achievement from the fine folk at Coalition 
Records over in The Netherlands. Firstly | just have to mention the 
aesthetics, as the layouts are fantastic, and the red cover is quite 
an eye-catching piece of work. The content simply compliments 
these layouts as there's a lot of stuff in what doesn't seem to be 
that many pages. Interview-wise there's REACHING FORWARD, 
GUYANA PUNCH LINE, Laura from Synthesis fanzine and Mark 
McCoy from CHARLES BRONSON. There's also some great articles 
and columns that are all DIY punk focussed and had me nodding 
in-agreement with much of what was being said. There is also NO 
REVIEWS - yay!!! | think, with regularity, [REJFUSE could really 
become something special in this fantastic, and what | think is 
continually unifying, European underground scene. There's a ton 
of copies on their way to me as | write, because | need to get it out 
to people here in the UK. Brilliant stuff, just brilliant. (MD) 

Hugo De Grootsrtaat 25, 2518 EB Den Haag, The Netherlands. 


SLUG AND LETTUCE #65/ 20 pages/ A4/ printed/ $2 or 4 IRCs. 
| last saw SLUG AND LETTUCE a few years ago and there's no 
good reason why | haven’t seen it more regularly. The hordes of 
zine reviews, which take preference, pleasingly, over the multitude 
of music reviews, are a great introduction to what's interesting out 
there, especially in the US. There are columns, cartoons and local 
punk resource guides as well as classifieds. Column content and 
music reviewed tends to be of the more hardcore and crusty 
persuasion. Zine reviews are enthusiastic and informative. (HE) 
PO Box 26632, Richmond, VA, 23261-6632, USA. 


SUSPECT DEVICE #35/ 52 pages/ A5/ printed/ £1 & SAE. 

Ah yes, all is well with the world... another great issue of SD is 
cranked out sure as the seasons change. The day SD is not reas- 
Suringly regular and great is the day the world enters disarray. This 
issue contains some excellent interviews, particularly one with Dan 
O'Mahony (ex of NO FOR AN ANSWER, 411, SPEAK 714 et al, as 
well as a fine author too) which is in-depth and revealing. There's 
also cool int's with CRADLE TO GRAVE (who, alas, have split now 
but have a new band on the way), FOUR LETTER WORD, RED 
LETTER DAY and a short one with INSTANT AGONY. The col- 
umns in this issue seem better than ever although Tanya’s column 
against the legalization of cannabis is incredibly misinformed (in 
her assumption that it was prohibited due to it's drug nature when 
the truth is it's more to do with racist ignorance, forestry and paper 
production, newspaper cartels, and Abe Lincoln not understand- 
ing Latin, hence, not knowing that hemp and cannabis were the 
same thing) but I'll overlook that one, because the other columns 
are really fucking top notch. Dave Stuart has his usual hefty sec- 
tion of ramblings and reviews that | always love, because it’s just 
like having a conversation with guy! And | wholeheartedly concur 
with Tony's assertion that the MOVING TARGETS “Burning in Wa- 
ter’ is a forgotten classic - find it! So add to all of this the usual 
reviews and well, slap me sober, another excellent issue! (RR) 
PO Box 295, Southampton, $017 1LW, UK. 


THIRD ENGINE #1/ 40 pages/ A5/ copied/ £1.00. 

OK interviews with EARTH CRISIS, BOY SETS FIRE, HUNDRED 
REASONS THE MOVIE LIFE and MY SUPERHERO. All the cor- 
rect records are reviewed (Victory/ Revelation/ Deep Elm/ Jade 
Tree) in a positive manner (of course) and there's other bits & bobs 
that make up a standard first issue. Overall it's well worth a read 
and improvements in the interviewing technique and a little more 
‘tightness’ in the layout could see this turn into a very good fanzine. 
These guys should be proud of their first venture into the world of 
printed matter and | look forward to seeing what they have in store 
for us with issues to come. Nice one lads... just drop the 
cringeworthy “Problem page’ as it's been done to death and it was 


never ever funny to anyone over 13 years of age. Commendable 
debut and an achievement to be proud of. (DS) 
Matt, 19 School Road, Maesteg, Bridgend, CF34 9LN, UK. 


TMT #28/ 32 pages/ A5/ copied/ Try £1 & IRC? 

Latest issue from Mat ‘ya fuckin freak’ Rabbit whom | actually met 
when we were in Australia last year, and | gotta say, this guy snores 
like a team of loggers with chainsaws! This issue is sort of the UK 
bands down under issue, since it has a fun interview with VANILLA 
POD from when they toured Oz and also an excellent article by 
Dave of ANNALISE about touring down that neck of the woods and 
Japan. Also featured is an interview with the Scots BEAUTY 
SCHOOL DROPOUT chaps and lo, behold, an interview with an 
Australian band, JED WHITEY who seem to be somewhat enig- 
matic about their local scene. There's also a bunch of reviews that 
can be veer off into comical oddity at times. Fun stuff. (RR) 

PO Box 31, Greenwood, WA 6024, Australia. 


TRUST #85/ 68 pages/ A4/ printed/ $3.00 ppd. 

| ran out of new and inventive ways to say nice things about this 
fine looking German fanzine that | couldn't understand ages ago, 
So fuck it. This issue features CALEXICO, ENFOLD, GAZA 
STRIPPERS, SOULMATE, DROWNING MAN, J. MASCIS, 
SNAPCASE and DVD. | have just Signed up for a crash course in 
German at Cardif University, so | will do better next tirne. (DT) 
Trust, Postfach 11 07 62, 28087, Bremen, Germany. 


XENON #1/ 32 pages/ A4/ printed/ £2 & SAE 

Hands down the best zine | have read in ages, and considering 
this is a first issue, it’s all the more amazing. Xenon (at least |'m 
assuming that's what it's called since the first letter is a Greek let- 
ter) combines two loves of my life; namely, travel and punk rock. It 
charts an amazing round-the-world trip, that starts in New York, 
crosses Canada to the West Coast of America, down into Mexico, 
off to Fiji, then onto New Zealand, before continuing on for a big 
trip around Australia and Tasmania and then finally home to Leeds. 
The whole trip is covered with anecdotal tales of that merge the 
travel with music, as he interviews BRAID in Chicago (and also 
takes in their infamous final show), SIX GOING ON SEVEN in Bos- 
ton, KID DYNAMITE in Buffalo, FARSIDE in the middle of 
nowhereville, STRIFE in LA, THE GET UP KIDS in Portland and 
SICK OF IT ALL in San Fran. | guess you Call this ultimate trip of a 
lifetime for a punk rock kid to undertake. The interviews are all 
done incredibly well, capturing not only the nature of the bands 
involved but also the atmosphere and ambience of the venues and 
towns. The icing on this fanzine is the myriad of beautiful photo- 
graphs from the travels, sometimes in full colour too. Whether it's 
the travel or music that attracts you to this zine, you will be seri- 
ously impressed. Alas, | fear the nature of this project means it 
might well be a one-off zine so do not miss it. (RR) 

3 Sandmoor Avenue, Leeds, L$17 7DW, UK. 


ZONKED! #5/ 68 pages/ A5/ printed/ £1.00. 

| know & like Peter Craven, he’s one of the finest individuals one 
could wish to run into at a show. | have a lot of respect for him and 
so should you as this excellent fanzine is possibly the country’s 
finest. Positive, informative, wide-ranging musical genres covered, 
a sense of fun and honesty. There's interviews with ACADEMY 
MORTICIANS (smart bunch of monkeys this lot), CAESER SOZE, 
THE HIVES, TIM KERR (him of the legendary BIG BOYS) plus 
some others and a report from Gearfest 2000 in Stockholm. Add to 
the mix, spot on reviews, great photos, those little quotes and song 
lyrics from yore ...all those things that make a fanzine a fanzine 
and not some cold, totally pc generated, image over imagination 
Sterile “product”. | know a lot of you buckaroos reading this believe 
that buying a Deep Elm record every month and picking up a copy 
of FRACTURE is “supporting the scene” but you are so fucking 
wrong. Instead of just reading a free zine (this one) and thinking 
that's enough, take some time out, write off for some of the smaller 
fanzines that deserve and require (need) your support to survive. 
You are really missing out the heartbeat and soul of what we call 
underground music and as great as FRACTURE is... one of it's 
reasons for existence is to promote other publications that are lov- 
ingly and painstakingly put together. Start with this fanzine... it's 
most definitely one of the best. (DS) 

Peter Craven, 50 Hollingbury Rise, Brighton, BN1 7HJ, UK. 
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The 2001 Festival - A metal Odyssey 
* DIMMU BORGIR 
* IN FLAMES 
‘ LACUNA COIL 
* NEVERMORE 
* SUSPERIA 
LONDON - LA2 
Sunday ist April 2001 
aia bed elornenies Doors 5.30pm Tickets £12 advance 
ALL AGES SHOW: 


A special Gathering Single 
featuring various re-mixes 

4 of “Amity” plus a CDRom 
version of “Life is What You 
make ltt by Talk ‘Talk, 
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STAMPIN’ GROUND 
LIVE WEB 
BROADCAST 
Tune in fo a live shovw 
galing out live on 
TOTAL ROCK RADIO 
on 23rd February from 
9pm on 
wwiw.totalrock.com or 
, Sky Digital (Channel 950) 
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www.centurymedia.net 
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he way it goes and goes and goes 2xLP 


LIMITED COLORED VINYL TOUR EDITION INCLUDING ONE EXTRA TRACK. EXCLUSIVELY AVAILABLE 


AT THE SHOWS OR DIRECTLY THRO 


SPRING EUROPEAN TOUR 2001 


(check our website for updated information) 
MARCH 


13. 
14. 
15. 
16. 
AT: 


18. 


19. 


20. 


24. 


22. 
23. 


BP 6035 - 69411 Lyon Cedex 06, France - info@moderncityrecords.com - 


Gottingen, Juzi TBC 
Berlin, Wild At Heart 
Hamburg, Hafenklang 
Bremen, Friese TBC 
Nunchritz, Kombi 
Praha, 007 
Maxhutte-Haidhof 
Linz, Kapu 

Wien, Flex 
Ljubljana 

Padova TBC 


. Roma TBC 


. Modena TBC 
. Geneve, L'Usine 
. Sant Feliu, Atzavara 


. Barcelona 


. Gorliz Bilbao, Xurrut 


. Bordeaux 
APRIL 


4: Poitiers, M3Q TBC 


2. Paris 
3. Leeds 


et spin delicate. hazy pop like 


uf with a 6s Hair for 


Alternative Press 


UGH MAILORDER: 100 FRENCH FRANCS POSTPAID EUROPE 
100 FF/$13 SURFACE OR 130 FF/$17 AIRMAIL USA 


4. Glasgow, 13th Note TBC 
5. Nottingham 

6. Bristol 

7. London 

8. Kontich Antwerp, Lintfabriek 
10. Amsterdam, OCCII TBc 
11. Groningen, Vera 

12. Rotterdam, Waterfront 
13. Monheim, Sojus 7 TBC 
14. Hannover, Korn 

15. Wiesbaden, Schlachthof 


MODERN CITY RECORDS 
www.moderncityrecords.com 


PER 

it'S quite apparent that Rydell has a unique sound. 

They combine elements of the tikes of The Get Up 

Kids, Cap'n Jazz and Christie Front Drive, but add. 
_ theit ovgn originality. 


4901-206 Morena Bid. San Diego. CA 92117-2432 
fgomusic,.com Ph: 858 483.9299 Fax: 858 483,74 14 
er OS LP S856 ep sie postpaid MO AASA AMG 


nemational: LP $18.78 CD $16.75 postpaid MOWISA MG 


GET YOUR 


BAND SHIRTS 
PRINTED HERE 


It won't cost you an arm and a leg 


phone: Steve on (01623) 461537 


WRENCH * RECORDS 


NEW RELEASES ON THE WRENCH LABEL! 
TRONICS - What’s The Hubub Bub CD £6.95 
(A re-release of their legendary cassette-only 

album from 1980 - includes “Shark Fucks”) 
RANCID HELL SPAWN - Scalpel Party CD 

(The best of Rancid Hell Spawn 1988-1995! 

Includes the whole of the “Chainsaw Masochist” 

LP plus 26 other tracks - 43 tracks in total!) 


ALSO AVAILABLE: 
AV.0./BLURTERS Split 7" £2.25 
BULEMICS w/ TEXAS TERRI Product of Amer. 7” £2.25 
CHINESE MILLIONAIRES White Collar Criminals 7°£2.25 
CHINESE MILLIONAIRES This Is Criminal Elem. 7” £2.25 
ELECTRIC FRANKENSTEIN/CRISPY NUTS Spl 7" £2.25 
EVOLUTIONS She’s So Mean 7” £2.25 
FIF! & THE MACH Ill Rollin’ Love 7” £2.25 
FIF! & THE MACH Ill New Race 7" £2.00 
FUCK YOU UPS Fuck City Baby 7” £2.25 
GOLDEN GUINEAS/RANDY CAP. DYNAMITE 7" £2.25 
HARDSHIP Stray 7" £2.25 
HASIL ATKINS 911 Bubblegum 7” £2.25 
HENRY FIAT’S OPEN SORE Gnarly 7” £2.00 
HENRY FIAT’S OPEN SORE Headshots 7” £2.25 
HENRY FIAT’S O. S./ SPIDER BABIES Split7” £2.25 
JAKKPOT Young And Dumb 7” £2.25 
JOHN SCHOOLEY Rock & Roll Party 7° £2.25 
JUMPIN BEANS & THE MOUSTACHES - Memphis/ 

Not Fade Away / Born In The USA 7’s, each - £2.25 
JUMPIN BEANS & WILLIE Go Go Burger 7” £2.25 
LIL BUNNIES (Get Out Of My) Bunnie Hole 7" £2.00 
LOUDMOUTHS Spit It Out 7” £2.25 
LOUDMOUTHS / HOT ROD HONEYS Split 7” £2.00 
SHARPSHOOTERS / LICKITY SPLIT Split 7” £2.25 
STEVE McQUEENS Mission To Rock 7” £2.00 
THEE ANTONIO THREE Theme from Love Les. 7” £2.25 
X-RAYS Grown Up Drunk 7” £2.25 
POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 15p per record thereafter. Send SAE for full 
fist of cheapo punk imports and for foreign post rates. 
Cheques / Postal Orders payable to Wrench Records. 
Credit card orders now accepted by post, or fax (to 
020 7607 9580), or over the internet - check out web 
site www.wrench. mistral.co.uk 


WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 


£6.95 


%  ANNALISE - “TOO MUCH MUSIC, TOO MANY BANDS” CDEP - £2/ $4 PPD 


‘ The first new recordings from ANNALISE available in over year! “Too Much Music, Too Many . 
: Bands" is taken from the upcoming new album. “Our Own Hideaway’ is exclusive to this single and U PCOMING STU FF : 
“Forget The Gir!’ is taken from the “Tour Issue” CD. You know how good this is already! VEHICLE DEREK CD & 7” 


Ten years on, the band that got 
me into hardcore in the first place! 
Long overdue debut CD and 7” as welll 


AVAILABLE FROM LATE FEBRUARY! 


THE JONES - “GRAVITY BLUES” CDILP - £7/ $15 PPD 
| Already being regarded by certain quarters as somewhat of a classic, THE JONES have not 
/ disappointed on their debut album that's for sure! Featuring Dickie Hammond (LEATHERFACE), 
4 Golly (H.D.Q.), Richie (DUB WAR) and Andy (GOUGE). Vinyl version now also available - first 
4 copies come in blue vinyl until stocks run out! 


BOSS SAMPLERAGE 2 


Follow-up to last years Boss Samplerage! 


GAN CD 


WOOLWORTHY - “SWEET SECOND PLACE” CD - £6/ $15 PPD Everything recorded by (and | quote old 
WOOLWORTHY - “BLASTED INTO ASHES” MCD - £4/ $8 PPD Meantime press sheet) “Lincolnshire’s saddest 
When we heard WOOLWORTHY from Chicago we knew we just had to release their stuff! Prime | adolescents”! Members went on to be in ONE 
‘7 powerful pop punk thats been compared to BUFFALO TOM, GET UP KIDS, late HUSKER DU, CAR PILE-UP, SERVO, DONFISHER etc. 
SUPERCHUNK etc - you get the picture! “Sweet Second Place’ is their classic self released album 


from last year (re-issued) and “Blasted Into Ashes" is 6 great new songs available from LATE FEB!! 


plus new singles and albums later in 


OCKET GENIUS - “POCKET GENIUS” CD - £4/$8 PPD the year by THE UNKNOWN 

|) Mighty debut from this great band from Minneapolis featuring ex members of PORCELAIN BOYS : 

ee) eee and TALMAGE! Another amazing blend of rock power and pop, kinda what you'd get if you asked SCARPER!, EESCH and POCKET 
GENIUS. 


ALL to interpret some SAMIAM songs! 8 pumping tracks!! 
STILL AVAILABLE: 


ANNALISE - “Tour Issue” CD (£5 / $13) 

ASEXUALS - ‘Fitzjoy’ CD (£5/ $13) 

BOSS SAMPLERAGE - Cheap Sampler CD (£2/ $4) 
BROCK PYTEL - “Second Choice” CD (£5 / $13) 

DIE KUNST - “Sweden” CD (£5/ $13) 

EESCH - ‘Falling Down” 7” (£2.50/ $5) 

EESCH - “Candy Store” CD (£5/ $13) 

FLOOR 81 - Comp LP (£1 / $4) 

HIGH LO-FI - “Three Sided Single” CDEP (£2.50/ $5) 
JELLY GUN JACK - “Zarse” CD (£5 / $13) 

JETTISON - “Search for the Gun Girl” CD (£5 / $13) 
RAGGITY ANNE- “Only Square People” CD (£5/ $13) 
RISE - “Rise“ LP (£1 / $4) 

RISE - “Jack” CD (£5/ $13) 

SCARPER! - “Every Tum” CD (£5 / $13) 

SHIMMER - “Moonshine” CDEP (£3 / $6) 

THE UNKNOWN - “Still Unknown” CD (£5 / $13) 
THE UNKNOWN - “Change” CD (£5/ $13) 

THE UNKNOWN - “Pop Art” CD (£5 / $13) 
WORDBUG - “Die” 7"(21 / $4) 

YEAR ZERO - “Exeter Punk Scene” CD (£10/ $19) 


oe SOREN SERDICO - “EVERYONE VS EVERYONE” MCD - £5/ $13 PPD 
st Wiz (MEGA CITY 4, DOUGHBOYS) is back! Crafting power pop tracks in a logical progression on 
from his previous bands, SERPICO knocks things up a gear and hits the power button! Already on 
its second pressing! Six tracks of pure songwriting genius! 


HATE FUCK TRIO - “GOOD SONGS TO FUCK TO” CDILP - £6/ $15 PPD 
HATE FUCK TRIO - “MY GIRL DO NOT THINK | FUNNY” 7” - £2.50/ $5 PPD 
From Denver, H.F.T. are just awesome punk rock - think NOFX meeting SCREECHING WEASEL 
meeting VIOLENT FEMMES! This isn't just another Fat Wreck soundalike band! Features Karl 
Alvarez (DESCENDENTSIALL), Norwood and Angelo (FISHBONE) and pom star Ron Jeremy. 
“My Girl...” is the 6th in the Boss Tuneage 4 sided Itd edition coloured vinyl 7" series, and features 
the title track plus 2 songs from their other album! Pure class, without any class at all!!! 


KICK JONESES - “WHO PUT THE VOODOO INTO PUNKROCK?” CDILP - £6 / $15 PPD 

Licenced from our good friends at Flight 13 in Germany, KICK JONESES are the best band in 

Germany at the moment! Bright upbeat poppy punk that isn't afraid to use trombones, keyboards 

etc to get their message across! The kind of stuff you would expect from ex members of the 
legendary WALTER ELF and SPERMBIRDS!! 


ISE - “FREEZER BURN” CD - £5/ $13 PPD 

Finally out, everything you need by RISE on one handy 5" plastic circle! 18 tracks (9 previously 
unreleased final recordings) of stirring power pop thats a must for lovers of DOUGHBOYS, MOV- 
ING TARGETS etc. Comes resplendent with some beautiful artwork by a Grammy nominated 
designer! 


DISTRIBUTION: 


a 
Cargo (UK./USA), Boss Tuneage / Waterslide (Japan), 
Dutch East India (USA), FAB (Canada), Flight 13 
(Germany), Surefire / Caroline (USA), Assembly Line 
(UK) plus selected titles available at Crackle! (UK), 
Out of Step (UK) and Rugger Bugger (UK). 


_» ASEXUALS - “GREATER THAN LATER” CD - £5/ $13 PPD 

=) The legendary Canadian band ASEXUALS traced from their 1983 debut 7" right through to their 
fifth and final album in 1996. 24 tracks that go from straightforward classic hardcore punk through 
to a more refined power pop-punk approach. A fitting document to one of my all time favourite 
bands!! 


i 


Visit our website at: 
http://www.bosst.freeserve.co.uk 


For our full mail order catalogue, completely updated, please write (no SAE required). 
All items are post-paid - please make cheques payable to “A.STEPHENS” 


eS 
BOSS TUNEAGE, PO BOX 19550, LONDON, SW11 1FG, UK 
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CHEAP SHOTS = 
AND LOW BLOWS = 


TKO SINGLES & EPs COLLECTION VOL.1 Ee 


1997/ 1998 @ 


FEATURING HARD TO FIND TRACKS 
by DROPKICK MURPHY'S, TEMPLARS 
ANTI-HEROS, ONE MAN ARMY, BODIES, 
WORKIN STIFFS, LOWER CLASS BRATS 


and many more... 


AVAILABLE FROM THESE EUROPEAN DISTROS 


The Kings of NJ Oi are back 
with their first album in 
over 5 years!! 

ALL NEW TRACKS 


LP $8.00 ppd 
CD $10.00 ppd 


TKO SINGLES & EP’s COLLECTION VOL 

featuring hard to find tracks by DROPKICK MURPHY’S, TEMPLARS, 
ANTI-HEROS, ONE MAN ARMY, BODIES, WORKIN STIFFS, 
LOWER CLASS BRATS and many more 

CD $10.00 PPD 


PlasticHead, Flight 13, Sonic Rendevous, Goodfellas, Tralla 


aM DISTRIBUTED WORLDWIDE BY: 
vay MORDAM 


International orders please add $1.00 per item 
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MILLOY 


Autodrivel 
MCD £4.70 ppd 


An explosive release, combining blasting, 
impassioned, driving, catchy, modem punk rock 
with a great loud production. Milloy have literally 
come out of nowhere and stir up the same passion 
and intensity in their music as bands like Samiam 
and Leatherface. imagine a rock solid drummer, 
bubbling Rancid-type bass lines and dual guitars 
that frequently attempt to strip paint off the studio 
wall at ten paces, Well Milloy have them all. They 
then top it with one of the finest punk rock vocalists 
to ever grace these shores: 7 tracks, 24 minutes. 


KILLED BY CRACKLE Sampler CD / SERVO Now We Are Six 7° 
CHOPPER Last Call For The Dancers LP/CD / ACADEMY MORTICIANS Co! 
CAUSTIC SODA Femalevolence 7* / ONE CAR PILE-UP Police Academy 7” / DAGOBAH Good Rockin’ 7 & Garage 7 / SICK 
CHOPPER Did You Hear That CD / SKIMMER Compitoenai 
DONFISHER Setting New Standards In Apathy 7" / Postpaid Prices: K ge 


Visit our website for 2500 items or send a 
Chaos UK, Wat Tyler, Snuff, New Bomb Turks, Anti Flag, 
Herder, Poison Idea, Leatherface, Descendents, Black Flag, Agnostic Front, Teengenerate, Oi Zone, J 
Clash, Dead Boys, Broccoli, Against Alll Authority, 
Moving Targets, Smogtown, Promise Ring, 
Avail, Swingin’ Utters, Kill Your Idols, Capdown, Ri 
U.S.Bombs, Crimpshrine, Reatards, Voorhees, 
Biscuits, Pinhead Gunpowder, All, Bulemics, Green Day, 
Reds, Extreme Noise Terror, All, Dils, Loli & The Chones, 
Water Music, Sellouts, Sick Of It All, Screeching Weasel, The 
Bloodstains, Powerpearls Compilations etc ... plus shitloads more. 


LOVEJUNK 
Tribulations 
CD £7.50 ppd 


Fast catchy songs, poppy melodies and crunching 
guitars, mixing up their Replacements, Ramones, 
Husker Du, Descendents and early Soul Asylum 
influences into a good time sonic blast. If you want 
some short, fast & memorable tunes where guitars 
scuzz and how, drums pound and out front there's 
a singer who can actually sing then Lovejunk could 
well be the band you need to host your next keggers 
party. So pour yourself another large one, spin 
Tribulations and get a little fun into your life. 13 
tracks, 40 minutes. 


| TORINO 74 Driver 7” / RIPPING TEETH Sept 9th y is 


£2.40 / LP £6. 


n SAE for a paper catalogue. New stuff from 
Misfits, Undertones, Southpo 


Muffs, Kid Dynamite, One Man Army, 


pcord, Manges, Avengers, Lip 
Shitlickers, Good Riddance, Face To Face, AF 
Samiam, No Talents, Pushers, Starmarket, 
Weaklings, Teen Idols, The Urchin, 
‘Tone, Ataris, Hard Skin, 
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PILLINGER FOBR Y THIS SRITE 1S GENIUS 
RLGLULCTION OF ASSORTES SONGS FROM 18H 1987 


DILLINGER 
FOUR 
This Shite Is Genius 
CD £7.50 ppd 


“Like Black Flag, Minor Threat, Naked 
Raygun and all those incredible bands of 
yesteryear, Dillinger Four are going to go 
down in history. Yes, they are THAT impor- 
tant ... From beginning to end this is just 
one fucking shit hot piece of punk rock ...” 
(Fracture). “Incredible is the word" (Vision 
On). A UK issue of this twelve track sin- 
gles and comp tracks collection with suit- 
ably altered title! The best band in the USA, 
bar none. 


/ SKIMMER Vexed LP/CD / J CHURC 


nsumerism Is An STD 7” / SERVO Everything's Difficult CD / SKIMMER Tuftyclub 7° 


50 | CD £7.50 / Sampler CD £3.80 / P 


mp3 files now available to download on the website at www. crackle.freeuk.com 


OHNO EXPRESS 
& SOON 
“Autodrivel” 

MCD £4.70 ppd 


Ohno Express contain ex-Hooton 3 Car 
and Servo members, and provide four great 
pop songs with punchy guitar and areal raw 
edge. Soon hail from Tokyo and were 
formed by Takuro Kawase from the ashes 
of Blew, a band often compared to Jaw- 
breaker and J Church. Soon takes a slightly 
rawer approach while still maintaining the 
pop, and turns out four angst-fueled, guitar 
driven songs. 8 tracks, 24 minutes. 


H Dramatic History 7” 
1 GROVER Dooks 7” 


O You Are Not The Boss! CD / CONE Smile For Me 7" 
1 CD / BROCCOLI Chestnut Road 7” / CROCODILE GOD Ladders 7”, Stella LP, Mind The Cat 7” / TOAST Come Dancing 7” 
lease make cheques payable to “Crackle” 


Chixdiggit, NOFX, Stitches, Husker Du, Dillinger Four 
rt, B Movie Rats, Less Than Jake, Nerve Agents, Nerf 
awbreaker, Randumbs, Dropkick Murphys 
Discount, Rezillos, Candy Snatchers, Oxymoron, Registrators 
Turbonegro, Tilt, Dead Kennedys, Get Up Kids, Boris The Sprinkler, Dwarves, Bodies, Selby Tigers 


Cream, Social Distortion, Weakerthans, Sloppy Se 


conds, Consumed 


|, Refused, Sham 69, Radio Birdman, Gorilla 
Millencolin, Jets To Brazil, Queers, Ramones 
Gameface, Rancid, J Ch 
Falling Sickness, Valentine Killers, Killed By Death 
We also sell bootlegs, secondhand items an 


urch, Bombshell Rocks, Hot 


dold punk and hardcore records 


